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in 1937 didn’t succeed in quenching the accelerative development of the translation cause at once. The translated
discourse created conjointly by the Easterners and the Galicians has become organically integrated into the national
literary process.
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Jlekcuko-rpamaTu4Hi ocodauBocTti nepexinany B. Kopuieakom TBOpy JIb10ica
KeppoJia «Autica B 3aa3epkaJiii»

CTaTTs NPHUCBSIYCHA OKPECICHHIO CYYAaCHUX TCHICHLIH y MepeKIago3HaBYMX CTY/IisIX, BUSHAUYCHHIO TEOPETUIHHX
OCHOB Ta NMPUHLMIIIB NEPEKIIaTy, BCTAHOBICHHIO POJI XyJOKHBOIO MEPEeKIagy B PO3BUTKY HAIllOHAIBHOI JIITEpaTypH,
MIPOCTEKEHHIO MepeKIaallbKuX 1HHOBAIM, 3iCTaBJICHHIO HAsBHHUX IEPEKIaliB JOCIIKYBAaHOTO TBOPY, & TaKOXK
aHaNi3y JICKCHYHUX, (ppa3eosoriuyHuX, rpaMaTHYHUX, CHUHTAKCUYHUX Ta CTIJIICTHYHHMX TpaHc(hopMallii, siki BUKOPUCTOBYE
B. KopHi€eHko mpH mnepekiaji OpUriHaIBHOTO TBOPY, I BCTAHOBJICHHIO KYJIBTYPOJIOTIYHOTO CKJIAIHUKA MPU Hepenadi
AHMTIHCHKUX HAI[IOHAIBHUX PEatii.

Karwu4oBi cjioBa: XynokHii epekiia, JIeKCruKa, ppa3eoioris, TpaHchopMallis, HalioOHaIbHA peais.

IlocTanoBka HaykoBoi npodjemMu Ta ii 3HavYeHHs. [lepexiago3HaBCcTBO Mae 0araToBiKOBY iCTOpItO,
asie sIK OKpeMa Hayka 3 BIIACHIMH METOJaMH Ta crioco0aMu JOCIiKeHHsT c(hOopMyBallocs HEAABHO, JIUIIE Y
JpyTiii monoBuHI XX cT. Y mpoiieci nepekiaay nepekiagady CTUKAe€ThCS 3 MOTPEOOIO 31CTaBIATH OJU3bKI 3a
3HAYEHHSIM aHTIINACHKI i YKpaiHCBKI CIIOBA, 00 BUPIMINTH, Y4 MOKHA BUKOPUCTATH Te 9H iHIIE ciioBo. [lpn
LBOMY MOJXKJIMBICTH BUKOPUCTAHHS IIEBHOI'O BapiaHTa MEpeKIany 3aJIeKUTh SIK BiJl KOHKPETHOTO KOHTEKCTY,
y SIKOMYy BHKOPHCTOBYETHCS Oy/b-sIKE AaHTIIMCBKE CIIOBO, 1 BiJl XapakTepy IIbOrO CIJIOBa, BiJ HOTro
HPHHAICKHOCTI 10 MEBHOTO IIapy CIIOBHUKOBOTO CKJIaMy aHrIiiickkoi MoBH [4, c. 5]. TIpouec nepexnany 3
AHITIHCHKOI MOBU Ha YKPAiHCBhKY YCKJIQIHIOETHCS 1 Yepes Te, IO JOCIiIKYBaHI MOBH HajeXaTb A0 PI3HUX
MOBHHUX CiMel, OCKUTBKM yKpaiHChbKa MOBa — CHHTETHYHA, a aHTJiiicbka — aHamitnuHa. B. H. Kowmicapos,
BIJOMHUI cHemiamicT y Taiy3i Teopil nepekiaay, MPOBiIHWN MpPEJCTAaBHUK HIKOJW JIIHTBICTHYHOI Teopil
nepekaany, KoKeH NMepekiaj] BBaXae MPUPOAHUM EKCIEPUMEHTOM 3iCTaBJICHHS MOBHHMX Ta MOBJICHHEBHX
OJMHHMITH JBOX MOB y peajbHHX aKTax MiKMOBHOI KomywHikariii [3, c.2]. Ilig vac mpoBemeHHS TaKOTo
EKCIIEpUMEHTY, TOOTO Y TpoIIieci epeKIIaay, MOKYTh OyTH BHSBIICHI BaXKJIMBI OCOOIUBOCTI KOXKHOT 3 MOB. Y
CTaTTi MM HaMaralmcsi MPOCTEXKUTH OCOOIIMBOCTI MepEKIaly BUAAHOTO BUAaBHUITBOM «A-BA-BA-T'A-JIA-
MA-T'A» y 2001 p. BumatHoro tBOpYy Jlptoica Kepponma «Amica B 3amzepkaiuii», o HOro mepexiaB
Banentun Kophienko.

