YK 811.111°27 J.. B. Myapuk -  Ka"Hauaat
(GUI0NOTIYHUX HayK, AOLEHT Kadenpu

HPaKTUKU aHTJIHCHKOT MOBH
BonuHcekoro HaI[10HATBHOTO
yHiBepcuTeTy iMeHi Jleci Ykpainku;

H. B. €d¢pemoBa — kaHguaar
GUIONOrIYHUX HayK, AOLEHT Kadenpu
HNPaKTUKU aHTJIHCHKOT MOBH
BonuHcekoro HaI[1I0HAJIBHOTO

yHiBepcuTeTy iMeH1 Jleci Ykpainku

Oco0smmBoCTi PyHKIIOHYBAHHS HeBePOAJIbHUX KOMYHIKATUBHUX KOMIIOHEHTIB
y cuTyauii 3anpouieHHs

Pobomy suxonano na kagedpi npakmuxu

anenilicovkoi mosu BHY imeni Jleci Ykpainku

CrarTio IpUCBAYEHO BUBYECHHIO (PYHKI[IOHATBHUX OCOOJMBOCTEH HEBEepOAIbHUX

3ac00iB, 1110 BKUBAIOTHCA Ha MO3HAYEHHS 3aIPOIIEHHS B Cy4YacHIM aHTIIHACHKIA MOBI.

Bunineno HalOuIbII THUNOBI HEBepOajbHI KOMYHIKATUBHI KOMIIOHEHTH B CHUTYaIlli
3aMpOILEHHS, a TAKOXK PO3KPUTO iXHIO MparMaTHuHy ¢yHKIIIO.

KurouoBi cioBa: HeBepOaibH1 KOMYHIKATUBHI KOMIIOHEHTH, KIHECUKA, MIPOCOTI,

MPOKCEeMIKa, TaKeCHKa, HOMIHAIlIsl HeBepOaJIbHUX KOMIIOHEHTIB KOMYHIKAIli, CUTYyaIis

3aMpOIICHHS.

Mvapuk JI. B.. EdpemoBa H. B. OcobGeHHocTH (QYHKIHOHUPOBAHUS

HeBepﬁaanmx KOMMYHHUKATHBHbIX KOMIIOHEHTOB B CUTYAallMU NpUIJamieHus. B

CTaThbe paccMaTpUBAIOTCA (PYHKIMOHAIbHBIE OCOOCHHOCTH HEBEpOaJbHBIX CPEJICTB,
KOTOpbIE UCIOJIb3YIOTCS JIsl 0003HAYEHUs MPUTIIALIEHUSI B COBPEMEHHOM aHTJIMICKOM
a3pike.  Bblgenstorcs Hambojee TUNHWYHBIE HEBepOalbHble KOMMYHUKATHBHbBIC
KOMITIOHEHTHI B CUTYyallMU MPUTJAIIeHUs, a TAKKE PAaCKpbIBA€TCA MX MparMaTH4ecKas
byHKIMS.

KiaroueBble ciioBa: HeBepOalbHble KOMMYHHKATUBHbBIE KOMIIOHEHThI, KHHECUKA,
npocoAusi, TMPOKCEeMHKa, TaKeChKa, HOMMHALMS HEeBEepOaTbHBIX KOMIIOHEHTOB

KOMMYHHKAIIUHU, CUTYalluA IIPUTJTIAIICHUA.

© Myopuxk JI. B., €ppemosa H. B., 2012



2

Mudrvk L. V., Yefremova N. V. Functional Peculiarities of Nonverbal

Communicative Components in the Invitation Situation. The article deals with the

functional peculiarities of the nonverbal means used for designating invitations in
modern English. The most typical nonverbal communicative components in the
invitation situation are singled out and their pragmatic function is revealed.

