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FpHGOK Enena. Bausinue CTEPCOTUIIOB HA THIMHYHBIC MOAECJIU IOCTCA0BATEIbHOCTH KOMMYHUKATHBHBIX
X010B B HEMECIIKOM OBITOBOM AUCKYpCE. B cratbe HuccieaoBaHa CEKBCHIMAIbHas opraHu3aiysa HEMCIKOT' O OBITOBOTO
JUCKYpCa, NPUBCACHBI ONPCACIICHUA TCPMHUHOB «THITMYHAA MOJCIIb), «KOMMyHI/IKaTI/IBHI:Jﬁ X0, «pequoﬁ aKD», naércs
XapaKTCPUCTUKa OCHOBHHX C(bep pequof/'I ACATCIBHOCTH KOMMYHUKAHTOB, OIIPCACICHBI PCICBAHTHLIC q)aKTOpI)I
BJIMAHUA CTCPCOTUIIOB HEMCEIKOI'O J'II/IHFBOCOO6IJ_ICCTBa Ha TUIIMYHBIC MOACIH IOCICAOBATCIbHOCTH KOMMYHU-
KaTUBHBIX XOI0B COGECEI[HI/IKOB B HCMCIIKOM OLITOBOM JUCKYpCE, NPUBCACHBI OCHOBHBLIC BHUAblI MHUIHUUPYIOIIUX U
PCAKTUBHBIX XOI0B CO6CC€Z[HI/IKOB, OIpeaciICHbl OCHOBHBLIC IMPUYMHBI BO3HUKHOBCHUA PA3JIMYHBIX CTCPCOTUIIOB HE-
MCIKOIo J'II/IHFBOCOO6H_ICCTBa 1 OIpOACMOHCTPHUPOBAHBLI MMOTCHIIUAJIBHBIC IMOCICACTBUA UTHOPUPOBAHUA WU HECO0IIIOo-
JCHUA 0a30BBIX CTCPCOTUITHBIX HpeI[CTaBJ'IEHI/Iﬁ B KOMMYHHUKAaTUBHOM ITPOIIECCE.

KuarwueBble ciioBa: CCKBCHIIMAJIbHAsA OpraHu3anusa JUCKypcCa, CTCPCOTHUII, I/II[I/IOJ'ICKTaJ'H)HI/Iﬁ CTEPECOTUIl, KOMMY-
HUKATUBHBIN Xon, I/IHI/IHI/II/IpyIOIJ_II/Iﬁ Xon, peaKTI/IBHHﬁ Xon.

Hrybok Olena. Influence of Stereotypes on the Typical Models of Communicative Moves’ Sequence in the
German Everyday Discourse. The article deals with the sequence organization of German everyday discourse. The
author gives the definitions of terms «typical model», «communicative move», «speech act». The main spheres of the
speech activities of the speakers are characterized. The relevant factors of influencing German stereotypes on the
typical models of communicative moves’ sequence in the German everyday discourse are identified. The main types of
initiating and reactive moves are demonstrated. The main reasons of the appearing of the different stereotypes of the
German people are identified. The author identifies the potential results of ignoring the stereotypes and not following
the basic stereotypes in communicative process.

Key words: sequential organization of discourse, stereotype, idiolectic stereotype, communicative move, initia-
ting move, reactive move.
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3acoOu nepenayvi MPUXOBAHOI0 CMUCJIY B AHTJIOMOBHOMY XY/A0KHbOMY JMCKYPCI:
NPArMAaKOTrHITUBHMI ACIEKT

VY crarTi 3mificHeHO cIpoOy OOIpYHTYBaHHS IOIIIBHOCTI TAKOTO HANPSIMY JIIHTBICTHYHHMX JOCIHIDKEHB, SKUMA
PO3KpHBAa€ MparMaTH4Hi SKOCTI Ta KOTHITUBHE MIAIPYHTSA Pi3HUX BHUIIB IMIUTIITUTHOI'O MOBJICHHS B QHIJIOMOBHOMY
XYAOKHbOMY NUCKypci. CTaBHThLCS 3aBIAHHs IOJ0 BUABJCHHS BCi€l CYKYITHOCTI BHIIB IMIUTIITUTHOI'O MOBJICHHS I
JIOCITIJPKEHHS 3ac00iB, SIKi HOrO aKTyalli3yloTh.

KirouoBi ciioBa: mparmMatika, KOTHITHBHHN acleKT, IMIUTIITUTHE MOBJICHHS.

IHocTanoBka HaykoBoI mpo0JieMu Ta ii 3Ha4YeHHsl. MeTa XyJJ0’)KHBOTO TBOPY — JIOHECEHHS 0 YUTaya
MEeBHUX CMUCIIB, ifiel, TyMOK, TEOpil aBTOpa, 0araTo 3 SKUX BHPaKEHI HEMPsIMO, IMILTIIUTHO, a00 HaBITH
3amm@poBaHo, SKIIO TOro Oaxkae aBrop. Ha inTepmperarii Ta JekoayBaHHI XX CMUCIIB ¥ i/1eil IPyHTY€Th-
csl BCS IHTEpIIpeTallisi XyIOHBOTO TEKCTY SIK JIHTBICTUYHA TUCHUILIIHA. Y PO3yMiHHI a00 po3mudpoBIi
TAKWX CMHUCIIB 1 TOJATAE YaCcTO TOJOBHA €CTETHYHA Ta IHTEIEeKTyalbHa HACOJIO/Ia YuTaua MpH CIpUMaHHI
XYZO)KHBOTO TBOpY. [HIIMMHE ciioBamH, OyIb-IKUN JIITEpaTYpHUH TBIp BUKOHYE MEBHHUI HAOip mparMaThuy-
HUX 3aBJaHb Pi3HOI AKOCTi: iH()OPMATUBHUX, ECTETUYHUX, IHTEIEKTyaJIbHUX, EMOTHBHHX U iH., SIKi JeTep-
MIHOBaHI IHTEHIIIE€I0 aBTOPA.
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Mera 1i€i cTaTTi — BUBYCHHS MParMaTUYHOIO MOTEHIIa]y MOBJCHHEBHX 3aCO0IB IOJ0 BHUPaKCHHS
MPHUXOBAHOTO CMHCIY 31 3BEPHEHHSM [0 METOIUK KOTHITWBHOI JIHIBICTHKH. MartepiajioM pO3BiIKH
CITyT'yBaJI¥ TPO30Bi aHTIIOMOBHI XYJJ0KHI TEKCTH Apyroi monoBuHU XX — nmoyaTtky XXI cr.