Buknag ocHOBHOro Martepiajny i 0OOIPYHTYBaHHSI OTPUMAHMX Pe3yJbTaTiB JAocailkeHHs. JIbioic
Keppos, aHrniiicbkuii MUCEMEHHUK, MaTeMaTuK, (inocod, JIOTiK, aHTIIKaHChKUH KITipuK i Gororpad, He
0e3 ycMmilIku 3a3HayaB, 1m0 «Alica y 3aj3epKaiii» po3paxoBaHa Ha JiTeld BIKOM BiJ{ II'SITH POKIB JIO
I’ ITHAILATH, BiJl I’ ITHALSTA — 10 JBAALSITH I SITH, BiJ IBAIISATH I’ SITH — 10 TPUALATH I’ATH 1 T. 1. [9]. A
CBIT aiteil 1 cBiT gopocnux y JIstoica Kepponna npotucrosts ogue onHoMy. HeBizomo, KOTpHii 13 HUX cam
MMCHMEHHHK yBa)XKaB CIIPaBXKHIM, a KOTPHIA — CHOM 4 MapeBoMm [11].

YkpaiHOMOBHUIA TIepeKIiajl aHrIIHCHKIX TBOPIB JUIs JIiTed Mae GaraToniTHiO icTopiro. ChOroaHi men
NepeKIagHiidi Mpouec iHTEHCU(IKYETbCA 3 ypaxyBaHHSAM KyJIbTYpPOJIOTiYHOrO YHMHHHUKA, OCOOIMBOCTEH
ouTsdoi ayauropii. Ha BimMmiHy Big nepeknmagauiB jiTepaTypu [UIs JOPOCIWX, Mepekianad JUTS4Ol
JiTepaTypu Ma€ BeJHKi NpuBiIei moao Tekcty. TakoMy mepekiagaueBi J03BOJICHO MaHIMYJIOBATH TEKCTOM
Pi3HUMHM CIIOCO0aMH, 3MiHIOIOYH, 301TBIIYIOUN YU CKOpOUyro4H Horo [5, C. 5].
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Cepen BiTOMHX KJIAaCHYHHX TBOPIB IUIA AiTe, 6araTopa3zoBo NepekiaJiecHnX YKPaiHCHKOIO 1 POCIHCHKOI0
moBamu, auioris JI. Kepponna «Amica B uBokpai» i «Adjica B 3am3epkauli» mocigae 4u He Halmeplie
micne. Tak, icHye I’ATb YKpaiHChKOMOBHHUX TIEPEKIA/IiB Ta MOHA[ JECSITOK POCIHCHKOMOBHUX. | B KOXKHOMY
3 HHX YITKO IIPOCTEXYETHCS IO3MIIS Mepekiagada IN0J0 BHXOBAHHS IWTHHH, MPOAMKTOBAHA YU TO
BJIACHMMH NIEPEKOHAHHIMH, Y1 TO CYCIITBHUMH IIHHOCTSIMU [7, C. 266].