Key words: nonverbal communicative components, Kkinesics, prosody,
proxemics, tactile behavior, nonverbal communicative components nomination,
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ITocTanoBKa HAyKoOBOI mpo0JjeMH Ta ii 3HAYEHHs. AHAJI3 OCTaHHIX
AOCHixKeHb i3 mpobaemMu. Xoua HalOUIbII NOPUWHIATHUM 3aco00M mepeaadi
iHopMallii € CIIOBECHE MOBJIEHHS, BAXXJIUBY POJIb Y MPOLECI CIUIKYBAaHHS BIIIIPaOTh
HeBepOasibH1 KoMoHeHTH koMyHikatlii (HBK), mo cynpoBomxytoTs BepOanbHi 3HAKH.
BuBuenns HeBepOasbHOI KOMYHIKallli BUKJIMKAE OCOOJMBHUHN IHTEpPEC HA Cy4acHOMY
eTami pO3BUTKY JIHIBICTUKH. OCTaHHIM YacoM 3’SBISIOTbCA HAyKOBlI poOOTH,
MIPUCBSYCHI BUBUEHHIO HEBEPOAIBHUX KOMYHIKATHBHUX KOMIIOHEHTIB 13 MOTJISIY
GbyHKLINA, 110 BUKOHYIOTbCA HUMH B mporeci komyHikauii (I. H. T'openos [2], T'. B.
Kommancekuit  [3], B. A.JlabyHcbka [6] Tta iHmii). OOG’€KTOM  JIHTBICTUYHUX
JOCHIPKeHb CTal0Th TaKOX OJIMHUII HOMIHAIli HeBepOaJbHUX KOMIIOHEHTIB
komyHikamii (€. M. Bepemarin, B.T.Koctomapos [1], TI.IO. Kpeiigmin [4],
JI. B. Comomryk [8], O. A. Crapoaybuesa [9], O. A. AAnosa [10] Ta inmi). OmgHak
3aJIMIIAETHCSI HEBUBYEHOIO POJIb HEBEPOATbHUX KOMIIOHEHTIB CHUIKYBAaHHS 3 MO3MIIIT
iX (QyHKIIOHYBaHHS B KOMYHIKaTHBHIM CHUTYyallii 3ampolIeHHs, 10 # 0O0yMOBIIOE
AKTYAJbHICTb JTOCTIIKESHHS.

MeTor0 cTaTTi € BUSBICHHS HaWOUIBII TUIOBUX HEBEpOaJbHUX KOMIIOHEHTIB
CHUIKYBaHHS B KOMYHIKATHBHIA CHUTyalli 3ampoUIeHHS, a TaKoXX BUBYEHHS
ocoOnMBOCTEN TX (YHKIIIOHYBaHHS.

Buxkniax ocHOBHOro marepiajny i OOIpPyHTYBaHHA OTPUMAHHMX pPe3yJbTaTiB
pocaimkenHs. HepepOanbHUMU CKIIaJIHUKAMU KOMYHIKAI(li € KOMIIOHEHTH HEMOBHOT'O
XapaKkTepy, Kl MOBEIb CTBOPIOE B pe3yJbTaTi (Pi3UUHOI (2 caMe MOTOPHO-BOKAIIYHO1)

JISUTBHOCTI MM1JT Yyac KOMYHIKallil Ta BUKOPUCTOBYE MOPSAJ 3 BepOajIbHUMHU 3aco0aMu



yepe3 HaOyTTss HUMU KOMYHIKaTHUBHO 3HAYyIIOTO XapakTepy B  MpoOIeEci
cniikyBaHHs [8, 31].

Ha nymky I'. YO. Kpeiinina, icHye 1Ba TUIM HeBepOaIbHOI MOBEIHKY JIIOIEH:
1) moBeniHKa, Opi€eHTOBaHA Ha JOCSATHEHHS KOomepallii 3 MapTHEpOM, IO BioOpakae
piBEeHb colianizalii Ta KOMIETEHTHOCTI JIOAMHU 1 2) MOBEJIHKa, CIpsIMOBaHa Ha
JIOMIHYBaHHsI B KOMYHIKaTUBHOMY aKTi [5, 133]. Ockinbku 3anpoiieHHs: PyHKIIOHYE B
KOMYHIKaTUBHUI CUTYyallii CHIBIIpalll, IpHU aHalli31 HeBepOAIbHUX 3aC001B BUpPAKEHHS
3aMpoOIICHHS HAC IIKABUTh MEPIINIA TUI MOBEIIHKH, TOOTO MOBEIHKA, COPSIMOBaHa Ha
BCTAHOBJICHHS TAPMOHIMHUX CTOCYHKIB MK MOBIIEM H aJpecaToM.

lomo po3minieHHs HeBepOadbHUX KOMIIOHEHTIB KOMYHIKAIl B CHUTYyalii
3aMpoIICHHs BUAUIAEMO 1HIIATBHY, MeAlaibHy Ta (iHANBHY MO3MUIIT, KOXKHA 3 SKUX €
(GyHKI10HATBHO 00YMOBIIEHOIO.

B inimianeHii mo3uilli HeBepOaibH1 3aco0u 1HGOPMYIOTH aapecaTa Mpo 3MICT
BepOAIbHOI YaCTHMHMU BHCIJIOBJIEHHS, TOOTO CTBOPIOIOTH €MOILIHHUN (DOH MOAANIBIIOTO
CJIOBECHOT'O BUPAYKEHHS:

(1) «She was about to run away without a word when Topaz said gently:

“Please come in and sit down. You look so tired. I haven’t much to offer, I'm afraid,

but the water from the spring near here is very purey [3, 128].

(2) «His hand had caught hers again and held it very tightly. « Will you come to

Pepe’s with me on Saturday?» «I don’t think [ want to go there» [2, 35].