AHaJi3 nocaimkenb miel mpodsemu. J{ociikeHHS IHTSHIOBAaHOCTI IPUXOBAHMX CMHUCIIB JOILIBHO
MPOBOJIUTH B KOTHITHBHO-TIpArMaTUYHIM Mapaurmi, OCKIIbKU caMe YMHHHMK IHTEHOBAHOCTI BBOJIUTh JIFOJI-
CbkHi (pakTop (y TOMY YHCIi YMHHHK aJpECOBAHOCTI) IO YKMciIa KOHCTUTYTHBHHX MapaMeTpiB mparMaiil-
I'BICTUKH. 3 HIIOTO OOKY, PO3KPHUTTS IHTEHIIIH € KOTHITHBHOIO OIEpaIli€lo, X04 MEHTAJIbHI MPOIIECH TPaIv-
IIITHOIO TparMaTHKOIO He BUBYanucs. CaMe IMIUTIKATUBHUI XapakTep IHTEHIOBaHOTO MTPUXOBAHOTO CMUCITY
pOOHUTH HEOOXIIHUM PO3KPHUTTS IMILTIKATYp, TOOTO BCTAHOBJIIEHHSI HE TOTO, IO CKa3aHO ab0 HANMCaHO, a
TOrO, 110 MaJiocs Ha yBa3si [15, ¢. 4]. biibiie Toro, TOCHIIHUKN HArOJIOMIYIOTh HAa JOMIHYBaHHI caMe KOTHi-
TUBHOT'O BEKTOpa B Cy4YacHid MParMalliHTBICTHII, SKUH PO3yMI€EThCS SIK KOTHITHMBHE MOSICHEHHS TPOIECIB
PpO3ITi3HABaHHS BHCIOBIIOBAHE [17, c. 3], a cucTemMa Jyisl pO3yMiHHSI KOMYHIKATUBHOI TIOBE/IIHKH, Y TOMY YHCI
IMILTIIUTHOI KOMYHIKallii, HA3MBA€THCSA OHTOJIOTTYHOK CKJIaJIOBOI0 KOTHITUBHOI mparmaTuku [16, c. 129].
ToMy BU3HA€ETKCS, 110 MparMaTrKa SIK €IMHA HAYKOBA IapajurMa €, o CyTi, KOTHITHBHOIO B YCiX i1 pi3HO-
BUJIAX.

Bukaan ocHoBHOro Marepiany i oOrpyHTYBaHHSI OTPMMAHHUX Pe3yJbTATIB J0CHiIKeHHs. YKa3a-
HUW MIXiq 10 JIHTBICTUYHOIO aHajli3y 0OOB’SI3KOBO MEPEBOANUTh BUBYCHHS TEKCTOBUX SIBHII JO IJIOIIMHU
JIMCKYPCOJIOTii, OCKUIBKH TEKCT SIK MPOAYKT TBOPYOCTI MUCHMEHHHUKA PO3TIISIAETHCS HE caM 1Mo co0i, a sIK
IHrepEeHTHUH KOMIIOHEHT JAWCKYPCY, €HOCTI MPOIlECy MOPOJKEHHS MOBIIOMIICHHS, CAMOTO TOBiIOMIICHHS
(SIKMM 1 € TEKCT) Ta MPOIECY CIPUIHSATTS MBbOTO MOBigoMIIeHHS. OYEBUIHO, 110 BUBYECHHS IMPUXOBAHUX
CMHCIIIB JOIUIbHE #, MO CyTi, AIMCHO MOXKJIMBE caMe 3 IIMX IO3MIIH, a/yKe IHTEHIOBAHICTh INependadae
KOTHITHBHY JSUTBHICTB 1 aBTOpA, 1 YMTaYA.

