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TCOPCTUYCCKUE ACIICKTbl METOAOJIOTMH, Kacaromuecss KPUTHYCCKOTO, ACCKPUIITUBHOIO M MNOCTMOACPHUCTCKOI'O
JAUCKYypC-aHaJIn3a. B paMKax CHUCTEMBI B3ITIAA0B PA3HBIX HAYYHBIX IIKOJ BBIACICHBI OCHOBHBIC HpO6H€MbI B HCCJIC-
JOBaHHUAX COBpeMeHHOﬁ MOJIUTUYECKOM AUCKYPCOJIOTHU U IEPCIICKTUBBI €€ Pa3BUTUA.
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Sokolovska Svitlana. Political Discourse Analysis: Scientific Challenges and Development Prospects. The
article presents the subject-matter of political discourse analysis as a hew branch of linguistics. The main attention is
focused on the research aspects concerning the essence and phenomenology of the political discourse. The paper deals
with the definitions based on the differentiation of the institutional and non-institutional speech forms and such
approaches to the political discourse interpretation as linguistic, cratologic, and semiotic ones. The latter is presented in
many works. According to it political discourse is interpreted as the semiotic and communicative space, in which the
building of political reality and the political system signs interaction take place. The theoretical aspects of methodology
are also analysed. They are pertinent to the critical, descriptive, and postmodern methods of discourse analysis. Within
the framework of the system of different views the dominant scientific challenges and development prospects in the
contemporary political discourse analysis are revealed.
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BepOasbHi Ta HeBepOAJIbHI ACNIEKTH AUCKYPCHUBHOI B3a€EMO/Il K Bi100paKeHHs
MOJIiIK0I0BOI MPUPOIAN KOMYHIKATUBOI0 NMPoLecy

VY cTarTi po3risSHYTO MakKpOPIBHEBI OCOONMBOCTI JAMCKYPCHBHUX 3aKOHOMIPHOCTEH B3aeMOJil BepOambHHX 1
HeBepOaJIbHUX KOMIOHEHTIB SIK 3HAaKiB PI3HHX KOJOBHX CHCTEM, IO € aKTyalbHHM JUI JOCIHIIKCHHS CY4acHOTO
KOMYHIKaTHBHOTO TMPOCTOPY 3 XapaKTEpPHOIO Ul HBOTO JUBEpcUdiKaliero cTPyKTypu Ta ¢yHKIiH. [lonikonoBicTh
KOMYHIKaTHBHOTO TIPOIIECY MiATBEPIKYETHCS 3[AaTHICTIO HEeBepOAILHOTO KOMIIOHEHTa KOMYHiKamii 10 aBTOHOMHOTO
(byHKIIOHYBaHHS, siKe 3a0€3Me4YyeThCsl I KOHBEHLIHHOK MPUPOJIOI0 CaMOr0 HEBepOalbHOr0 KOMIIOHEHTA, i BIIACTH-
BOCTSIMH JIMCKYPCHUBHOT 0COOMCTOCTI /10 HIOTO aeKBaTHOI iIHTEepIIpeTalii.

KutrouoBi cjioBa: aBToHOMHe (pyHKIIIOHYBaHHS, IBepcudikaliis, JUCKYPCUBHA OCOOMCTICTh, KOHBEHIIHHA PUPOJIA,
MaKpOpiBeHb, HeBepOATBHUH KOMITOHEHT, TIOJTIKOIOBICTb.