Amnani3z «Anicu B 3aI3epKajuli» Ha CTPYKTYPHOMY piBHi J1aB 3MOTY BHIUIMTH TaKi OCOOJIMBOCTI, SIK
WIeHYBaHHA Ta TpaHcQopmaris pedeHHs. [Ipo 1e sickpaBo CBIAUNTH MPUKIA: «So she was considering in
her own mind (as well as she could, for the hot day made her feel very sleepy and stupid) whether the
pleasure of making a daisy-chain would be worth the trouble of getting up and picking the daisies, when
suddenly a White Rabbit with pink eyes ran close by her» [10], mo #oro nepekiagay MmoaaB y TakoMy
BUIIALL: «Bona cudina i Oymana (HACKinbKu ye MONMCIUBO Y CHEKY, KOAU MYMAHIE 207106a Ul 3MUNAIOMbBCA
nogIKU), nimu Yu He nimu Hapeamu KGImok — ye dc 60 maxa emixa cniecmu codi 3 HUX 6IHOUOK... Adc mym
noes nei npomaiinye Kponux — 6inuil, 3 posicesumu ouumay [11]. CnoBocnonyuenns the hot day made, sikiio
JOCTIIBHO TIEPEKIIaCTH 3 aHTIIHCHKOI — OeHb 3p0odue (6UKOHAG), € HETUTIOBIM JII MOBH TIEPEKIIay, OCKUIBKA B
aHMTHCHKIA MOBI jgiecmoBo t0 make HeliTpanbHe, Ha BiAMIHY BiJ YKpalHCBKOTO €KBiBaJeHTa, TOMY
CTPYKTypa pPEYEHHS 3a3Ha€ TMOBHOI TpaHCQopMalii Ta MepeKIalacTbcsi 0e30CO00BUM pEYCHHSIM, a Ie
CIIOBOCIIOTYYCHHS — OJJTHAM CJIOBOM «HACKIIbKU Ye MONMCIUBO Y CREKY, KOIU MYMAHIE 207108d Ul 3MUNAIOMBCA
nogiku». CrocTepiraeMo YieHYBaHHS AHIIIHCBKOTO PEYEHHs, SKe NPH NepeKiaai HepeaaeThes JBOMa
pedeHHsMU. [IpUYKMHOIO IIBOTO € 3aKOHOMIPHICTH BUKOPHUCTAHHS CIY>KOOBHX YAaCTHH MOBH (4YacTOK, TpH-
CIIBHHKIB) JUIA CHONYYEeHHS YaCTHH PEUeHHS B YKpaiHCHKid MOBi. BapTo 3BepHYTH yBary Ha IliKaBUi
nepeknan BiacHoi Ha3Bu White Rabbit: 11 nepexnaneno ve «binuii kponuk», a Kpoauk, 6e3 3a3Ha4CHHS
KOJIBOPY.

ITpu nepexnani peueHus «First, she tried to look down and make out what she was coming to, but it
was too dark to see anything; then she looked at the sides of the well, and noticed that they were filled with
cupboards and book-shelves; here and there she saw maps and pictures hung upon pegs» [10] gepes
0CO0JIMBOCTI MTOOYIOBU PEUYCHHS YKpaiHChKOI MOBOIO B. KopHieHKO 3HOB CKOpHCTaBCs TpaHChOopMaIli€ro, a
came Horo 4IeHyBaHHSM, OCKUTBKHM B YKPaiHCHKii MOBI Kpamnka 3 KOMOIO HE € TUTIOBHM 3HAKOM ITyHKTYAITii.
IMepexnaBmn iHdiHiTHBHY KOHCTpyKIito t00 dark to see anything 3a momomororo ¢paseosnoriunoro
MOPIBHSIHHS — MEMHO, X04 6 0KO CHpEe/ib, 1110 HANIOBHIIIE MepeIae 3MICT OPUTIHATIY 1 Mae CMHUCIIOBE Ta
oOpa3He HaBaHTaKEHHs, 3pO3yMiTE JUI YKPAalHOMOBHOTO YMTAaua, IEPeKIazad 3alpoIllOHyBaB TAKHH BapiaHT:
«Hatinepwe Anica enanyna eHu3, wob b6auumu, Kyou 60oHa naoae, — aie mam 0y10 MEeMHO, X04 8 OKO
cmpenv. Todi 6oHa ocnsAmMyna CmiHU KOAOOA35: HA HUX OYIA CULA-CUTEHHA MATEHbKUX MUCHUKIG ma
KHUNCKOBUX NOJUYL, NOOEKYOU Ha Kinoukax eucinu manu i kapmunuy [11].