[HTeHO0BaHI MPUXOBaHI CMHCIH B XYIOKHBOMY TEKCTI/TUCKYpCI HEOTHOPA30BO OYyJIH HPEIMETOM
JOCIIKEHHSI, X04 1 HE B KOIHITHBHO-TIparMaTU4HIi napaaurMi. BakInBoO 03HAKOI TaKMX CMHCIIB € 1X
MMOJIBiiHA KOTHITHBHA 3aBaHTa)KCHICTh. BOHM NEKOAYIOTHCS JBIYi: 3 OMHOro OOKY, YCepeAHHI BiAMOBIAHOT
KOMYHIKaTHBHOI CHUTYyaIlil, 3 IHIIOTO — YHTAaYeM-IHTEPIIPETATOPOM, JUIS SKOTO BiIMOBIIHUN KOMYHIKaTHB-
HUH aKT € YaCTUHOIO XYJ0)KHBOTO TBOPY. SIAPOM TaKMX CMHUCIIIB HA3UBAKOTh OIIHKY Ta ipoHito [7, ¢. 76-77],
MPOTE OYEBUIHO, IO BCTAHOBJCHHS MPAarMaTH4YHOr0 HaOOpY IHTEHIIOHANBFHUX UYMHHUKIB illle TOTepeny.
Hepo3s’s3aHor0 Hapasi € mpobiieMa CUCTeMH i Kiacuikailil JIIHIBICTHYHUX 3aCO0IB BUPAXKCHHS IMILTIIUT-
HUX CMHUCIIB. [IOCTiTHUKY BUBYAIOTh, 3a3BHUYal, IIEBHY IpyIy a00 IPyIy TaKUX 3acO0IB.

V wmiii craTTi MpoaHai30BaHO TaKi MOBJICHHEBI 3aCO0M BUPAKEHHSI MPUXOBAHUX IMIUTIIUTHUX CMHUCITIB!

— crienudivyHe BUKOPUCTaHHS (hpa3eoori3miB;

— HATSIKY;

— JIOIATKOB1 CMHUCJIOBI HIOAHCH.

[oTpiOHO BiN3HAYMTH, MO MOCTIHKYBAaHWA Marepian CBIIYMTH PO BIJCYTHICTh YITKMX MEX MiK
crenuQiko0 MparMaTHYHOrO HAaBaHTAXXEHHS KOXKHOI TPyNH Ha3BaHHX 3aco0iB. Tak, ¢paseosnorisMm Moxe
BMICTUTH HATSK, a HATAKMA B CYKYITHOCTI i3 CHMBOJIOM / CHMBOJIaMH Ta TpaHC(HOpMOBaHUMH (Ppa3eosiori3-
MaMH MOXYTh CTBOPIOBATH JI0JIATKOB1 CMHCIIOBI HIOAHCH.

[Tig cnenugpivHuM BUKOPUCTAHHAM (pa3eosori3MiB po3yMieMO akTyasi3allilo B TUCKypcCi (pa3eo-
JIOT13MIB 13 CEMaHTHYHHMH Ta CTPYKTYpPHUMH TpaHcdopmarllisimu. OCKiTbKH TIepeHeceHICTh 3HaYeHHs (pa-
3€0JI0Ti3My, HOro JUCKYpCHBHA JAETEPMIHOBAHICTh Ta 3JaTHICTh OyTH PEe3yIbTaTOM BTOPUHHOTO BiI3epKa-
JIIOBAHHS B MOBI € HOTO OHTOJIOTIYHHMH SIKOCTAMU [4, C. 58], BUCTIOBIIOBaHHS 3 HUMH 3aBXKJIU XapaKTepH-
3YIOThCS CKJIATHOIO IHTEHI[IOHAJILHOIO MTPUPOJIOK0, aJKE BOHU HE TUIBKHU 1H(POPMYIOTh, a il MatOTh 34aTHOCTI
EKCIPECUBHOTO 3HAKY, IO 3YMOBIIOE iXHIO OCHOBHY NparMaTH4YHy (YHKIIIO — CIPOMOXKHICTh 3 OOKY aB-
TOpa BIUIMBATH HA YMTa4ya MIEBHUM YHHOM, BUXOJSYH 3 KOHKPETHOI MeTh. [IJisi aBTOpa TEKCTy MparMaTudHi
SKOCTi (ppa3eosori3aMiB MarOTh BEIHMKY MPAaKTUYHY 3HAYYIIICTh i 3yMOBIIOIOTH iX BHOIp mpu (GopMyBaHHI
BHCJIOBJICHHS B aKTi MOBHOTO CIIUJIKYBaHHS. 3NIaTHICTH ()pa3eosori3MmiB i3 TpaHchopMalisiMu repenaBaTH
KOMITJIEKCHE 3Ha4eHHS B XyJO)KHbOMY JUCKYpCi [5, ¢. 145] cTBOprOE 10MaTKOBUH piBeHb aHTPOIOICHTPH3-
My: TIOPIBHSIHO i3 CEMaHTHUKOI 0a30BUX (hpa3ecoNOriuHUX OMMHHMIL, (pa3eosiori3Mu 3 TpaHchopMaIissMu
3aBKIU IEPeNaloTh IEBHHMHA JOJATKOBUM IHTCHIIOHAJIBHUNA CMHCJ, SKHH IOBHICTIO aKTyalli3yeTbCsS B
MIUPOKOMY KOHTeKCTi. Lle nmae mincraBy po3risiaTH BUCIOBICHHS 3 TaKMMH (hpa3eonorisMamu sIK iMILTi-
IIUTHI MOBIICHHEBI akTH. HaBenemMo npukiai BUpakeHHsI PUXOBAHOTO CMHCITY TpaHchopmMoBaHUM (pazeo-
JIOT13MOM:
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(1) Tim came up to Mor, took him by the wrist, and turning him about began to lead him quickly back
the way he had come. «Tim,» said Mor. « Whatever is it? We can’t talk now. Look, I must get home. I’ m in
an awful fixy (1. Murdoch).