IMocTaHoBKa HAYKOBOI Mpo0JeMn Ta ii 3HaUeHHs. Bigkputrsa B Oy[b-sKii HAyIll HE MOXKYTh Big0y-
THCS paHille BiJ HAJIEKHOTrO 4acy. Bu3HaueHHS KOMYHIKAIii SK MHOJIKOZOBOIO YTBOPEHHS, CEMIOTHUHOI
KOMIUIEKCHOCTI CY4YaCHOTO KOMYHIKATHBHOI'O IPOILIECY, iHTerpaiii B KOMYHIKATHUBHE IliJie BepOalbHHX,
Bi3yaJbHHX, ayIiallbHUX Ta 1HIIUX KOMIIOHCHTIB Ja€ 3MOTYy CIpHMMaTH HeBepOalbHI KOMIIOHEHTH KOMY-
HIKAaIlii K TOBHOI[IHHHKM 00’ €KT JIHIBICTUYHUX JOCTIIKEHb. AHTPOMOLIEHTPHYHA MapagurMa JOCTi I KCHHS
MOBH, IO CTaJia OJIHIEIO 13 MEHTPATLHUX Y HAYIII PO 3aCO0H JIFOJICHKOTO CITUIKYBaHHS, TTOCITyTyBajla OCHO-
BOIO IS 3aIydeHHS HeBepOaJbHUX KOMIIOHEHTIB KOMYHIKAIl B KOJIO 1HTEPECIB MOBO3HABUMX PO3BIJIOK,
ajpke mporecy riaodamizamii Ta iHpopMaTuzamii Kk mpoBigHi pucu XX| CTOMTTS CTUMYITIOIOTH JTIHTBICTUKY
JOCTIIDKYBaTH KOMYHIKAIIiIO y BCiX ii mposiBax. MoOBY Tenep po3riisgaloTh HE TUIBKH 3CEPEAMHHU, Y TePMiHaX
i hopMaIbHUX BIIACTHBOCTEH (TakuM OM Oyj0 (hopMali3oBaHE MOSICHEHHS, III0 BCTAHOBIIIOE BiTHOIICHHS
MK €JIEeMEHTaMHM BHKJIIOYHO MOBHOIO TBOPY — TEKCTY), ajie¢ ¥ 330BHI, 3 TOYKH 30py TOro, III0 BOHA Jia€
CHUCTEMaM, Y KOTPi BXOJIUTH Y SIKOCTI IMiJICHCTEMH, — KyJIbTypaM, COIliaJJbHUM CHCTEMaM, CUCTEMaM JIYMOK,
sk Big3Hauaroth B. 3. lem’stakoB, O. €. Kidpuk Ta 6araro iHmmx. be3yMOBHO, KOMyHIKATHBHI 3/110HOCTI
MOBIISI BUSBIISIOTBECS, HAacaMIlepez, Ha BepOalbHOMY piBHI, alle KOMYHIKAIlisI — 1€ CKJIaJHUNA KOMILIEKC, 1
3apa3 yKe He BUKIMKA€ CYMHIBY Te3a PO Te, 10 MHCTEUTBO CIJIKYBAHHS IMOBHHHO TPAKTYBAaTHCS SK
€JIHICTh BepOaJIbHOTO Ta HEBEPOATBLHOI0, TOMY III0 BILTMBOBE MOBJICHHS BH3HAYAE€THCS CEMAHTHKOIO JKECTIB,
MIMIKH, TTOTJISIIB, 1103, iHTOHALIN Tomo. Jdocaimkenns HBK € BHeckoM y pO3BHTOK TUCKYPCHUBHOI parMaTHKH,
Ha HEOOXiJHOCTI OMUCY CTPYKTYPH i AMHAMIYHOCTI SIKOi HATOJOMIYETHCS B CyYaCHOMY MOBO3HABCTBI [4].
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Bisyamizaliist KOMyHIKaTUBHOI'O MPOLIECY Ta, AKIIO FTOBOPHUTH OUIBII IIHPOKO, Y CYYACHHX TEPMiHAX —
HWOro ITOJIKOMOBICTh — BpaxoByBajacs 1€ B aHTHYHIM pHUTOpill. MOBJIEHHEBA CHUTYyallid B PUTOPUYHIN
TpaauIii BKIIOYajaa He TUIBKM MOBHE BUMIPIOBAHHS, a ¥ Bi3yallbHi, KIHECUYHI Ta 1HII CKIaAHHKH, ... TOOTO
B PHUTODPHMII K Haymi Ipo (HOpMH Ta METOAM BIUIMBOBOIO MOBJIEHHS BPaxOBYBAJIMCS YMOBM JIS OIITH-
MaJIbHOT'O 3amam’sITOBYBAaHHS 00pa3HOro MOBJICHHS W OPI€HTOBAHI Ha aapecara >KECTH, MIMIKY, IHTOHAIIIO
TOmIO. Y Tepiof] CIUIECKY HAYKOBOTO iHTEpecy A0 BHBYEHHS MOBHU SIK IHCTPYMEHTY COI[iaIbHOTO BILTUBY
BH3HAHHS MOJIIKOJIOBOTO XapakTepy KOMYHIKaIlil cTae BUXITHOIO MOCUJIKOIO I ii aHamizy [2].