Oco0nMuBICTIO aHITIHCHEKOT MOBH € HAsBHICTh YCTAJEHHUX I'pPaMaTHYHUX KOHCTPYKILIH, sIKI HE MalOTh
eKBIBAJICHTIB B YKpPaiHCBbKii MOBi, TOMYy IS iXHBOTO IEpEKIaay MepeKiazady IOBHHEH 3aCTOCOBYBATH
pizHOMaHITHI TpaHcopMallii, siki O repeaaBaId 3MIiCT Ta eMOIliT MOBH opHriHany. Y pedeHHi «Alice had no
idea what Latitude was, or Longitude either, but thought they were nice grand words to say» [10] — «Anica
VABNIEHHA He MAld, WO maKe «Wupomay il «00820may, aie yi NOBANCHO-8YEHI C068d HeaOUAK miwuiu i
eyxo» [11] — indiniTuBHa KOHCTpPYKIIis they were nice grand words to say 3asnana moBHOi TpaHchopmaiii,
OCKUIBKH JIOCIIIBHO MEPEKIIACTH 1i HEMOXIIMBO, TOMY 3HOBY K TaKU HEWTpalibHE Ai€CI0BO t0 Say, sike He Mae
HISIKOTO JIOJIATKOBOTO BiATIHKY, NIPH TMEpeKiai Oyjo 3aMiHEHE CIOBOCIONYUYEHHSIM mimwuau ii gyxo, 10,
HABIIAKH, € HAI[IOHAJIHLHO 3a0apBICHUM.

Ille omHa cuHTakcuuHa CTpyKTypa «I shall think nothing of tumbling downstairs» (y nepepoOii
B. Kopnienka — «[licnia maxoeo nadinus He cmpawiHo i 3i ¢X00i8 CKOMumucs!») MiCTUTh KOHCTPYKIIIIO
tuny «I shall think nothing», sixa nepekIalaeTbcsl TaK 3BAHUM aHTOHIMIYHHUM CIIOCOOOM — A He HOBUHEH
(nosunna) oymamu, Hema 4ozo oymamu (3a0ymMyeamucs), a 3MiCT PEUCHHS IPH JOCIIBHOMY MepeKiIai
nepeaaeTbcss HETOYHO, JIENI0 CIIOTBOPEHO («S He MOBHMHHA 3aJyMyBaTHCS MO MAIiHHA 31 CXOJIIB BHU3Y),
TOMY NIE€peKJIaiad 3MiHIOE CTPYKTYPY BUCIIOBIIIOBaHHS, 110 € BUNPABIAHUM y ILOMY BUIIAJIKY.

