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omnpeJieNiieT MUPOBOCIIPUATHE, KaTErOpU3aIliio, OIIEHKY COBOKYITHOCTA BOCHPUHSATHIX BHEUTHUX BIEUATICHUN U BHY-
TPCHHUX ONIYIICHUH, a TaKKe B HEKOTOPOH CTEIEHH caM IPOIecC MepIeniuuu. B paboTe BBIIBUTAIOTCA OCHOBHBIC
MOCTYJIaThl JUCKYPCHOTO MOAX0/a K U3y4EHHUIO MMPOCOANU MOJUTUYECKOTO JTUCKYpca. Y TBEPIKIAETCs, YTO KOPPEKTHOE
HCIOIB30BaHUE MPOCOAMYCCKUX XapaKTEPUCTHK ITOMOTaeT OpaTopy YOSOHWTh CIyIIaTeleld B MPaBHIBHOCTH CBOCH
TOYKH 3PCHUS U CIYKUT 3PPEKTUBHOCTH MOIUTHYCCKOH KOMMYHHKAIIUH.

KiroueBble ciioBa: mpocomus, mpocomuveckas crenupuka, MPOCOAMYSCKUA MapKep, TOUKa 3PCHHS, MOJHTHU-
YECKUH JTUCKYPC.

Aleksiyevets Oksana. Prosody as a Factor of the Politician’s Point of View Expression. The research of the
specific character of the point of view prosodic actualization in political discourse requires an integrated approach at
the intersection of political, communicative, cognitive, socio- and pragmalinguistics as well as discourse analysis. The
paper deals with the analysis of prosody as a factor of the politician’s point of view expression. The point of view is
regarded as a product of the intellectual-and-communicative human activity, which is a completed whole and is based
on the perceptual and cognitive experience, faith, convictions acquired earlier. It also determines world perception,
categorization and evaluation of the totality of perceived external impressions and internal feelings as well as the
process of perception itself. The investigation suggests an overview of discourse approach postulates to the study of
prosody in political discourse. The author affirms that proper usage of prosodic features helps the speaker to persuade
the audience in the point of view correctness as well as it promotes the effective political communication.
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Oco0smmBoOCTI BX)KUBAHHA IPUKMETHHKIB black Ta white B cknaai ¢gpaseosoriaynux
3BOPOTIB aHIJIIIICHKOI MOBH

CTaTTIO MPUCBAYCHO JOCIIHKEHHIO OCOOIMBOCTEH BXKUBAHHS MPUKMETHUKIB black Ta white y cknani ¢paseono-
TYHUX 3BOPOTIB aHIJIICEKOI MOBM Ha MaTepiali ilioMaTHYHUX CJIOBHHKIB Ta XYIOXHiX TEKCTIB aMEPHKaHCHKUX 1
AHITIHCHKUX MUCbMEHHHUKIB. Y TOUHEHO MOHATTS (hpa3eosorizmy, MpoaHali30BaHO HaHOLIbII Y)KHBaHI (pa3eosoriuHi
OJIHUIII 3 MPUKMETHHUKaMU-KoJIopoHiMamu black ta white y cknaji ¢ppa3eonori3MiB-nopiBHsIHb, ()pa3eosnorizMiB-MeTa-
¢dop, dpaszeonorizmiB-MeToHIMIH, (pazeonorizMiB-riepudpas Ta eBheMicTHIHUX (Ppa3eonorizmMiB. BusHaueHO OCHOBHI
po0JIeMH, SIKI BUHUKAIOTh Yy MPOIleci mepekiany (hpa3eosiori3MiB, 3’ ICOBAHO, IO KOJIbOPUCTUKA 30€pIiraeThCs B MOBI
nepeKsiaay He 3aBKau.

Karou4ogi ciioBa: mpukmMeTHHK, (h)pa3eooriuHuii 3B0pOT, KOJIOPOHIM, ITOPiBHSIHHSI, MeTadopa, METOHIMISI.

IMocraHoBKa HAYKOBOI MPo0JieMH Ta il 3HAYEHHS. YTPOJOBK OCTAHHBOTO THUCSYOIITTS B aHIJIIM-
CBbKili MOBI1 c(hopMyBasacs BeIMKa KUTBKICTh BHCIOBIB, SIKI JIFOJU BBa)KarOTh BAAIMMHU 1 BIYYHHUMH. Y IMX
cTanux BUpasax OynH BimoOpakeHi 3pa3Ku KUTTEBOTO JOCBiY HAPOMY, SIKi SICKPaBO IEPENAI0Th CTOJITHI
CIIOCTEPEKCHHS HaJl HABKOJMUIIHIM cBiTOM. Lleli ocoOyiMBHMI pO31iI MOBO3HABCTBA BHBYA€E (hpa3eosioris.
Tpeba 3a3HAYMTH, 10 B Cy4aCHOMY HayKOBOMY CBITI HEMAa€ €IUHOI JYMKH 00 MHUTAHHS PO CYTHICTH 1
BHU3HAYEHHS (ppa3eoiorizMy ik MOBHOI OIMHMUIII, TOMY III0 MOKH 110 ICHYIOTh HAYKOBI CyIEepeyKH 3 MpodieM
o0csry (paseonorii ik HayKH i XapaKTepy MOBHHX SIBUIII, SKi BU3HAYAIOTH K (Ppazeonorizmu. [TpuunHoro
IBOTO € 3/1e0UIBIIOTO pi3HE PO3YMIHHS MOBO3HABIISIMU CYTHOCTI caMoi (hpa3eonoriqHol OTUHHUIIL.