Po3pob6aenns HeBepOaIbHUX aCIEKTIB aHTJIOMOBHOI'O J1aJOrYHOI0 JUCKYPCY, crierudikallis IpoleciB
BepOamizailii HeBepOAIbHHUX KOMIIOHEHTIB KOMYHIKAI[ii, CTBOPEHHS IOJOXKEHL PO iX JUCKYPCOTBIPHHMA
MOTEHIIIa)I, aHaII3 MPHUHIMIIB B3a€MOIil KOMYHIKATUBHUX KOMITOHEHTIB PI3HOPIAHOI 3HAKOBOI MIPUPOIHA HA
OCHOBI IIPUTAMAaHHHUX IM CTPYKTYPHO-CEMAHTHYHHUX Ta IMpParMaTUYHUX BJIIACTUBOCTEH 1 KOMYHIKATHBHMX
(byHKLIH Vv MeXaxX Teopil AJUCKYPCUBHOI B3a€MOIl Pi3HMX KOJOBHMX CHCTEM HaOyBalOTh aKTYaJbHOCTI B
MPOIIEC] JOCIIIHKEHHS Cy4aCHOTO KOMYHIKAaTUBHOTO TIPOCTOPY 3 XapaKTEPHOKO JIJIsl HBOTO JUBEPCU(IKAIIIE0
CTPYKTYPH Ta (DYHKIIIH.

KomyHIKaTHBHO-IUCKYPCHBHMI IMOTEHINAN HEeBepOAIbHUX KOMIOHEHTIB KomyHikamil (mami — HBK)
XapaKTEepU3yETHCS 0AaraTOBUMIPHICTIO, IPUHIIMIIA B3a€MOIi BEpOaIbHUX Ta HEBEPOAILHUX KOMIIOHEHTIB €
pisHoMaHITHEMH [1]. OO0’€KT LBOro OOCHIMKEHHS — HeBepOaabHI KOMYHIKATHBHI KOMIIOHEHTH, SKi
B3a€EMOJIIOTL 3 BEpPOAJILHUMU KOMIIOHEHTAMH B aHIJIOMOBHOMY JIaIOTYHOMY IHCKYPCI Ha MAakKpOpiBHI.
IIpenmer mocmimkeHHS — OCOONMBOCTI MUCKYPCHUBHUX 3aKOHOMIPHOCTEW B3aeMoii BepOambHUX 1 He-
BepOaTbHUX KOMIIOHEHTIB SIK 3HAKIB PI3HUX KOJOBUX CUCTEM.

ITig makpoB3aeMomicl0 BepOaIbHUX 1 HEBEPOAIHLHMX KOMIIOHEHTIB KOMYHIKAIlll MM PO3YMIEMO TaKHi
THII B3a€MOZil, KOJIM JlajoriyHi peIunkyd (a0o omHa 3 HHMX) IMOBHICTIO c(hOpMOBaHI 3a JOIOMOIOK He-
BepOanbHUX KOMIIOHEHTIB KoMyHikalii. Takl pemumnky 31aTHl (YHKIIOHYBAaTH B IiajJio31 B aBTOHOMHOMY
pekuMi, TOOTO BOHH MarOTh 3aBEpIIcHE 3HAYCHHs 0€3 3aIyUeHHs J0 IXHLOI CTPYKTYPH BepOaIbLHUX KOMIIO-
HeuTiB [1]. HeBepOanpHuii 3HaK AE€MOHCTPYE BHCOKHH CTYIIHb 1H(OOPMATHUBHOCTI, 10 3a0e3meuye Horo
3aTHICTE JO CTBOPEHHS IOJIKOJOBOI0 KOMYHIKATMBHOIO IpocTopy. OTike, MoBieHHeBHI akT (MA) vy
peruIill IMepeTBOproeThC Ha napaMmoBiaeHHeBU (IIMA), 3maTHHii BHUKOHYBAaTH BcCl (YHKIINI, 3a3BHYail
MpUTaMaHHl MOBJIECHHEBUM aKTaM, CAMOCTIHHO, 0€3 MiATpUMAaHHS BepOalbHUMM KOMIIOHEHTaMH. To0TO
MiMiKa Ta KECTH BIIIrParOTh POjib PEIUIIKH B A1aj1031, HOBHICTIO 3aMIHIOIOYH BEpPOAIbHE BHUCIOBIICHHS.