B menianbHii no3uilii HeBepOasibH1 3aCO0U CYMPOBOIKYIOTH 3MICT BEpOaIbLHOTO
MOBIIOMJICHHS ¥ TUM CaMUM MapKyIOTh HOTO IparMaTU4IHy CHpPSIMOBAHICTh:

(3) «Would you like to go to the kitchen now, Tobermoryy, asked Lady Blemley

politely, «and see if the cook has got your dinner ready?» «No, thank you», said
Tobermoryy [4, 86].

(4) «Madame Zolta suddenly turned her wizened giraffe neck to crane my way,
and those sharp little beady eyes saw me sitting tensely, watching like an eagle. “Hey,
you Catherine, she called with great enthusiasm, Come, she gestered, sit by my
sidey [1, 221].
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Y dinaneHiii mo3uiii HeBepOalbHI 3aco0M, B3aEMOJIIIOYM 3 BepOaJTbHUMH,
MIJCUTIOI0Th KOMYHIKAaTUBHY 1HTEHIIIIO 3aIIPOIICHHS:

(5) «Would you like to go back to the auberge? » said Melissa gently» [14, 37].

AHaJi3 UTIOCTPAaTUBHOTO MaTepially MOKa3as, 1110 B aHTJIOMOBHOMY JIUCKYpC1 IS
BUPAXCHHS 3aNpOIICHHS TPAIUISIOTHCS HOMIHAYII KiHeCUUHUX HegepOalbHUuX 3aco0is
(MIMIKO-)KE€CTOBUX KOMIIOHEHTIB, TaKWX, SIK: GIOYUHUMU WUPOKO 08epi, mpumamu
CKIAHKY HA B8I0CMAHI QUMSASHYMOI pyKu, NIOHAMU OpO6U, NOCMIXHYMUCS TOUIO),
Hominayii npocoouynux (ponauiitnux) HBK, siki xapakrepusytoTh rojgoc KOMyHIKaHTa
(3anpocumu 3 HAMXHEHHAM, I3 3AXONJIeHHAM, CKA3amu 1a2iOH0, Hemepnsaye, 3i CMiXom
TOIO), a maxodic Hominayii maxecuunux HBK (noyinynxu, obitimu, noniecky8aunHs no
nieyy TOmoO). IHKOMM y peanizaiii 3HaUeHHS 3alpoLIeHHsI OepyTh y4acTh Bi3yalibH1 Ta
MPOKCEMIYH1 3ac00M HeBepOaIbHOT KOMYHIKAIIil.

Sk cBimuuTh (aKTUUHMIA Martepiaj, y CHUTyalli 3alpolIeHHS MOXYTb OyTH
MPUCYTHI OJHOYAacHO Jekuibka HomiHauii HBK pizHomaniTHOI mpupoau (MIMIKu #
XKecTiB, (hoHaIlil i TakecukH, (PoHaIlI] i KECTIB, TAKECUKH W MPOKCEMIKH, BI3yaJIbHOTO
KOHTAaKTy ¥ TaKECUKH TOUIO).

Posrnsinemo neranpHime HBK Ha mo3HaueHHst 3ampoIlieHHs B aHIJIOMOBHOMY
JTUCKYPCI.

TunoBuMHM y KOMYHIKaTUBHIN cHUTyallli 3alpoIleHHs € KIHECUYHI HeBepOabHi
KOMITIOHCHTH, SIKI IO3HAYECHI B TEKCT1 TaKUMHU HOMIHAIIIMH: f0 wave one’s hand, to
wave the bottle, to open the door fully, to gesture, to hold out one’s glass at arm’s
length, to turn one’s back on smb., etc. Hapegemo nmpukiaau:

(6) «Will you share a drop with me?” he says, waving the bottle so I can see it. |

think it’s whisky or summat, so I say no thank you. I don’t like whisky. *“ All right
then”, he says, putting it back in his pocket» [17, 108].

(7) «Is it important to you, to find an eyewitness?” “Yes.” “Would you come in,
please, Mr...?” “Erlich, ma’am. Bill Erlich.” She opened the door fully. He walked
into the hall, and brushed his feet hard on the maty [15, 87].
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(8) «When all were supplied, Mr Rugg rose, silently holding out his glass at arm’s

length above the centre of the table, by that gesture invited the other three to add theirs,
and to unite in a general conspiratorial clink» [6, 98].

VY HaBeleHUX BUIIE MPUKIAAAX TaKl >KECTH, SIK MOMaXaTH IUIALIKOIO, BIAYMHUTH
HIMPOKO JBEpl, TPUMATU CKISIHKY Ha BIJCTaHI BHUTATHYTOI pPYKH 30UIBLIYIOTH
KOMYHIKaTUBHO-IHTEHUIAHY CHITY 3aIIPOIICHHS.