AHaJIi3 OCTaHHIX ToCTiKeHb i3 i€l mpodaemu. J{ocnimpkyBaiy nutaHHs (pa3eoNiorii aHIIHChKOI MOBH
O. I. Cmupnunpkuii, O. B. Kynin, H. M. AmocoBa, A. I. Ansoxina, II. bammi, JI. I1. Cmitr. Ilpote ciig
BII3HAYMUTH, 110, HA KaJib, I[iil Tajly31 MOBO3HABCTBA MPHUIUIAETHCS 1€ HEJOCTATHLO YBard B HAYKOBOMY
cBiTi. Bu3HaueHHs 3arajapbHOrO Xapakrepy (paseonorisamMy naB Takox miBednapchkuii ydennid 1. Bammi:
«CTIONYYEHHS, 0 MIllHO BBIfIIIIN B MOBY, HA3MBAIOTHCS (DPA3CONOriuHUMH OMMHUIEAMMY [1, c. 46]. Moro x
YBaXaloTh 1 pOJIOHAYATIBLHUKOM Teopii (paseonorii, OCKUIbKA BiH MEpHIMH HAMUCAB IUTHH PO3ALT MPo
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(pa3eonoriro y CBOEMY MiAPYYHUKY 31 CTUITICTUKH, a TAKOXK BHOKPEMUB IIi TPYIH CJIOBOCIOIYYCHb Y CBOIX
nBox kHurax: «Hapucu crumictukuy i «PpaHity3pka cruitictuka» [1].

A. B. Kynin Bu3HauuB, 110 «(ppa3eonoridydi OJWHHUIN — II€ CTIMKi criolydeHHs liekcem» [7, c. 84].
B. JI. Apxanrenscekuid, C. I'. I'aBpun, B. H. Tenist Bi3Ha4YaoTh (pazeorori3M K «MOBHY OIIFHUIIIO, JUTS SIKOT Xa-
PaKTEpHi Taki JPYropsiiHi O3HAKHU, K MeTadOpUYHICTh, eKBIBAJICHTHICTh 1 CHHOHIMIYHICTE ciioBay [3, c. 170].
Cepen HaNOUIBIN 3arajdbHUX O3HAK (DPa3eoOriuHUX OJMHMIIB JESKi MOBO3HABII HA3UBAaIOTh «MOBJICHHEBY
CTiIHKICTh, CEMAHTUYHY LUTICHICTB 1 OKpeMy odopmiteHicTby [4, c. 21]. Bizomuii gocnignuk B. B. Bunorpa-
JIOB BU3HAYaB «32a HAWOUIBII iCTOTHY 03HAKY (h)pa3eolorivHOT OAMHUII 11 eKBIBAJICHTHICTD 1 CHHOHIMIYHICTb
cnoBy» [4, c¢. 58]. [Ipore, Ha mymky H. M. Illancekoro, «MeTadopruHiCTh BIaCTHBA TAKOXK 1 0araThOM CJIOBaM, a
CKBIBaJICHTHICTh — HE BCIM CTIHKUM CHOIYy4YeHHSIM. TOMY MO€AHAHHS WX IPYTOPSIHUX 1 3aJIKHUX O3HAK Y
BH3HAUCHHS (ppa3eosoriaMy He 30BCIM KOPEKTHO». YUCHHI HAroJIONIyBaB: «IpaBHibHA IediHimis ¢paseo-
JIOTI3MYy HEMOXKJIMBA 0e3 00Ky HOro BIIMIHHOCTEH BiJ] CJI0BA 1 BUIBHOTO CIIONIYYEHHD» |5, ¢. 63].

Buznavaroun ¢pazeosiorisM MOBHUM SIBUIIIEM, SIKE € YHIBEPCAILHUM JUISI PI3HUX COIIYMiB, MU IIPHITYC-
KaeMO, 110 B KOXKHIM MOBI ICHYIOTh (Dpa3€oJIOTidH1 OJMHUII 0 CKIIATY SKHX BXOJSATh Ha3BU KOJIbOPIB, TOMY
mo Qpaszemu BiATBOPIOIOTH peaii xkuTTs. [Ipore Mu He BiAKHIaeMO TOW (akT, MO Ui KOXKHOI KYJIbTypH
BIIOYBA€ThCS Pi3HE NCHUXOJIOTIYHE HAMOBHEHHS KOJILOPOHA3B, SIKE BUMSBIISE ceOe¢ B MpOIEC mepekiaay
(pa3eonoriyHNX OJMHUIIL HA IHIIY MOBY.