HeBepbanpHa periika MO)Ke JaBaTH BiANOBiAb paHille, HDK CIOBECHA; OJUH 31 CIIBPO3MOBHHUKIB
TUILKH-HO XOY€ 3alepeyrTH, 30MPacThCcs TOBOPHMTH, a IHINMM, 3BAXKMBIIM Ha HOro MIMIKY, >KE€CT, BHpa3
00JMYYs Ta TOTOBHICTH JI0 PEILIIKH, BAOBOJLHSIETHCS LIE€I0 HEBEpOAIBbHOIO peakiliero. Bukopucranus [IMA
3yMOBJIEHE TXHBOKO OUIBIIOI0 €KCIIPECUBHICTIO, Y PE3YJIHTATI YOI'0 MOXKJIMBUM CTA€ HE TUILKU (DOPMYBaHHS
Ta mepeaaya NMEeBHOI KOMYHIKATUBHOI IHTEHINT, ajie ¥ OJHOYACHE BUPAKCHHS CTABJICHHS KOMYHIKaHTa JI0
napTHepa Ta 3/1iHCHEHHS BIUTUBY Ha HHOTO:

1. EDWARD: People aren't going to respect you unless you respect yourself. The next time someone is
rude to you, you stare at them right here.

He softly touches her, right between the eyes.

EDWARD (cont'd): It's an old trick I use, especially with bankers. Works every time. Will you try it?

VIVIAN (confidently): Okay...

(In the shop).

VIVIAN (nervous): Hello. Can you help me?

The Salesgirl looks Vivian up and down. A pause. Vivian gives her «the stare» and straightens up. We
see the Salesqirl's reaction change.

VIVIAN (confidently): I'm looking for a dress, nothing too flashy, not too sexy,

Conservative. In a size six.

SALESGIRL (uncomfortable under Vivian's stare): Do... do you have a charge account with us?

Vivian smiles and draws out Edward's American Express card.

The Salesgirl nods and guickly moves to a rack of dresses to find Vivian's size (Pretty Woman — script: 52-53).

JliBuriHa NOCITyXa€eThCs A0 MOPATU JOCBITYCHOTO Oi3HECMEHAa TUBUTHCS CIIBPO3ZMOBHHKOBI MiX O4i,
SKIIO BiH rpy6o 3 Hero moBoauThes (The next time someone is rude to you, you stare at them right here. He
softly touches her, right between the eyes). Hactymnoro pa3y B MarasuHi il BIAETbCSA BIUTMHYTH Ha
[TOJABAIBHUIIIO CaMe TAKUM ITOTTISIIOM.

[IMA iHTEHCHMBHO BHKOPHCTOBYIOTh Y BMIIaJKaX, KOJU KOMYHIKAHTH MYCSTh IepeiaBaTh HEOOXIiIHY
iHpopMaLil0 OJUH OIHOMY B NPUCYTHOCTI TpeTiX oci0, i SKUX BOHAa HEe — IpPHU3HAYEHa, 1 TOMYy ii
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MpUHAWMHI OIMH 13 KOMYHIKaHTIB HE X04e poOWTH HagOaHHSAM MPHUCYTHIX. Aznpecar mae BUOIp crocoOy
pearyBaHHs B TAKOMY BUIIaJIKy — a00 MiATPUMaHHs HeBEepOAIbHOI iHII[IaTHBY apTHEpa, a00 BUKOPUCTAHHS
MOBHHX 3ac00iB pearyBaHHSA. AJe, SK MPABUIIO, HABITh EKCILUTIIWTHE PO3TOPTAaHHS BepOAIbHOI PEILTIKH He
JOCTaTHIM TpeTii 0co0i ISt MTOBHOTO pO3YMiHHS TOTO, ITPO 110 HAETHCS y BIANOBIAL aapecara:

2. A handsome barman sprang to attention. «White wine,» Leslie requested. «Tequila on the rocks,»
Jeff said, feeling insecure. Leslie threw him a warning l00k; %e didn’t hold his liquor well and they both
knew it. «Just one, cutie,» Jeff said, catching her look (Collins:415).