VY 1poMy BHMAJKY CIOCTEpIracMo BKJIMHIOBaHHS KOMIIOHEHTa awful y 6a3oBiil ¢pas3eonoriuniii ogm-
HULI in a fix — y TOKKiA curyanii [1, c.283], mo Hajzae BHCIOBIIOBAaHHIO 3HAYHOTO EMOIIIHOTO
3a0aprieHHsA. BuciormoBaHHs 3 TpaHC(HOpPMOBaHMM (PPa3eoiori3MOM IMIUTIIMTHO BKA3y€ Ha CHUTYAIIilo,
OIMCaHy B MOIEpPEIHFOMY KOHTEKCTi: MamrHa Mopa 3mamanacs ImiJ] 4ac HeBJaJol aBTONPOTYJISIHKH 3 Peitn
Kaptep, 1 BiH caM MpogieMOHCTPYBaB Nepel Helo cIadKICTh CBOTO XapakTepy W HepilllydicTh y po3B’si3aHHI
MPaKTHYHUX MTPOOJIEM, 1110 3aCMYTHIIO 1 fioro camoro, i Pelin. Ha npaBujbHICTh TAKOI'0 TPAKTYBaHHS BKa3ye
nojanbiuii KOHTeKCT: There’s been a horrible muddle today, all my fault (I. Murdoch).

PosmmdpoByBaHHS MPUXOBAHOIO CMUCIY MOYKE BUMAraTd Bijf yuTada OUTBIIMX KOTHITUBHUX 3YCHIJIb,
HaIPHUKJIAJ 32 HAasSBHOCTI JOJATKOBOro Merad)opudHOro nepenocy. Tak, mis Ha3Bu pomany The Spy Who
Came in From the Cold Bukopucrano ¢paseonoriam to come in from the cold — «0OyTH BKIIOUEHUM [0
rpynu abo AISIBHOCTI, Yy SIKid paHilie XToch ydacti He OpaBy» [1, c. 161]. Meradopuzaiis cynpoBOKye
HEOJIHOPA30BE 3acTOCYBaHHs i€l (hpa3eonoridHoi OMMHUIN B MOJAIBIIOMY KOHTEKCTI, TpUYoMy i rimbo-
KAW CMHCI MiJIKPECTIOETHCS TTapalieIbHUM BUKOPUCTAHHSM aHTOHIMIYHOI (ypa3eonoriunoi omuHui be out
in the cold — «OyTH 3aliBUM, 3aJIMINATUCS 1032 rporo» [1, ¢. 160], i3 3aMIHOIO OJHOrO 3 KOMIIOHEHTIB: f0
come in from ... — to be out in... Iloka3zoBuii (parMeHT PO3MOBH TOJIOBHOI'O Ieposi, KOJUIIHBOTO PO3BI-
Huka JliMaca, SIKOro HECHOJIBaHO Ta HAJOBrO YCYHYJH BiJ| CrpaB Ta HiOM 3a0yiH, 13 KONHUIIHIM ImedoMm,
KOJTM PO3BIIHUIIBKHUIA IIEHTDP BUPILNIMB HAPEIITI 3HOBY 3aJIyYHUTH JIOCBITYEHOTO PO3BITHUKA JI0 POOOTH:

(2) «We have to live without sympathy, don’t we? That’s impossible, of course. We act it to one
another, all this hardness; but we aren’t like that really. I mean one can’t be out in the cold all the time, one
has to come in from the cold... do you see what I mean?» (Le Carre).

(3) «I want you to stay out in the cold a little longer» (J. Le Carre).

Ha nmepmuii normsia, Bupasu be out in the cold ta come in from the cold BunawTbes MeTadOPUIHUMH,
o 3a0e3MevyeThesl IEPEHOCHUM 3HAYCHHSIM NPUKMETHUKA cold — «BOpOXKUH, HENpYyX Hii», HIOM MOBelb
TOBOPHTH PO TIOBEPHEHHS JI0 JPY>KHBOI TPOMAJIH MICHS IKOICh BiICYTHOCTI, MPOTE MEePENUTYBAaHHS B KiHIII
PEIUTIKH YCYBa€ TBO3HAYHICTh KOHTEKCTY. CTae 3p03yMiJMM, IO MAEThCS HA yBa3i (hpa3eonoriune 3HaUCHHS
BHpa3y: iIeThcs MPO TOBEPHEHHS JI0 NIMUTYHCHKOT poOoTH. J{J1s1 BIMMOBII MepcoHaka aBTop BUKOPHUCTOBYE
CEeMaHTHYHY TPy caMe Yy BHpa3i 3 (pa3eoNoriyHuM 3HAUYCHHSIM: be out in the cold — stay out in the cold.
[lepconaxx He xode MOBepTaTHCA IO MHHYIOI JiSIBHOCTI, BiH OM pajiie XHUB SIK 3BHYAiHA JIIOMHA.
AJzlekBaTHE pO3YMIHHS HABEJACHOI'O0 KOHTEKCTY BHMAra€ BiJ 4YWTaya He TUIBKM 3HaHHA cMHUCTy (paseo-
JorismMy, a # 1mMoOyIOBH KOHIIENTYaJIbHOI CXeMH Ha 3pa30K KorHitTuBHOI Metadopu: SAJIMITATUCA HA
LTI YHCHKIA POBOTI — TIOIAHO (mposiB Hepy»HBOTO cTaBieHHs). KpiM Toro, Ha3eaHa mapa
(pa3eonoriaMiB akTyasli3oBaHa B Ha3BaHOMY JUCKYpPCl CiM pas3iB, II0 BKa3ye Ha 3HAYHMHA IMIUTIUTHHN
MOTEHIIiaJ] TAKOTO aBTOPCHKOT0 BUKOPUCTAHHS 1 Ha Horo 6e3yMOBHY 1HTEHJIOBAHICTb.