Merta craTTi — IpoaHaTi3yBaTh JEKCUKO-CEMaHTUYHI Ta TPaMaTU4Hi 0COONIMBOCTI BXKUBAHHS MTPUKMET-
HUKIB black Ta white B aHTIiiCbKid MOB1 Ha MaTepialli iiOMATUYHUX CIOBHHKIB Ta XYJOXHIX TEKCTIB
aMEpHUKAaHCHKUX 1 aHTTIHCHKUX MMChbMEHHUKIB. JIoCSITHEHHSI MeTH Tiependayae po3B’i3aHHs HU3KH 3aBJAHb:
YTOYHUTH TOHATTS (Ppazeosnoriamy; MmpoaHalizyBaTd ocOOIMBOCTI BXKMBaHHS MPUKMETHUKIB black Ta white
B CKiaai (pa3eosori3MiB-mopiBHSHb, (paszeoioriamiB-meradop, (ppaszeonoriamMiB-MeTOHIMIN; BU3HAYUTH
0COOJIMBOCTI MEPEKIaay HUX JICKCUYHUX OJUHHIb.

Bukaag ocHoBHOro Marepiaqy i OOIpYHTYBaHHsI OTPHMAHUX pe3yJbTaTiB JgociimkenHs. Ha
OCHOBI OITBIIOCTI ONMpaIbOBAaHUX HAMH JIEKCHKOTpaiuHUX JHKEPEl MU MOKEMO 3a3HAYUTH, 110, BXOASYH
70 cKimany (hpa3eoNoriuHIX OJUHHMIIb, HA3BU KOJNBOPIB y NESIKUX BUIQ/IKaX BTPAYalOTh CBOE 3HAYCHHS O3HA-
KH KOJIbOpY ¥ HaOyBalOTh 30BCIM iHIIUX TIyMadeHb. Y JNEsIKHX (ppaseornoriaMax MOXKHA BH3HAYMTH 3HA-
YeHHS MIEBHOT'O €IEMEHTA, B 1HIIMX K€ I HEMOXIINBO, OCKUIBKH TOEHAHHS BCIX CKJIAZIOBUX (pa3eMH TO-
pOKye HOBe 3araibHe 11 3HadeHHs. CeMaHTHYHE 3HAYCHHS KOXKHOI'O 3 KOMIIOHEHTIB MO-PI3HOMY BHUSIBJISI-
€TBCS B PI3HHUX THNAx (pazeonorizmiB. Mu MOXeMO BUIUTUTH OCHOBHI THIH: ()pa3eoori3MHU-TIOPIBHIHHS,
(dpaseonorizmu-meradopu, Ghpa3eonorisMu-MeTOHIMIT.

®pa3zeonorisMu-mopiBHSAHHHS — 1€ Taki KOMOiHaIii JIekceM, OCHOBY SKHX CKJIaJa€ 4acTKOBE Iepe-
OCMUCIICHHs sBUINA. SIK cripaBemiuBo 3a3Hadyae B. M. MOKI€HKO, y «IOPIBHSHHSAX 3MICT (Dpa3eosioriamy
BUPaXXEHUH Maiike eKCIUTIITHOY [6, ¢. 167]. 3a TBepmkennsm O. B. KyHina, y ramysi ¢pazeonorii MOXYTb
BHUKOPUCTOBYBAaTUCh CTPYKTYpHO-CEMaHTH4HI Mojeni ¢paseonoriunnx omuuuinb. Lleii Tvn monmemoBaHHS
MPUCYTHIN Y «CTIMKUX MOPIBHAHHAX, SIKI [ HA3WBAIOTHCS KOMITAPATUBHUMH 3BOPOTaMHU. AJI€KTHBHI KOMIIa-
paTHBH, TUIY as + MPUKMETHHUK + as + IMEHHHK (41 CIIOBOCIIONYYEHHS) € OJHUM 3 OCHOBHUX» [7, ¢. 76—77].