AKT momnepemKeHHs BHKOHYeThcsi HeepOanmbHO (Leslie threw him a warning look), i Biamosinb
ampecara (Just one, cutie) cBiguuTh mpo Te, MO LUIOKyTHBHA cuia [IMA momnepemkeHHs TOCTaTHS IS
HOCATHCHHS IIEPJIOKYTUBHOI'O C(I)CKTy.

I[IMA TakoX BHKOPHUCTOBYIOTh y THX BHIIAJIKaX, KON BepOaJbHy aKTUBHICTH T'aJbMYIOTh:

a) (iziomoriyai MpUYMHU (KOMYHIKAHT HE MOXE TOBOPHTH, OCKUIBKH B HBOTO € TIEPEIIKOTN IS
TSUTBHOCTI MOBJICHHEBOTO arapary):

3. «Dady — the boy wheezed.

«1 know,» Hood said softly. He cracked his fingers to admit the light slowly, then reached under the
night-stand and took out the Pulmo Aide. Flipping the lid of the lunchbox-sized unit, Hood uncoiled the tube
and handed it to Alexander. The boy put one end in his mouth while his father eyedropped the Ventolin
solution into the slot on top.

«1 suppose you'll want to kick my butt while you do this?»

The boy nodded gravely.

«1I'm going to teach you chess, you know. »

Alexander shrugged.

«It's a game where you can kick mental butt. That's a lot more satisfying.»

Alexander made a face.

After switching on the unit, Hood walked over to the small Trinitron in the corner of the room, turned
on the Genesis unit, then returned with a pair of joysticks as the Mortal Kombat logo blazed onto the screen.

«And don't put in the password for the bloody version,» Hood said before handing one to the boy. «I
don't want my heart being torn out tonight.»

His son's eyes went wide.

«That's right. | know all about the A, B, A, C, A, B, B sequence on the Code of Honor screen. | watched
you do it last time, and | had Matt Stoll tell me what it was all about.»

The boy's eyes were still saucers as his father sat on the edge of the bed.

«Yeah... you don't mess with Op-Center techno-weenies, kid. Or their boss» (Clancy: 8).

Meauauuiil puiiaj] y ropii XBOpoi TUTHHH He 3aBaXKa€ iM i3 0aThKOM BECTH MTOBHOIIIHHHI J{iaJIoT:

0) KoMyHiKaHTH TiepeOyBalOTh Ha BEJHKIii BiJICTaHI a00 iICHYIOTh iHII MepemKoan (i3UYHOrO IIaHy
(croponHi#t mrym ToI10). Taki yMOBM HE MAIOTh MOXKIIMBOCTI iM YyTH OIMH OJHOTO, i BOHH BIAIOTHCS IO
Bukopuctanug [IMA:

4. «Danny, how about one (photo) with you kissing you girlfriend? »

Danny glanced toward the corner where Maria, dressed sedately, had been all but hiding. (It had taken
weeks of persuasion to get her to go to the concert just as a «friendy.) He motioned to her to come forward.
But she shook her head (Segal: 168).

Perutika-ctumyn (ITMA akT-aupexTuB) 1 perrika-peakiis (IIMA-BiqMoBa) CKIaalOThCS BUKIIOYHO 3
HeBepOaTbHUX KOMIIOHEHTIB KOMYHIKaIlil.

5. Moments ago, as Herney was preparing to take the stage, he had seen Marjorie Tench in the yellow
hall-way, talking on a cordless phone. This was strange in itself, but it was made more so by the White
House operator standing beside her, her face white with apprehension. Herney could not hear Tench’s
phone conversation, but he could see it was contentious. Tench was arguing with a vehemence and anger
the President had seldom seen — even from Tench. He paused a moment and caught her eye, inquisitive.

Tench gave him the thumbs-up (D. Brown: 308).