Hamsax XapakTepusyeThcsi 0araTcTBOM IMIUTIIUTHOTO TOTeHIiany. HaTsk, 3a3Buuail, po3yMieMo SK
CJIOBO a00 BHUCIIB, IO HE MOBHICTIO IIOCh PO3KPHBAE, a JIMIIIC CTBOPIOE YMOBHU JUIS 3/I0TaJyBaHHS; Te, 110
Harajye co0or mpo korock adbo mock [12, ¢. 223], gk 1I0Ch cKa3aHe HENpsMo, aje Tak, o0 MoXHa Oyi0
3pO3yMITH, IO MaeThes Ha yBasi [18, ¢. 1022]. MoBo3HaBYI JOCTIIKEHHS HATAKYy HE MO)KHA Ha3BaTH
YHCICHHUMH, 30KpeMa I'PYHTOBHE BHUBYCHHS I1i€i KOMYHIKATHBHOI TaKTHKH Ha MaTepiajl aHTJIOMOBHOTO
JMCKYpCY He 3/iiicHIOBaIOCs. Y JIHIBICTHYHUX pOoOOTaX HATOJIONIYETHCS HEKOHBEHIIOHABHICTh HATSKY Ta
HOro BiJIHOCHA MOIIUPEHICTh, MOPIBHSIHO 3 IHIIMMHU THIIAMH IMIUTIIUTHOI KOMYHIKAIlii, IPOTE caMe SBHIIE
HATIKY aHATI3YETHCS JIEIIO MO-pi3HOMY. Y JesKUX poOoTaxX HaTSAK PO3TISTHYTO SIK 3aci0 HEempsMoi nepenadi
iHopMaIii Ta BoIHOYAC SK MPHIOM IMIUTIIUTHOTO MOBJIEHHEBOTO BIUIMBY. Y HHX HATSK TPAKTYETHCS SIK
KaTeropis, SK eJIEMEHT METaMOBH, TOMY BiH TICHO ITOB’SI3aHHUI 31 3HAYCHHSM BIAMOBIAHHUX JIEKCEM «HATSIK
ta «Hatskati» [2]. I. b. llaTyHOBCHKHIA TIPOMIOHYE OLTBII MIMPOKE PO3YMIHHS HATSKY, SIKE IPYHTYETHCS Ha
MparMaTHYHUX 1 KOTHITUBHHMX 3acajZiaX — CIIBBIIHONICHHI MDK NMPSMHUM Ta HenpsMuM cMmuciom [14]. B
OCTaHHIX TOCTIIKESHHIX MOBJICHHEBUHN aKT HaTSIKAHHS aHAJI30BaHUM Y MEXKaxX KOTHITUBHO-KOMYHIKaTHBHOT
MapajurMy K IMILTIKOBAaHUM MOBJICHHEBUH aKT, 110 PEalli30BaHUN B OCOOMCTICHO-OPIEHTOBAHOMY ITUCKYPCI
[3, ¢. 20-21]. Cnin 3ayBaskMTH, IO MUTAHHSA PO CUCTEMY KJaciB a00 BUIIB HATSAKY IIOA0 aHTJIOMOBHOI'O
MaTepiany 3aJHIIA€ThCS 3HAYHOK MIPOI0 HEPO3B’I3aHUM. 3ayBaXKMMO, 1110 OJIUH 13 HaWBUPA3HIIINX 3aC001B
HATSIKaHHS — aJTI031.
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CyuacHa BITYM3HSHA JIHTBICTHKA PO3yMIi€ ITiJl allt031€F0 MOBJICHHEBHUH 3aCi0 — CTHJIICTHYHUN MPHIOM,
MOB’SI3aHUM 13 BUKOPHCTaHHSM Y TEKCTi (OJIILKIOPHOTO, JTITEPATypPHOr0, iICTOPHYHOr0, Y1 TOOYTOBOTO (pakTy,
a TaKoX BiJIOMOTrO aOpUCTHYHOTO BUCIIOBY, KPWUJIATOI'O CIIOBA, 1IOMU. AJI03is OpraHidHO TOB’si3aHa 3
nepuIopKepenomM, ae 3adikcoBano ii nosBy. Ll nmpuitom aae 3Mory CTHCIO, 3aTe BUUEPITHO, IHKOIU — O]~
HHM CJIOBOM, yKa3aTH Ha PUCY JIIOJAMHH, OCOOJIMBICTh MO TOIIO, TICHO MOEAHAHUX 3 OMOBIIJIIO, OCKLIBKH
BOHH acOI[iaTHBHO BUOKPEMITIOIOTH BaXIIMBY JYMKY IEBHOT0 KOHTeKeTy [11, c. 13]. ¥ HaykoBHX po3Biakax
MIJKPECTIOETHCS, 10 aF03is — BUSB TEKCTOBOI KATEropii IHTEPTEKCTYaIbHOCTI, IIPUHOM XYIOKHBOI BHpa3-
HOCTI, 1[0 3MICTOBHO 30aradyye TEKCTOBY iH(OPMAIIil0, CTBOPIOIOYM YHCJICHHI acoliallii 4epe3 HaTAK Ha
nofii, (axTH, MEepCOHaXIB IHIIMX TEKCTIB; II€ BHUSB Oe3MepepBHOI IIiallOriyHOCTI TEKCTOIMOPOKEHHS,
30KpeMa, XyAoKHbOI TBopuocTi [10, ¢. 523]. JlocmigHuKy BiA3HAYAIOTh, 10 ATFO3isS IPYHTYETHCSA HA CILIb-
HUX (OHOBUX 3HAHHSX aJ[pecaHTa Ta ajpecara i BHKOPUCTOBYETHCS apECaHTOM JUIS ILIECIPSIMOBAHOTO
MPHUPOLICHHS OCHOBHOT'O 3MICTy TOBiioMIIeHHsI. [IpruomMy TpaauiiiiHO0 pOIIIIO ato3ii € MOBHA rpa, IPoTe
3 MO3HUIIIH KOTHITUBHOI JIIHTBICTHKM aHaJIi30BaHE SBHUIIEC MOXKE PO3MIISAAATUCS TIHOIIE, K 3aci0 JIF0IChKOT
KOTHITHBHOT CHCTEMH, 32 JIOTIOMOT'0I0 SIKOTO 3JIICHIOETHCS PO3YMIHHS M CIIPHIHSATTS OTHOTO THITY 00 €KTIB
1 sBuIy y TepMiHax iHmoro [6]. ITizkpecmoeTbes, mo amo3is He GopMye HOBI KOHIENTH, a € 3aCO00M
SKCILTIIUTHOI 00 IMILTILIMTHOI aIesiii 10 BXKe BiZIOMOro KOHIENTY. Y I[bOMY i MOJIsTae il KOHIIENTyalbHa
¢dyHkiis. Po3rinsHeMo 3MaTHICTD aiio3iii BUpayKaTH MPUXOBaHI CMHUCIIH, HATSIKAIOYH HAa HUX.