I'pyny dpaszeonoriamiB-nopiBHIHb CKIaIAI0OTh TaKi (pa3eonoriaMu, y SKUX MEpIInii OCHOBHUN KOMITO-
HEHT Y)KUBA€ETHCS B MPSMOMY 3HadeHHi. 3a knacuikamiero THITB JiekceM, 3ampornoHoBaHoo O. B. Kyhi-
HUM, «Ha3Ba KOJIbOPY B JAHOMY BHIAJAKYy HAJICKHUTh 10 peaibHUX cliB» [7, ¢. 71]. ¥ ¢pa3seonorizmax-
MOPIBHSHHAX MOXKHA BUAUIMTH Oe€3Mocepe/lHE 3HAa4YeHHS KOXKHOrO KOMIOHEHTa-KolopoHima. Hampukian
black: as black as soot, as black as a raven, as black as a coal, as black as a crow’s wing, as black as ink
(myxxe wopnuii); as black as the grave, as black as pitch, as black as hell, as black as my hat (TeMHUH,
YOPHHMI, «HIYOTO HE BHJIHO: X0U B OKO CTPUIi»); as black as death, as black as sin, as black as a thunder
cloud, as black as thunder (Temumuii, noxmypuii (npo moauny)) [10]. Cepen dpaszeonorizMiB-rmopiBHIHb i3
KoMIoHeHTOM black Taxox TparuisieTbes Bupas to work like a black (nyxe Baxko mpaitoBati) [11], me
nekcema black yBupasHioe OykBaJibHE 3HAUYCHHS JTI€CIIOBA.

Cnix 3a3HauuTH, 1110 (Ppa3eMu 3 KOIOPOHIMOM White MalOTh TaKi 3HAUEHHS: OUTHH, SIK CHIr, OLTOCHIX-
HUW — as white as a lily, as white as chalk, as white as ivory, as white as milk, as white as wool Ta oniguii —
as white as a ghost, as white as ashes, as white as marble [10]. Y nepiiomy BUnajKy 1ed KOJIOPOHIM Hece
MO3UTHBHE 3a0apBJICHHS, PO 10 CBIMYHMTH IHIIUN KoMnoHeHT (a [ily, ivory, milk), Ti ) ¢pa3eMu 1BOrO
KOJIOPOHIMY B 3HaUCHHI «OJIiui» MalOTh HEraTHBHE 3a0apBIICHHS, 1110 TAKOXK 3yMOBJICHO ITOPIBHIOBAIBHOIO
nekcemoro (ghost, ashes) [9].
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[Tponorxyrour aHami3yBaTH MO3UTHBHE 3HAYCHHS 1[LOT0 KOJIOPOHIMY, HABEJAEMO TaKi MpUKIaau: white
as the driven snow (uucre, HeBUHHE), White elephant (pinKicHi, IiHHI, ajie, MOXJIUBO, HeOaxaHi), [ily-white
reputation (He3aIuIIMOBaHa penyrallisn), white knight (Tod, XTO MPUXOIUTh Ha JOMOMOIY IHIIIM JIFOMHI),
white list (CHIMCOK TapHUX TOJii), white sale — (mpolaxk MPOCTUPAIJI, PYyIIHHUKIB, MOCTUILHOI OUTH3HHM),
pearly white (nyxe 0imi 3youn). Ta Ha TMBO B YUCTOTI OLIOT0 KOJLPY Oa4MMO TaKOX 1 HEraTHBHE 3HAUCHHS:
whitewash (npuxoBaTh), whiteout (HyJb0Ba BUAMMICTS), white flag (3maBaTtucs), white lightning (caMOroH),
white knuckle (Te, O € MBHIKUM, 3aXOILTIOIOYHUM, a00 Jisikatounm) [11].

Binpmricte yueHHX yBakae, IO HAWOUIBII MOMIMPEHHM THIIOM (ppa3eosiorizMiB € (paszeonorizmMu-
metadopu. O. B. KyHiH Bu3Hauae 1eii THI K «IIePEHECEHHS HAMEHYBaHHS 3 OJHOTO JICHOTAHTA Ha 1HIITHH,
SIKUI aCOIIIIOEThCS 3 HUM Ha OCHOBI peanbHOI a00 ysABHOI cxoxocTi» [7, ¢. 124]. HaliuncnenHima rpyma
¢pazeonorizmiB-mMeradop A0CUTh 00pa3Ha, i, 32 BUcIoBoM B. MokieHka, meradopa € «dakTopom CTBOpEHHS
obpasHocTi» [67, c. 167]. o ckiany meradopuuHux (pa3eosiori3amiB jiekcema black yBiiiiia B mepeHoc-
HOMY 3HAuYCHHI: mapiuBa BiBI — black sheep of the family, noranuii, crpainuii — devil is not so black as
he is painted (He Takui BiH y)Ke IMOraHHH, K HOro 300paxyroTh), to depict in black colours (npencraBisTu
B MOTAHOMY CBITIi), f0 paint smth. black (moka3yBaTH B HAHTIPIIMX TOHAX); HEIACTHBHHA, BAXKKUN — a black
year (YOpHUH, HEIACTUBUN PiK), a black day (Baxxkuii, moraHuit JieHb); TOXMYpHii, oranuit — black looks
(moxmypi, HecxXBabHI NOTISIN), f0 look black (MaTh He3a10BOJICHUH, TOXMYPUH, 3NN BUTIAN), things look
black (ctipau norani), black mark beside one’s name (HeraTuBHa acortiais 3 JoauHo0) [10].