OT>ke, MOJKJIMBHM € CTBOPEHHS AiaJiory, JIe OOMBI PEIUTiKK perpe3eHTOBaHI HeBepOaIbHO (TaK 3BaHUI
«MOBYA3HUU z[ianor»). L[e CTa€ MOXJIMBUM 3aBJsKU TOMY, IO B IIMA gacto BUKOPUCTOBYIOTHCS KOHBCH-
LifHI 32 CBOEI0 MPHUPOJIOI0 HEeBepOanbHI KOMYHIKaTUBHI KOMIIOHEHTH, L0 MalOTh 3aKpiIlsieHe KOHKPETHE
3HAYEHHS B NEBHIM cUTyalii coLianbHOI MiSUIBHOCTI, sike He MOoTpedye BepOanbHOro mosicieHHs. [IMA
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e eKTUBHO 3aMilIyloTs MA I BHPaXCHHS Ta MMO3HAYEHHS TaKHX COIIAIbHO-€THKETHUX HOPM ITOBEIiHKH,
SIK BITaHHS, IIPOILAHHS, BUOAYECHHS, ITOISIKa TOIIO.

V Bumaakax, xoau 3agisanmu € HBK inauBinyaisHO 03HAYEHOTO XapakTepy, Ml IXHBOI 1HTEpIIpeTaril
HEOOXIMHI IOMAaTKOBI 3HAHHS ajpecara IIpo ocobOimBocTi BukopuctanHs HBK iioro kKoMyHIKaTHBHAM
[MapTHEPOM, III0 BMMAra€ 3BEPHEHHS IO IOHSITTS IHCKYPCHUBHOI OCOOMCTOCTI, Ky PO3YMIEMO SK OCO-
OHCTICTB, 1[0 JI€ B KOHTHHYAJILHOMY KOMYHIKaTHBHOMY IIPOCTOPI # 31aTHA MOPS 13 MOBHHUM KOJOM BHKO-
PHMCTOBYBAaTH 1 TPAKTYBaTH 1HII CEMIOTHYHI KOIH 3aJIEKHO Bl TUITY AUCKYPCUBHUX BIJHOCHH, V SIKI BOHA €
BKJIIOYEHOIO B I€BHI MOMEHTH CIUIKYBaHHSI. J[MCKypCcHBHA OCOOHMCTICTH peanidye cede B TUCKYPCUBHOMY
OTOYECHHI, SIKE OXOIUIIOE il MapTHEPIB 13 KOMYHIKAII, Ta CYKYIIHICTh YCiX CYIYyTHIX (haKkTOpiB, SKI BILIU-
BaIOTh Ha Iepedir KOMYHIKATHBHOTO mIporecy. KibKicTh KOMYHIKATHBHUX MMAPTHEPIB HEOOMEXKEHA i 3aie-
’KATH BiJ COI[AIbHOI Ta KOMYHIKATHBHOI aKTUBHOCTI JUCKYPCHBHOI 0COOMCTOCTI. JIMCKYPCHBHE OTOYECHHS
HEOJHOPIAHE 3 OIISIAY Ha CTOCYHKH, IO IIOB’SI3YIOTh JUCKYPCHUBHY OCOOHCTICTH 13 KOMYHIKATHBHUMH
naptHepamu [1]. Crynide 3HalioMCTBA KOMYHIKAHTIB Ta B3a€EMHHH MDK HMMM BIUIMBAIOTH Ha IXHIO He-
BepOanbHy moBedinky [3]. JUCKypCHBHE OTOYEHHS, IIEHTPOM SIKOIO € JUCKYPCHUBHA OCOOMCTICTH, CKIa-
IAETHCA 3 TPHOX 30H: SIIEPHOI, MapriHaIbHOI Ta nepudepiitnoi. 1o siaepHol 30HM HalIEKaTh ITOCTIHHI KOMY-
HIKATUBHI MapTHEPU IUCKYPCHUBHOI ocoOucrocTti. lle wienn poauHu, OMM3bKI Opy3l Ta KOJETH, 3 SKUMH
MIITPUMYETHCS ITOCTIMHUM COLUAJbHUM 1, OT)KE, KOMYHIKQTUBHUN 3B’S30K. Y MapriHajbHIN 30HI Hepe-
OyBalOTh BIJHOCHO ITOCTIMHI KOMYHIKaTWBHI maptHepd. lle manexi ponwdi, 3HalOMi, KOJIETH, KOHTAKTH 3
SIKUMH PiAmIi Ta MeHIn peryisipai. o nepudepiiiHol 30HM HaexaTh Ti TApTHEPH, 3 SIKUMHU BiIOyBarOTHCS
BUIIAJKOBI KOMYHIKATHUBHI KOHTAKTH Y€pPE3 PI3HOMAHITHICTE CYCIIIIEHO-COIIaIBHOTO KUTT.