BukopucranHs ¢paszeonoriaMiB HaJlae MOBI SICKpaBOCTI Ta 00pa3HOCTI, OCKUIBKH (ppazeornorivyni
OJIMHUII MICTSITh Yy €00l 0ararCTBO E€KCHPECHBHO-CTHIIICTUYHUX BIATIHKIB, SIKI POOJISTH MOBY €MOIIIHHO
HaCHYEHOI0. 3aBlaHHsI MlepeKiIagada — He TUIBKH NepeaTH CMUCI (pa3eosIoriyHoi OJUHHII, a i TOHECTH A0
yuTaya 11 0oOpas3HICTh 1 eKcHpecuBHICTh. HaBiTh KoM mepekiagad Mae cropaBy i3 (pa3eosiorigyHoo
OJIMHUIICIO, 00PA3HICTh SKOT MIEBHOO MipOIO CTEpIIacsi, HOMYy CJIijI epeaTy k0 00pasHicTh y mepekiai [4, C. 53].
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AHani3yroun nepexiaj] Gpa3eo’oridTHIX OJUHHIb, MA KopucTyBaimcs knacudikaiieto O. B. Kynina, y
SKil BiH BUAUISAB KilbKa crnocoOiB mepeknany (pas3eoiori3MiB, a came: MOBHUN E€KBiBaJEHT, YaCTKOBHI
CKBIBaJICHT, YaCTKOBUH JIGKCUYHUHA C€KBIBAJICHT, YACTKOBHH TI'paMaTHYHUN EKBIBJICHT, OOEPTOHAIHHUI
nepeKya, ONMCOBHUMA Mepekia Ta JOCTHiBHUAN nepeknaj (ToO0To KanbKka). Y pedeHHi «...but when the Rabbit
actually took a watch out of its waistcoat-pocket, and looked at it, and then hurried on, Alice started to her
feet, for it flashed across her mind that she had never before seen a rabbit with either a waistcoat-pocket, or
a watch to take out of it, and burning with curiosity, she ran across the field after it, and fortunately was just
in time to see it pop down a large rabbit-hole under the hedge» [10] («Ta xomu Kposuk pantom mo0yB i3
HazpyOHOi KUWleHbKU 200UHHUKA W, 3UPKHYBIIM HAa HBOT'O, MOCHIIIMB Aaii, Ajica cxomwiacsi Ha HOTH:
3poay-BiKy 1€ He TpamsBcs i Kponuk i3 HarpyJHOIO KMIIEHBKOIO Ta I i MPU TOAWHHHUKY. AX TPEeMTS4N
3 IIKaBOCTi, BOHA KWHYJIACs 3a HUM HAaB3ZOTiH — i, Ha IAcTs, II€ BCTHUIJIA IIOMITHTH, K BiH TYJIbKHYB y
BEJIMKY KPOJIST4y HOPY IiJl )KHBOILIOTOM») (paseonoriuny oaunuito started to her feet (i. e. «get quickly on
feet and start running») mepekiageHO MOBHUM E€KBIBAJICHTOM — CXORUACA HA Hoz2u. |MioMaTHIHUI BUpa3
pop down (i. e. «to come or to go to someone’s home that is downstairs or in a place on a lower levely)
TIEpEeKIIaJIcHO HAIIOHATBHO 3a0apBICHAM CJIOBOM Z)/IbKHY8, 110 A0JA€ TEPEeKIany «yKpaiHChKOrO 3BYYaHHs». Sk
0aunMo, CTPYKTypa Bupasy Oyna HMOBHICTIO 3MiHEHA, 3aMiCTh CIOBOCIIONYYEHHs B MEPEKIIA/l 3aIPOTIOHOBAHO
OJIHE CJIOBO, MPOTE 3MICT BHUCIIOBIIOBAaHHS mepeaanuii Touno. ®Opaszeonoriuny oauuumto hand in hand y
peuenni «...she was walking hand in hand with Dinah...» [10] («...HiOM BOHa TyJsi€e MOMIAPYYKH 3
Hinoro...») [11] mepeknageHo OBHUM JIEKCHYHUM €KBiBaJeHTOM nonidpyuxu. CTpyKTYpHO (pa3eosiorizm
3a3HaB 3MiH, aJi¢ Ha 3MICT Ta aJeKBaTHICTb MEPEKJIAAY II¢ HE BIUTMHYJIO.

IixaBi Mogudikarii mig yac mepekiaay CIOCTepiraloThCs 1 Ha JeKCHYHOMY piBHI. [lpukmagom Moxe
ciyryBaTH peueHHs « There are no mice in the air, I'm afraid, but you might catch a bat, and that’s very like
a mouse, you know. But do cats eat bats, [ wonder?» [10] — «Muwi mak enuboxo, 6010cs1, He 600MbCsl, ae
Kpomu — 61u3bKi Muwiaqi pooudi, mym, mabyme, €. Om auwe... yu iosme komu kpomis?» [11]. Tlepekia-
nawo4 iMeHHMK @ bat, 3aMicTh cloBa Kaswcan Tepekiazgad BUKOPHCTOBYE IMCHHHK Kpim, OCKUIbKH B
YKpPaiHOMOBHOMY CBiTi Ka)KaHU HE € TIONIMPEHUMH TBAPHHAMHU 1 MH HE acOIFOEMO Ka)KaHIB i3 TBApHHAMH,
sKi € Dkero koriB. CeMaHTHMKa BHCIIOBIIOBaHHs Oyja IOBHICTIO 3MiHEHa, aie i TpaHcdopmaiii moser-
IIYIOTh PO3YMIHHS TEKCTY caMe Ul YKpailHOMOBHOT'O YNTadYa.