Cepen (paseosorizmiB-mMeradop iCHye rpyma, sky 00’€IHYE JEKCHYHE 3aUCHHS «IIOTPAIUTH B Xa-
neny». Hanpuxnan: the black book o3Hayae «dopHa KHUTA» (0 SKOI 3aHOCATH MPI3BHUINA OCIO, IO IMiIs-
raloTh TIOKApaHHIO)», to be in one’s black books (0yTn 3HEBa)KEHUM KUMOCH), black list (4OpHHUI CIHCOK) Ta
black mark (3anecenns no yopHoro cnucky) [10]. V geskux (pazemax 1s Ha3Ba KOJIbOPY MOXKE IMO3HAYATH
«be3uecHicTb»: black conscience (1opHa, HeUnCTa COBiCTh), black market (HOpHHHN, CTIEKYISITUBHUN PUHOK).
3nebinbmoro gekcema black Hajgae BHpa3y HEraTUBHOTO 3a0apBJICHHS Ta BiJirpae poib NMCHXOJOTIYHOTO
TpaKTyBaHHs, IKUH MICTUTh BIIOUTOK CMEpTi, CKOPOOTH, pyHHYBaHHS [8].

®dpaszeonoriuni 3Bopotu black art, black magic (wopna maris) Ta black sheep (napiuBa BiBIIs, HETiI-
HUK, HepoOa) BUPaXaroTh MIOCh 3JI0BICHE, OB s13aHE 3 TEMHUMHE CHIIAMH, HAIPUKIIAJ, Y IPUCIIB’T it is not a
small flock that has not a black sheep ma there is a black sheep in every flock (y cim’i He 6e3 Bupoaka) [9]
3a CTapuM aHTJIHCBKHM TMOBIp’SM YOpHa BIBIM IO3HAUCHA IIEYATKOI JHsBONA. [IpOJOBKYIOTH psif
(dpaseonorizmi-meTadop i3 KOMIIOHEHTOM black y 3HaUCHHSIX «TEMHE», «CyMHeE» Taki Bupasu: black beast
(;romuHa, SIKY HEHaBUIATH), black ox has trod on his foot (#oro critkano Hemacrs), to look at the black side of
things (IMBUTHUCS TTECUMICTHYHO) Ta iH. B okpeMux (Qpa3zeonoriyHux BUCIOBAX YOPHHUUA KOIIP 3BOAUTHCS JI0
3HAYCHHS MEIaHXoMiiHuiA: the black dog (xaHnpa, Hyawra) ta the black dog is on one’s back (mynurucs) [13].

Takox ciijg BiA3HAYUTH, IO B OCHOBI MeTadop iCHYE CXOXICTh 1 3a KOJILOPOBOIO O3HAKOIO, 1 3a
XapaKTePHOIO 03HAKOIO 1HIIOr0 KOMITOHEHTA — y TaKUX (paseMax ceMaHTHKa Ma€ iHIIe 3HaueHHs: black eye
(miabuTe OKO) JeKCceMa eye 03HA4Ya€ HE caMe OKO, a MICIle HaBKOJIO HbOro, a black ykazye Ha KOJIbOPOBY
03HaKy (Micile HaBKOJIO OKa HaOyBae TEMHOI0 KOJIbOPY); black wax (3eMiIs, 110 IMIC/Isl Oy CTA€ JIUIKOK) —
KOMITOHEHT WaxX MICTUTh 3HAYCHHSI JIMTIKA PEYOBHHA, 2 KOJIOPOHIM YTOYHIOE JIUIIE KOJip 1€l pedoBrHH. B
okpemux (ppaszeonorizmax black-letter day (OynHili neHb, 3BUYAHNHN, HIYMM HEPUMITHUIA NeHb), black flag
(mipaTchkuil npanop), the little gentleman in black velvet (xpit), black in the face (GarpoBuii Bij THIBY,
HAMpyry) JIeKceMa Ha MO3HAYEHHs KOJbOPY BBIHIIUIa y CBOEMY MEPBUHHOMY 3HAUYCHHI, OJHAK i3 4acoM
BHCJIOBH TIEPEOCMUCIHIHCH 3arajioM [9]. Ha3Ba konbopy BHOCHTH IIEBHE eMOIIiiHE 3a0apBiicHHS y (Ppa3eo-
norismax tuny black lie (HaBMucHa OpexHsi) Ta black ingratitude (dopHa HeBIsuHIiCcTB) [3]. [HII dpasemu 3
KomIioHeHTOM black MaroTh «cTpamHe», «Hebe3neunen3nadeHus: black beast (JoauHa, sIKy HEHABHUISTD),
black ox has trod on his foot (#ioro critkano Hewmacts), to look at the black side of things (nuBUTHCS
MECUMICTHYHO) Ta iH. MM MOXEMO BiJ[3HA4WTH, MO (pazeonorizMu-mMmeradopH, 10 CKIAIY SKUX YXOAUTh
KOJIOpOHiM black, 31e01IbIIOrO 3a CBOEI0 CEMAHTHUKOI HEraTHBHI.