YuM Kpallle KOMyHIKaTHBHI IMApTHEPH 3HAIOTh OJHE OJHOI0, TOOTO SIKIIO BOHHU 3HAXOIATHCS B SIASPHIN
JUCKYPCUBHIHN 30HI CIUIKYBaHHs, TUM OLIBII aeKBaTHO BOHM 3JaTHI TPAKTyBaTH IHIUBIIyaJIbHO O3HAYCHI
HBK, sixi BAKOPHCTOBYIOTH MOBIII TiJI Yac CIiJIKYBaHHS:

6. Annabelle pushes her hair over her eyes.

RACHEL: She's gonna trip over her own feet, if she doesn't get her hair out of her eyes.

Jackie casts a sidelong glance at Rachel. Decides to tell her...

JACKIE: Pushing her hair over her eyes means she's avoiding a confrontation.

Rachel looks over. Really? Jackie decides to share more. Reading Rachel's reaction to...

JACKIE: If she's twirling it, she's playing something out in her mind. If she's stopped combing it, she
might be depressed...

As Rachel listens she's unconsciously twisting her hair.

RACHEL: What about obsessively picking her split ends?

JACKIE: Anxiety.

RACHEL: Last week when she chopped her Barbie's bangs all to hell —

JACKIE: She was angry at herself.

RACHEL.: Jackie?

JACKIE: Yes?

RACHEL: When I twisted hair like this it means I'm intimidated by you...

Jackie gives her the trace of a smile.

JACKIE: I'll keep it in mind, and use it against you.

She looks back down at the game (Stepmom — script: 53-54).

SIk MaTH, BOHA BXOIWUTH Yy SIAEPHY 30HY IUCKYPCHUBHOI'O OTOYEHHS CBOEI JOHBKM 1 H00Ope 00i3HaHa 3i
3HAYEeHHSM 1i IHAWBIAyalbHMX HeBepOaNbHHX [ii, 3a JOIOMOIOI0 SKHX OTpUMyeE iH(OpMaIifo mpo ii
HACTPIH, MOYYTTS, HAMIPH TOIO. 3HAFOUM PO CBOIO CMEPTENILHY XBOPOOY, MaTU BHUPIIIYE MiArOTYBaTH 3 HOBOI
JPY>KHMHH CBOrO KOJIMIIIHHOT'O YOJIOBiKAa AOOPY MAaTip O CBOiX miTeil. Po3rimsparouu MoBemiHKY MaTepi B
JUCKYPCHUBHOMY AaCIIEKTI, MOJKHA CTBEPKYBaTH, [0 BOHA BBOAUTH MAdyXy A0 SACPHOI 30HHM JUCKYPCHUB-
HOIO OTOYEHHS CBOIX MITEH, pPO3MOBIZAIOUM MPO 3HAUCHHS >KECTIB, SIKI BOHHM BHKOPHUCTOBYIOTH Yy IIEBHHX
curyalisx. Peliuen, y cBoro depry, moscHioe Jxeki 3aauenns csoro xecty (When | twisted hair like this it
means I'm intimidated by you). JI>xeki o6insie 3amam’aTaTi i KOJUCH BUKOPUCTATH i€ 3HAHHS TpoTH Peiuer.
AJre ycMillKa, ika CyIpOBOJKYE 1€ BUCIIOBIEHHS, CBIUMTH 1po Te, o Jxeki xkaprye (Jackie gives her the
trace of a smile: I'll keep it in mind, and use it against you). B3aemouis BepOanbHOi i HeBepOaIbHOI
CKJIQIOBMX YACTHH 3a iAeHTH(dIKAMIHIM IPHHIIAIIOM Y IIOMY BHIIAJKY A€ 3MOT'y JEKOIYBATH CITPABKHIO
inrenriro Buciosnenus Jxeki. IIpore BoHa Mae pamiro B TOMy, IO OOI3HAHICTL i3 1HAWBIAYaILHUMH
3HAYEHHSIMH HEBEPOATLHNX KOMYHIKATUBHUX KOMITOHEHTIB HapTHEPA MOKHA BUKOPHUCTATH IIPOTH HEOT'O.