[IpukMeTHUK WiSe Mae 0arato eKBIiBJICHTIB B YKPaiHCBKii MOBi, Cepell HUX HAWIMONIMPEHIIINM €
MyOpuit, IpoTe TIpU Niepeknai peueHns «lt was all very well to say ‘Drink me,” but the wise little Alice was
not going to do that in a hurry» [10] («Konu mo6i npononyiome «Bunuii mene» — ye, 36iCHo, 4y0060, aie
Myopa manewvka Anica He 3oupanacs oismu 3onany») [11] BapiaHT nepexinany odaunuil € OUIbII BIATHM,
«obayHa ManeHbKa Alticay.

CrpyKTypa aHIMTIHCHKOro pedeHHs mependadae 4iTKU MOPSAOK CIiB, TOMY OyIb-sKE€ BiIXWUJIECHHS Bil
HOPMH BUKJIMKA€E MeBHUH cTuinictudnamnii edext. Tak, y pedenni «In another moment down went Alice after
it, never once considering how in the world she was to get out againy [10] («Anrica 3 pozeony nipuyna
cnioom 3a Kponuxom, nHagime ne nooymasuiu, sx oyoe sgiomu subupamucsy [11]) moxna crmocrepiratu
1HBEpCito, TOOTO CTUIIICTUYHHI NMPUHOM, KW JIa€ 3MOTY BHHECTH OOCTaBHWHY 4Yacy Ha Meplie Micie, a 1e
JIa€ 3MOT'Y aKIIEHTYBaTH yBary Ha TOMY, KO/l caMe BifOyBayiacs [iisi, Ta Ha weuoxkomy nepebiry momiit: how
in the world — cioBocmonydeHHs BUpakae 3MUBYBaHHS YU HABITh IIOK, 10 YKPaiHCHKOK MOBOIO MPE/ICTaB-
JICHO YacCTKOIO HAGIMb.

Bapro 3a3HauuTH, 1Mo cepen NMpUHOMIB TiepemaBaHHs peaniii (TOOTO Ha3B MpPEAMETIB MarepiajibHOT
KyJIbTYpH, (akTiB icTOpii, IepKaBHUX IHCTHUTYTIB, iIMCH HAIlOHAJTBLHHUX 1 (PONBKIOPHUX TepoiB, Mi(oJo-
TYHMX ICTOT i T. IL., SIKi BJIACTHBI OKPEMHM HaIlisiM 1 Hapozaam [8, C. 5]) y nmepexiiaji HaUMOMIMPEHIIIUMH €
TPAHCKPHIILIS 1 Mepekia, sIKUi MICTHTh YBEJCHHS HEOJIOTi3MIB, 3aMiHy pealiil peanisiMu, TpUOIH3HHUN
nepeKIiajl Ta KoHTeKeTyanbHui nepeknan [1]. Tomy Ha3By kBiTku a red-hot poker, sika mae gopmy dakena,
y peuenni «a red-hot poker will burn you if you hold it too long» [10] («konu doseo mpumamu posscapery
Kouepey, mo 6oHa noneye 00JOHI») TIepeKiianay MOBUHEH OyB 3aMIHUTH 1HILIOKO JISKCEMOIO, sika O Majia Te K
caMe CeMaHTHYHE Ta KOHOTATHUBHE 3HAYCHHS, TOOTO IMEpeKia] MaB OWM BUKJIMKATH Ti ) cami acormiarii B
YKpPaTHOMOBHOI'O 4HMTaya, 1[0 W OpUriHal — B aHIIoMOBHOro. OTxe, Ha3By pociuHu «KHHUGDODIS» Oyi10
3aMiHEHO Ha JIEKCEMY «po3KapeHa Kodyepra», i Xxoua ix IeHOTaTHBHE 3HAUCHHS PI3HUTHCS JOKOPIHHO, ajie B
LUX JBOX MOHATTSAX € CIiJIbHA pUca — Te, 10 MOXKe OOIEKTH, a TOMY 3aMiHa € BJIAJIOIO Ta BUIIPABIAHOIO.