[Tounnaroun aHamizyBaTu (¢pa3eosiorisMu-MeTapopy 3 KOJOPOHIMOM White, CIiJl 3ayBaKUTH, IO
OCHOBHY TPYIly CTAHOBJIATH (PPa3eMu 31 CXOXKICTIO 3a KOJIbOPOBOIO 03HAKOIO: pearly white (yxe Oii 3yon),
white meat (Oiie M’CO — CBUHWHA, TEIATHHA, KypsATHHA), @ white crow (Oina BOpOHa, TUBHE SIBUIIE), the
white trap (Oija macTka, OTpyTa, Ky BXKHUBAIOTh JJIs MTOJIIOBAHHSA), White frost (1Hil, HAMOPO3b), White caps
(Oimi TpebeHi xBUIIb, «OapaHI»), to hang out the white flag (3natucs), white-knuckle (TypOyroua momis);
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white light (B rapHOMY CBITII1); White-slave traffic (TOpriBis )KUBUM TOBapoM); white sale — (Ipoaax Io-
CTUIbHOI OUTM3HM); to wash a blackmoor white, to wash an Ethiopian white (3aiimaTtrcs Oe3HaIIMHOIO
CHpaBolo); fo bleed white (3HeKpOBUTH; 00IOpaTH 1O HUTKU, BHKA4aTH Tpolui), to hoist the white flag
(Bu3HATH cebe mepeMoKeHUM); fo stand in a white sheet, to put on a white sheet (kastucs); white horses,
white noses (0ini xBuii, miHa) [9].

V moeaHaHHI 3 HITUMHU JIEKCeMaMK white BXXMBAEThCS B ISIKUX (ppa3emMax /ist MO3HAYCHHS MepesisKy:
to show the white feather (3msKaTHCs, BUSBUTH MaJOAYIIHICTE), White [iver (MaJIONyIIHICTh, OOSTY3CTBO),
white feather (00SITY3CTBO), Y IIbOMY IIO€JHAHHI KOMIIOHEHT White, BAOKPEMJICHHH 13 TaHUX (PpazeM, He Mae
CBOTO caMOCTiifHro ceManTHuHOro 3HaueHHs [3]. [Ipore cepen ¢pazeonoriyHux 3BOPOTIB 13 KOJIOPOHIMOM
white € 1 Taxi, e el KOMIIOHEHT, 30epiralouu MepBUHHE 3HAYCHHS: a white man (TopsaHa, no0Ope BUXO-
BaHa JII0JUHA), white hot (XBUITIOHOUNN), white hope (IepCIIEKTUBHA JIOAUHA), white-haired / white-headed
boy (ymwobneHenn), white lie (HeBUHHA OpexHs, OpexHsS 3apaau MOPATYHKY), to put on a white sheet
(kasiTHCS, BU3HABATH TPWIIOAHO CBOI MOMHJIKH) — JIe CEMaHTHKA KOJIOPOHIMY ayKe ONH3bKa 10 MCHXO-
JIOTTYHOTO TPaKTyBaHHsS OLTOr0 KOJBOPY SIK KOJBOPY YHUCTOTH Ta HEBMHHOCTI [9]. BimmosimHo 10 1woro,
MOKHA 3pOOHMTH BHCHOBOK, III0 B OUIBIIOCTI ()pa3eM 3HAUCHHS JIEKCEMH White Ma€ TIEPBUHHE 3HAYCHHS
KosiopoHimy. IIpoTe citif 3ayBakMTH, 110 TICHXOJIOTIYHHM aCIIEKT TaKOXK MPHUCYTHIM y CeMaHTHIN (pa3eo-
JIOTI3MIB: Wwhite hands (4ecHiCTh), white-slave traffic (TOpTiBisl )KHUBUM TOBapOM), white slave (Oina miB4uuHa,
SIKy eKCIUTyaTye€ Xa3siH), white slaver (IIOCTaBIIMK KHBOr0 ToBapy) [10].