Omxe, B3acMo/Iis BEpOAJIbLHUX 1 HEBEPOAILHUX KOMIIOHEHTIB KOMYHIKAIIIl B I1aJ0TTYHOMY JUCKYPCI Jie-
MOHCTpY€ IMOTEHIIiall HeBepOaIbHUX KOMITOHEHTIB II0JI0 ABTOHOMHOTO BHPAKEHHS CMHUCIIB Ta (PYHKI[IOHY-
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BaHHS Y BHUIJIS/I ITAPaMOBICHHEBUX AaKTiB, OCHTI/PKCHHS SKHX NMEPCHeKTHBHE 3 OIUIAYy Ha MOJIIUBICTH
3aTy4eHHsI PI3HUX KOJOBHX CHCTEM IS 3A1HCHEHHS €)eKTUBHOTO CITIIKYBaHHS.
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Cosnomyk Jlrogmuia. BepOajbHble U HeBepOasbHble ACNEKThl JMCKYPCHBHOIO0 B3aMMOJEHCTBHMA Kak
oTo0pakeHHe MOJMKOJ0BOI NMPUPOABI KOMMYHUKATHBHOIO Nponecca. B cratee paccMaTpHBalOTCs MaKpOypOBHE-
BbI€ OCOOEGHHOCTH MCKYPCHBHBIX 3aKOHOMEPHOCTEH B3aMMOJAEHCTBUS BEpOATBHBIX W HEBEPOATbHBIX KOMIIOHCHTOB
KaK 3HAaKOB pa3HbIX KOAOBBIX CHUCTEM, YTO SABJIACTCA aKTyaJlbHBIM JIsI HUCCJIECAOBaHHA COBPEMCHHOI'O KOMMYHHKaA-
THUBHOTO TPOCTPAHCTBA C XapaKTEPHOU Ul HeTo nuBepcHduKanmeii CTpykTypbl 1 GyHKIHH. [ToMnKo10BOCTH KOMMY-
HUKAaTUBHOTO MpOIecca MOATBEPKAACTCSI CIIOCOOHOCTBIO HEBEpOANTbHOIO KOMIOHEHTa KOMMYHHMKAI[MM K aBTOHOM-
HOMY (YHKIIMOHHPOBAHHUIO, KOTOpOe oOecrednBaeTcsi Kak KOHBCHIHMOHAJIBHOM NPHUPOJOH caMoro HeBepOaTbHOTO
KOMIIOHCHTA, TaK U YMCHUEM JIHCKprHBHOﬁ JIMYHOCTHU aJICKBATHO UHTEPIIPETUPOBATH €TO.

KitroueBble cjioBa: aBTOHOMHOE (DYHKIMOHHPOBAHWE, AMBEPCU(UKAINS, TUCKYpPCHBHASI JINIHOCTh, KOHBEHIMOHATIbHAS
MIPUPOJA, MAKPOYPOBEHb, HEBEPOATBHBIN KOMIOHEHT, IOJIUKOOBOCTb.

Soloshchuk Liudmyla. Verbal and Non-verbal Aspects of Discursive Interaction as the Reflection of the
Polycode Character of the Communication Process. This paper discusses the peculiarities of discursive macrointeraction of
verbal and non-verbal communicative components which are treated as the signs of different code systems. This is of
great actuality for the investigation of modern communicative space characterized by the diversification of structure
and functions. The polycode character of the communication process is suggested by the ability of the non-verbal
component to independent functioning, which is based on its conventional nature and discursive personality’s ability to
its adequate interpretation.

Key words: independent functioning, diversification, discursive personality, conventional nature, macrointeraction, non-
verbal component, polycode character.
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O0pa3 aHreJia B JiTepaTrypi €BpONneicbKOro pOMaHTU3IMy

CraTTa mpucBsdeHa mpobiemaM iHTeprpeTarii o0pa3y aHrena sk BiYHOrO o0pa3zy B MOETHYHUX TBOPAX €BPO-
NEeWChKUX POMAHTHKIB. Y IEHTPi JOCIITHUIBKOI yBark — YOTHPH HaliOHAIBHI BapiaHTH aHTEJNOJIOTi] Ha MpPUKIaaax
TtBOpuocTi Tapaca IlleBuenka, Binbsama bietika, [Naiinpixa [Naiine, Muxaiina JlepmonToBa. 3BicHO, HaeTsCs HE TPO
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