(4) «My name is Bernard,» he beamed like the Cheshire cat, «and heartiest welcome to the Irish
contingency» (C. Ahern).

(5) A face appeared in the window, a very familiar face, and I immediately stopped laughing, feeling as
though 1'd seen a ghost. He was young — nineteen by now, if I calculated correctly. He gave me a cheeky
grin, waved and disappeared from the window, and appeared at the now open door like the Cheshire cat. So
this was the Bobby from Lost and Found that Helena and Wanda had mentioned (C. Ahern).

VY HaBeleHUX NPUKIAJaXx BUKOPUCTAHO OJHY W Ty caMy JiTepaTypHy amtosito the Cheshire cat 'y
(GYHKIIT XyI0)KHBOT'O MOPIBHSHHS, MMPOTE BOHA aKTUBI3y€ Pi3HI CIIOTH BiIOBIIHOTO KOHIENTY: y MPHKIAII
(4) maemo konnent [IOCMIIIKA (mmpoka), o BUCTYIIa€ MPUXOBAHOIO XapaKTepUCTUKO bepHapaa, Toxi
sk y npuknafi (5) akrusizyersest cnor HECIIOAIBAHKA. ¥V npomy npukiiai anmo3ist CIyrye iMIUTIUATHOIO
XapaKTePUCTUKOIO EMOIIIMHOr0 cTaHy (MepesK) mepcoHaxa- onosigada. OmHak B 000X MPUKIaAaxX HaTpa-
TUISIEMO Ha MOJIOHWI HATSK: 11eThCsl PO Ka3KOBUH, HEICHYIOUMH MEPCOHAX 1 TAKUM YMHOM IMILTIKY€EThCSI
HepeasIbHICTh ONMUCYBAHOI MIMCHOCTI, aJ’Ke OMOBigay MOTPAILIsLE A0 MICIls, SKOro HacipaBi Hemae. Takum
YHHOM, CIIOCTEpiraeMo orocepeakoBany akryaiizamito konnenty HEPEAJIBHICTD, HEIIPAB/IA.

(6) «How wonderful. We had some excellent plays in Finbar’s Hally, Joan explained. «Do you
remember that?» She looked around her friends. «Julius Caesar, Romeo and Juliet, to name but two of
Shakespeare’s finest works. Bernard was — »

Bernard coughed loudly.

«Oh, I'm sorryy, Joan blushed, «Bernard is a fantastic actor. He played quite a convincing Bottom in a
Midsummer Night’s Dream. No doubt you would like him to be in your agency» (C. Ahern).

Tyr 3acrocyBaHHs HU3KH JiTepaTypHuX amo3iii (Julius Caesar, Romeo and Juliet, Shakespeare,
Bottom in a Midsummer Night’s Dream) cTBOpIOE HaTsK Ha NMpoQeciiHUI MOTEeHIial TepCoHaxa, SKUN
HACTIpaB/Ii JICIIO 3aBUCOKO OI[IHIOBAB CBOE MUCTEIITBO.

PosrissHeMo mparMaTHuYHHMI TOTCHIAT dodamkosux Hioaucie cmucay. Hroancu cMHCIy — 1€ BUJ
HEMPSMOro MOBJICHHS, 10 PO3MISIAETHCS K MPUXOBAHE SIBUIIE TPArMaiHIBICTUKH, OCKIIBKY JIJIs1 HIOAHCIB
CMHCITy XapaKTepHa BIJICYTHICTh YIiTKUX CTPYKTYPHUX KpuTepiiB Buiinenns [7, 8]. [IparmaTtuuHe moHATTS
HIOAHCIB CMHCJTY BHBUAETHCS B OJHIH HH3II 3 SIBUIAMU «PO3MHTOCTI», HEYITKOCTI epUQepiiftHOT YacTHHH
3HAYCHHS, IO MPHU3BOAUTH IO HEMOBOW «PO3TATYBAaHHS, 30UIBIICHHS 00CATY TIOHSTTS i Ja€ 3MOTY BHKO-
PUCTOBYBATH TaKy MOBJICHHEBY OJMHHIIIO JUIsl HOMIHAINI SBHUINA, JJIA SKOIO Ha e MOMEHT y Iili MOBI
HeMmae HasBH [8].