Amnanizyroun ¢pazeonorizmMu-meradopu, MU MaeMO BII3HAYUTH, IO € Tpymna (pas3em, ska CKIaIaEThCI
3 IBOX YM OUIBIIIE JIGKCEM Ha MMO3HAYEHHS KOJIbOpY. Y HAIIOMYy BUIAJKY Ii¢ HalnomwupeHima rpyna — black
Ta white. binbin y)xuBanuMu pazemamu 1€l rpynu € ¢pas3u: black and white (noninelcbkuii aBTOMOOLIb,
MOJIIEHChKUH, 3aXHCT), to swear black is white (ka3aTu HenipaBay), in black and white (4opHUM 110 OLTOMY,
LIJIKOM SICHO, 3p03yMmino), black hen lays a white egg (1opHa KopoBa Ta MOJIOKO Oine), «black and white»
(MamoHOK TIepoM), to call white black (obctoroBaTH O4YeBMIHY HeNpaBny), to know black from white
(po3yMmitu Bce mpaBUIIbHO), the Red, White and Blue (aHTTCHKUN IepKaBHUN MPanop — 3a KOJIbOpaMH, sSKi
BXOJISITh JI0 HBOTO); to beat somebody black and blue (modutu no cuHiis) [9].

VY neskux ¢paszeonorizMax BiT4yTHO BUSBISETHCS TICUXOJIOTIYHE TPAKTyBaHHS HA3B KOJNBOPIB: every
white has its black, and every sweet sour (yce Mae cBiii 3BOPOTHHUH OiK, B yCbOMY YHUCTOMY, HE3aILIIMO-
BaHOMY (OLTOMY) MO’KHA BITHAMTH sKeCh 3710 (YOpHE)), white light (00’ €KTUBHO), to stand in a white sheet
(kasiTucst myOINivHO), fo be white-hot (Oytn poznrouernm) [3]. BinmoBinHO 10 MBOr0 MOKHA 3a3HAYHTH, IIO
B MeTaQOpUYHHX (Pa3eoorizmMax yKHUBAIOThCS KOIOPOHIMH 1 B MPsIMil, 1 B HEMPSIMIii HOMIHAIIISX, TPOLIEC
nepexaay 1ux ¢paseM BiIOyBa€eThCs 3a paXyHOK CEMaHTHKH KOJIOPOHIMa.

[Tounnaroun aHamizyBaTh (pa3eosIori3MH-METOHIMIT, 3a3HaYMMO, IO IIi ()pa3eMH IPYHTYIOThCA Ha
METOHIMIYHOMY CIPUIHSTTI 1, sik 3a3Ha4aB O. B. KyHiH, € nepHocoM «HaliMeHyBaHHS 3 OJHOTO JACHOTATa Ha
IHIINN, SKWA acOIIIOETHCS 3 HUM 3a CyMDKHICTIO» [7, c. 129]. Jlo MeTOHIMII MM 3apaxyeMO TaKOX IepH-
¢dpa3u Ta eBdeMizMH, Xoua Bilpas3y i Bi3HAUYMMO, [0 MEXKa MK HUMH JIOCHTh HEJITKa.

o dpazeM-MeTOHIMINM MOXKHA 3apaxyBaTH Taki rpynu ¢pazeM: ¢ppa3eonori3Mu Ha O3HAUCHHS Mpode-
ciii uepes eneMmeHT omary: black and white (3aXucTHUK 3aKoHY), black coat (cBsmenuk), black gang
(xouerap), black shirt (baumct), black friar (MoHax-nOMiHIKaHEIb); BUCIOBH, SIKI TIO3HAYAIOTH MPEIMETH,
0 MICTSTh CKJIAI0BY O0’€KTY, KM € OCHOBOIO CEMaHTHKHU AaHol (paszemu: black literature (kHuru 3
TOTHYHUM IIPUGTOM), white letter (Matunchkuil mwpudt), white night (Hid 6e3 cHa), black bottle (otpyra —
Ha3Ba MOCYIy BXKHBAETHCS 3aMICTh BMICTY), a white wedding (BeciibHa IIEPEMOHIs, IO ITiIKPECIIOE
HEBUHHICTh HapeueHoi), black letter (CTapOBUHHUIN aHMTIHCHKUN TOTHYHUN IPUQT) [3].

Komoponim y ckmani ¢pazem-nepudpas, 3a3Buyail, BXKUBAETbCA B NpSAMid HOMIHAIIL: white fuel
(exoJstoriuHo uKcTa enekrpuka), black gold (nadra), black diamonds (xam’siHe Byrimst). Hepiako # nomivya-
€MO B MOBJICHHI TaKOXX TepudpasH, siki 03Ha4aIOTh Jtojiei: black-coated workers, white-collared workers [9].
AHanizyouu eBpeMi3Mu, MH MOXKEMO 3a3HAYUTH, 110 X MOYKHA PO3TJISAATH HEPeAycCiM K 00pa3r-CUMBO-
nisMu: the black man ta the gentleman in black (musison), black hand gang (rpabixxuuku) [3].