BucHoBKH. 3anpornoHoBaHuil JIEKCHKO-TpaMaTHYHUK aHami3 nepekiiany texery JI. Keppoiia «Aumica y
3an3epkaiuni» J1a€ 3MOry 3pOOHMTH BUCHOBOK MIPO Te€, MO XYJIOXKHIM MepeKiiaj CyTTEBO BIAPIZHAETHCS Bif
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yCiX (YHKIIOHAIbHO-CTHIILOBUX MEPEKIA/IiB, a CaM MpoIlec MepeKiary moTpedye TBOPUOro miaxoay 3 OoKy
nepekiagada, nependavyae IPYHTOBHI 3HAHHS HE TIABKM JIEKCMYHOI 1 TpaMaTH4YHOI CTPYKTYpH MOBH
OpHriHaly Ta MOBHM MepeKiany, a W (OHOBI 3HAHHA 3 icTOpii Ta KynbTypu eTHOCIB. IlepcmexkTHBOIO
NOJAJIBIIMX CTYHiH CIyryBaTuMe MHpOJOBKEHHS aHami3y OcOOJIMBOCTEH MepeKiany TBOPIB aHIIIHCHKOL
XYAO0KHBOI JTiTepaTypH Ha PiBHI JEKCHKH, TPAMATHKH Ta peajliil HallioHaJbHUX KYJIBTYP.
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MMaBaiok Ania, Porau Oxcana, CaBa Ouiecsi. JlekcuKo-TpaMMaTH4YeCcKUe 0COOEHHOCTHU NepeBoa Npou3Be-
aenust JIstouca Kappoaaa «Alice’s Adventures in Wonderland». Cratest mocesiiiieHa onpeesieHnio COBPEMEHHBIX
TeH)IeHHPIIZ B HepeBOﬂHeCKOﬁ HayKE€, YCTAHOBJICHUIO TCOPETUUCCKUX OCHOB U IMPUHIIUIIOB IEPEBO/IA, BLIACICHUIO POJIN
XYJIO’)KECTBEHHOI'0 IIE€pPEBOJla B PAa3BUTUM HALMOHAIBHOU KYJbTYpbl, YCTaHOBJIICHHIO aBTOPCKUX HWHHOBaLlUW IIpU
HepeBOJie, COIOCTABICHHIO ()ParMEeHTOB CYIIECTBYIOIIUX BAPUAHTOB MIEPEBOa HCCIEAYEMOT0 IIPOM3BEACHHUS, a TAKKE
aHaIM3y JIEKCHYECKUX, (pa3eoOrnuecKix, rpaMMaTHYECKUX, CHHTAKCUYECKUX U CTHIMCTHYECKUX TpaHchopmanuii,
KOTOpBIe Hcnoib3yeT B. KopHueHko mpu mepeBoie OpUTHHAIBHOTO MPOU3BEACHUS, U YCTAHOBIICHHIO KYJIbTYpOJIO-
TMYECKON COCTABIISIONIEH ITPpHY Nepeade aHIIMHCKUX HallMOHABHBIX Peaiid.

KaiodeBble ci10Ba: Xy05KeCTBEHHBIN TIEPEBO/I, JIEKCHKA, (hPa3eoorysi, TpaHC(HOPMaIHs, HALIMOHAIbHAS PEAINsL.

Pavliuk Alla, Rogach Oksana, Sava Olesia. Lexical and Grammatical Peculiarities of the Translation of
Lewis Carroll’s «Alice’s Adventures in Wonderland» by V. Kornijenko. The article is devoted to the study of
modern tendencies in the sphere of translation, to the definition of the theoretical basis and practical principles of
translation, to the description of the role of literary translation in the development of a national culture, to the revelation
of the author’s innovations in the course of translation, to the contrastive studies of the existing types and variants of
translation of the analyzed fragments of the text, to the analysis of the lexical, phraseological, grammatical, syntactical
and stylistic transformations that were used by the translator, V. Kornijenko, while translating the original text, to the
definition of the cultural components in the translated realia.

Key words: literary translation, lexis, phraseology, transformations, national realia.
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