[ToOynoBa 101aTKOBUX HIOAHCIB CMUCITY PO3TIIIAETHCS K MOBJICHHEBA TAKTHKA IPUXOBAHOTO BILTHBY
MOBIISI / THCbMEHHUKA Ha aJjpecara, sika aKTyalli3yeTbCs MOBIIEM Ta aJpecaToM MHUTTEBO W MiACBimoMo. Y
KOHKpETHI MOBHill cuTyalii agpecar (4uTad) MificBiJOMO HAKONWYY€E YHCICHHI Ta PI3HOMaHITHI MOBJICH-
HEBI CUTHAJIM HIOAHCIB CMHCIY, CIPUAMAIOYM TAaKMM YMHOM IPUXOBAaHIi iHTEHIT MoBIs / aBTopa. Hroancu
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CMHCITY — I KOHOTATHUBHI €IEeMEHTH B CKJIaJl 3MIiCTOBHOT cyTHOCTI [13, ¢. 236], arne, peanizylounch TUTbKH B
JMCKypCi, BOHM HE MOXYTh OYTH CIiBBiTHECEHI 3 KOHOTATHBHUM KOMITOHEHTOM 3HAauYeHHS OyIb-SKOl
OKpeMOi MOBHOI OIMHHUIII.

LikaBo mpoCHiAKyBaTH MparMa-KOTHITHBHY pPOJb BHKOPHUCTAHHS IICEHHUX ajio3iil (Ha3B My3HMYHHX
TPYI Ta OKPEMHX ITiICEHb) /ISl XapaKTePUCTHUKH TOJIOBHOTO repcoHaxa pomany Exit Music (1. Pankin) Ixona
Pebyca. YV po3amMoBi rosioBHOT0 IepcoHaxa — incnekropa mouitii >kona Pebyca — 3 konerorwo 3HaxXoauMo:

(7) ‘What’s the music you re playing?’

‘It’s called Little Criminals. There’s a track on it called «Jolly Coppers on Paradey.’

‘Not someone au fait with police then...’

‘It’s Randy Newman. There’s another title of his I like: «You Can’t Fool the Fat Many.’

‘And would the fat man be yourself, by any chance?’

‘Maybe I'll keep you guessing.’ He let the silence linger for a moment (1. Rankin).

Tyt cnif BiI3HAYUTH MOXMYPY TOHAIBHICTh TEKCTIB IICEHb, 5AKI Ha3uBae PeOyc. AHaji3 KOHIICMTIB,
AKTyaJli30BaHUX y JPYTili i3 HA3BAHMX ITiCeHb, — Takuii: My brother’s in the armed forces (1 HEILIACHHI) /
My sister is in jail (I HEIIJACJIMBUI) / Won’t you give me fifty dollars / So I can pay her bail?
(ITPOXAHHS-OBMAH) / He said «You Can’t Fool The Fat Man / No, you can’t fool me (BIJJMOBA-
BIAYYXXEHICTB)/ You’re just a two-bit griftet / And that’s all you ever be (OBPA3A). Tekcru miceHb He
HaBOAATHCSA B POMaHi, MPOT€ BOHU JIOCTATHHO BiZOMI JUIsl TOr0, 00 aKTHBI3yBaTH Yy CBIJIOMOCTI 4MTaya
acolrialii, o MoB’I3yITh BUPAXKCHI B IMICHIX MOHSTTA 3 MEPCOHAXKEM, sIKHH iX ciyxae. OTke, IIi MiCEHHI
aJro3ii B TEKCTI pOMaHy BHCTYIAIOTh CMHCIOBHMM 1 KOTHITHBHMM CHTHAJIOM, IO HOPOJDKYE acoriamii Ta
CTBOPIOE JTOJJATKOBHI CMUCJIOBUI HIOAHC, SKHH MIPUXOBAHO XapakTepu3sye nepconaxa (/Ixona Pebyca).

[MizHimi 3BepHeHHst Pebyca 10 My3WYHHX Tpyl TOTIUOIIOITh HOro IMIUTIIMTHY XapaKTepu3allio i
MOCWIIOKOTh JOJATKOBUN CMUCIOBUI HIOAHC!

(8) «My lucky day», he told himself. He'd finally got round to installing a CD player in the Saab. He
drew Gentry'’s offering from its sleeve and slotted it home, then studied the titles of the songs.

Meg’s Mons.

Minstrel in Pain.

Reverend Walker Blues.

He liked them already (1. Rankin).

TekcTy Ha3BaHUX IICEHb TAKOX aKTyali3yHOTh KOHIIENTH, momiOHi 10 Ha3Banux Buie: CAMOTHICTD,
BE3PAJIICHICTB, BOPOXICTb, CTPAXKIAHHS. Bonu acomiaTHBHO BUHMKAIOTh Y CBIIOMOCTI YMTaya
3a CyMDKHOCTI, YOMY CHPHUS€E SKCIUTIUTHUI MOBIeHHEBUI curHan He liked them already.