[IpoananizyBaBim MeTOHIMIUHI, mepudpacTuuHi i eBpemicTHuHI (Ppa3eonorisMu 3 KOJIOpOHIMaMHU
black ta white, MOXXeMO BII3HAYUTH, IO I[i JIEKCEMH BXOMAATH A0 CKIAy (pa3eM 31 CBOEIO MEPBHUHHOIO
HOMiHaIli€0 (MO3HAYeHHS KONbOpY) 1 He JIMIIe BIUIMBAlOTh HA 3arajibHe 3HAYeHHS (pa3eMH, a W HeCyTh
CEeMaHTHYHY (YHKIIIIO BCHOTO 3BOPOTY.
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BucHoBKkH Ta mepcneKTHBH NMOJAIBIIHNX JAOCTiIAKeHb. MU BUSBIIM NEBHI 3aKOHOMIPHOCTI CeMaH-
THKH KOJIOPOHIMIB y CKJIaJli (ppa3eoori3MiB: A0 MepeBakHOi OUThIIOCTI ()pa3eM i3 JIeKceMaMu Ha T03Ha-
YeHHSI KONbOPIB JiekceMu black Ta white BBIHILIIM y CBOiH NpsAMiii HOMiHAIIi, TTO3HAYAIOYH KONIP; TAKOX
TPAIISIOTECSL (ppa3eMu, sKi MICTATh NEBHY IICHUXOJOTIYHY CEeMaHTHKY. Y (pa3seonorizmax-nopiBHIHHSIX
KOJIOPOHIMH 000B’S3KOBO TI03HAYAIOTH KOJIp, Y METOHIMISIX 1[eld KOMIIOHEHT TaK0X Ma€ KOJbOPOBY O3HAKY,
a och y MeTadopax Iie Bii0yBaeThes He 3aBkau. KolbOpOHIMHU HE JIMINe BIUTMBAIOTh HA 3arajibHe 3HAYCHHS
¢dpazemu, O IITKOM 3aKOHOMIPHO, a i y JISIKHX BUMAJKaX BUKOHYIOTh 3MICTOBY (DYHKIIIIO.

[lepcriekTHBH MOAANBIINX AOCIIHKEHD MOJISATal0Th Y BUBUEHHI CTHIIICTUYHUX 1 CUMBOJIYHHUX OCOOJIH-
BOCTEH KOJOPOHIMIB, SIKi BXOJSITH JI0 CKIIaay (ppa3eoioriyHuX OJUHHIb Y XYJAOXKHIX TEKCTaX PI3HUX CTUJIB
1 )KaHpIB.
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BbammanoBckuii Ajsiekceii. OcodeHHOoCTH ynoTpeOaenue npuaarateabHbix black m white B coctaBe ¢pa-
3€0JIOTHYeCKHX 000POTOB AHIJIMICKOro fi3bika. CTaThs MOCBAIICHA UCCIIENOBAHUIO OCOOCHHOCTEH ymoTpeOneHus
npuiaraTeabHbIX black  white B coctaBe (ppa3eoJornuecKux 000pPOTOB aHTIMHCKOro sI3bIKa HA MaTepUaie UIAOMa-
THYECKUX CJIOBapell M XyJ0KECTBCHHBIX TEKCTOB AMEPUKAHCKMX U AHTIMHCKUX TMHcaTelaedl. YTOYHEHO IMOHSITHE
(dpaszeonoruszma, NMpoaHAJIU3UPOBaHB HaubOojee yrnorpedasemMble (pa3coNOrnIecKue CIUHUIBI C MPHIaraTelbHbIMU-
nuBeroobo3HaueHus black m white B cocrtaBe (hpa3eoloru3MoB-cpaBHEHUH, (paseonorusmo-meradop, ¢paseosno-
TM3MOB-METOHUMHH, (paseonorn3mMoB-nepudpas u sBpeMuctiuueckux (pazeonorun3mMoB. OnpeneneHbl OCHOBHBIE
mpo6IIeMbl, BO3HHUKAOIIHE B TIPOIECCe MepeBoia (ppa3eoIoru3MOB, BBISCHEHO, YTO MBETOOOO3HAYCHHE COXPAHSETCS B
SI3bIKE TIEPEeBO/Ia HEe BCEr/a.

KunroueBble ciaoBa: mpunaratenbHoe, (pa3eoornueckuii o60por, nBeroobo3HaYCHHE, CpaBHEHHE, MeTadopa,

MCTOHUMUS.

Bashmanivskiy Oleksiy. The Features of the Use Adjectives black and white in Phraseological Turnovers in
English Language. The article investigates the use of the features adjectives black and white in the phraseological
English based on idiomatic dictionaries and literary texts of American and British writers. The phraseologism
definition is specified, analyzed the most commonly used phraseological units with the adjective-colours black and
white in the phraseologisms of comparison, phraseologisms of metaphor, phraseologisms of metonymy, phraseolo-
gisms of periphrasis and euphemistic phraseologisms. The main problems that occur in the translation process of the
phraseologisms were determined. found that the colouristics is preserved in the target language is not always the case.

Key words: adjective, idiomatic, colouristics, comparison, metaphor, metonymy.
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