Amnani3 HaBeneHUX npukiafiB (7, 8), Ha HalIy JyMKY, IEPEKOHIMBO CBITYUTH PO 3HAYHI JUCKYPCHUBHI
MOTEHIIIT TOAAaTKOBUX CMHUCJIOBUX HIOAHCIB, & TAKOX IPO MEPCIEKTUBHICTh TAKOT'O MiAXOMY ISl BUBUCHHS
MParMakOTHITUBHOTO TIOTEHINANy IbOr0 BHAY IMILIIIIMTHOrO MOBJICHHsA. [loTpiOHO 3a3HA4MTH, IO
JI0ZIATKOB1 CMUCIIOB1 HIOAHCH MOXYTh CTBOPIOBATHCS PI3HOMaHITHHMH MOBJICHHEBHMH 3ac00aMH B Pi3HHX
KOMOIHAIIAX 1 ToCTiKeHHs (a, MOXIINBO, ¥ KiIacH(iKalis) JIHTBICTHYHINX YMHHHUKIB TAKOTO BHJY iMILITi-
IIUTHOI'O MOBJICHHS BUIA€ThCSI MIEPCIICKTUBHUM.

BukiiageHe BUIIE qa€ MiaCTaBy 3pOOMTH TaKi BUCHOBKH:

— TOAaJbIle BUBYCHHS MOBJICHHEBHX 3aCO0IB Ta BHUIB IMIUIIIIMTHOTO MOBJICHHS € aKTyaJbHUM 1

MEPCIEKTUBHUM HalpsMOM MOBO3HABYMX JIOCIIIKCHb;
— BHKOPHUCTaHHSI ONepaimid Ta TaKTHK NParMakOTHITHBHOTO aHali3y MAOIUIbHE JJIs BHCBITICHHS
XapaKTePUCTUK IMIUTIIIMTHOTO MOBJICHHS SIK JTIHTBICTUYHOI OJMHHIII.
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Ky3neunoBa Upuna, Ky3snenoa Anna. CpejacrBa mepegadd CKPbHITOTO CMbICJIA B AHIJIOA3LIYHOM XY/A0-
’KeCTBEHHOM JUCKYypce: MPArMaKOTHUTHBHBIH acleKT. B cTaThe JenaeTcs monbsiTka 000CHOBATH 1EJ1eCO00pa3HOCTh
TaKoro HaIpaBJIeHUs JTUHTBUCTHUYECKUX HCCIEJOBaHUM, KOTOPOE PAaCKphIBaeT MparMaTHyecKhe CBOWCTBA M KOTHU-
TUBHBIE TPEANOCHUIKHM Pa3HbIX BUAOB MMIUTUIIUTHON pPEUd B AHIJIOSN3BIYHOM XYAOKECTBEHHOM Juckypce. Iloaxon
MOTUBHUPYETCS 0030pOM psilia MCCICAOBAHHUM MO JaHHOW TEMaTHKE. YKa3bIBacTCsA Ha HEIOCTATOUHYIO HU3YUYCHHOCTH
LIEJIOT0 Psiia COTMPSKEHHBIX BOMPOCOB: CUCTEMBI CPEJICTB UMIUIMIIMTHON PEYH U UX OTIENbHBIX BUAOB, HEAOCTATOUHYIO
pa3pabOTaHHOCTh TEPMHHOJOTHUCCKOro armmapara JaHOrO HaIpaBJICHUS JMHIBHCTHYECKUX HUCCIeIOBaHWi. B 3Toi
CBSI3M OTMEYAETCSl aKTYaJIbHOCTh MPAarMaKOrHUTHUBHOTO IMOJAXO0Ja K M3YUEHHUIO SBJICHUM WMIUIMIUTHOW peuH.
Brinensrores Takue CpencTBa UMILTUIIMTHON PeyH, KaK CICIMaIbHOE UCIIONb30BaHUE (PPa3eoIOTU3MOB, HAMEK, B TOM
YHUCIIe aJUTIO3UBHBIN, U JIOMOMHUTENbHBIE HIOAHCHI cMbIcha. [Ipemnaraercst momeiTKa aHallu3a AUCKYPCUBHUX CBOWCTB
Ha3BaHHBIX PEUYEBBIX CPEJICTB Ha MaTepHasie MPUMEPOB U3 COBPEMEHHBIX AHTIIOA3BIYHBIX XYJO0KECTBEHHBIX TEKCTOB.
HaspiBaroTcs nepcrnekTuBHbIEC HATIPABJICHUS JaIbHEHIIINX UCCIET0BaHUH.

KuioueBble ci10Ba: nparMaTuka, KOTHUTUBHBIN acleKT, UMIUTHIIUTHAS PEYb.

Kuznietsova Iryna, Kuznietsova Hanna. Means of Rendering Implicit Sense in English Belles-lettres
Discourse: Pragmatic and Cognitive Aspect. The article presents an attempt to ground the expediency of linguistic
research which discloses the pragmatic features and cognitive prerequisites of various types of implied speech in
English belles-lettres discourse. The given approach is motivated by the analysis of a number of research pieces on the
topic. The inadequate investigation of a number of related issues is pointed out, and namely, the absence of syste-
matization of the means of implied communication, an incomplete study of separate types of implied communication as
well as some terminological gaps in the given linguistic sphere. Hence the topicality of pragmatic-cognitive approach
to the study of implied communication is stated. The article deals with such types of implied speech as a special usage
of phraseological units, a hint (allusion hint included) and additional sense nuances. The attempt to analyze the
discursive qualities of the mentioned implied speech types on the material of the contemporary English belles-lettres
texts is suggested. Perspective directions of further research on the topic are stated.

Key words: pragmatics, cognitive approach, implied speech.
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