BaxxnuBy ponb y peanizalii 3HaueHHsI 3allpOIIeHH BIAIrpae MiMiKa, sika BKIIIOUAE
BUpa3 oOmuuusi, pyx OpiB, ry0, mnocmimky. OOnuuys, sk 3aci0 HeBepOaTbHOI
KOMYHIKallii, Ma€ 3IaTHICTh BUPAXAaTU Pi3H1 EMOIIIHI BIATIHKM Ta BHYTPILIHI €MOIIiiHI
NepPeKUBAHHS, TOOTO, BUpa3 00IUYUS € KOMYHIKATUBHO 3HauymuMm [7, 10]. Mimika Ha
MO3HAYEHHS 3allPOLICHHS MPEACTaBICHA B XYJI0)KHbOMY JUCKYpPCl TAKUMHU OJUHUIISIMU:
to grin, to lift one’s eyebrow, to put on a proper smile, lovely smile, huge smile, etc.
Hanpukian:

(9) «George, that water looks so good, I can’t wait any longer!” Nancy

called out, choosing to ignore Steve’s comment. “Come on in!I” George said,

grinning» [7, 57].
(10) «Leigh lifted a speculative eyebrow, then turned his back on her to say, * Will
vou dance with me, Elizabeth?’ ‘Thank you. I should like to, very muchy» [16, 214].

YV mux alajJIoriyHuX KOHTEKCTAaX EMOIMHUI CTaH MOBIII ITiJ 4Yac 3A1HCHEHHS
MOBJIEHHEBOTO ~aKTy 3alpoOILEHHS MIATBEPUKYETHCS MIMIKOIO MOBUS (grinning)
(mpuknag 9), a takox noenHaHHsaMm MiMiku (lifted a speculative eyebrow) 13 ecTom
(turned his back on her) (npuxnan 10).

AHani3 (paKTUYHOTO MaTepiaty 3aCBiIYMB, IO MOCMIIIKA, K PI3HOBU CEMAHTUKH
BUpa3zy obsuyus [5, 337], € 1ocUTh MOMKUPEHUM HEBEPOATLHUM 3ac000M 1HTeHCUDIKALIIT

3anpouieHHsa. Hanpukian:

(11) «Will you come and see me? Because I'm counting on you, you know”, asked
he with a huge smile on his face» [9, 36].

(12) «Abigaile refused to let anything ruin her perfect evening. Putting on a
proper smile, she clapped her hands together. *“ Dinner is served, everyone,” she trilled.

“Shall we make our way into the dining room?» [5, 441].
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BuenaBeieH1 npukiaay CBIAYATh PO Te, 110 B CUTYAIlil 3aMPOIICHHS TOCMIIIIKa
BUCTYTIA€ SICKPABUM 1HIMKATOPOM BHYTPILIHBOI'O CTaHY MOBIIS, HOTO APY>KHIX MOYYTTIB
Ta NPUXUILHOTO CTaBJICHHS JI0 aJipecara.

[leBHe Micue B KOMYHIKaTHBHIM CHUTYyallll 3ampolleHHs 3aiiMaloTh HOMIHALii
¢doHauiiHuX 3ac00iB — IHTOHAIIIS, FOJIOCOBI MOAYJIALIT (CHiIa rojocy, Horo rydHicTh i
TEMOp, PUTM 1 TEMIT MOBJICHHSI, Jl1alla30H TOHAJIBHOCTI, OCOOJIMBOCTI JUKIIIi, May3ailis),
3a JIONIOMOTOI0 AKMX BIJOOPaXKAIOThCA PI3HOMAHITHI TOYYTTS MOBISL Ta HOro
TMICUXOJIOTTYHUH CTaH.

[IpoanaizoBaHi BHCJIOBJIEHHS 3alpOIICHHS PENpPE3CHTYIOTHCS B ABTOPCHKUX
pemMapkax TaKUMH OJMHULISAMH, SIK: to call (invitingly, with great enthusiasm), to say
(stalling, gently, clearly), to ask politely, meTabopruuHuMU BUpa3aMu: voice ran with
honey, voice ran with laughter, voice lost its caustic edge, K1 XapaKTepU3yIOTh I'yUHICTb,
puT™M, TeMOp i 1IHTOHALIO Toi0cy. PO3risiHeMo HACTYIHI PUKIIAIH:

(13) «She was about to turn away without a word when Topaz said gently: “Please

come in and sit down. You look so tired. I haven’t much to offer, I'm afraid, but the water

from the spring near here is very purey [3, 37].
(14) «When Sweetheart spoke again, her voice had lost its caustic edge. “Shall we

go out to see a film tonight, Frankie? Just you and me? We could see Jane Russel again

at the Empire, or walk up to the Arcadian to see Sanders of the River. [ think it would be

nice to see the Jane  Russell film again, don’t you, dear?” Frankie nodded

vigorously» [13, 102].

(15) «She said, Elizabeth, come to my picnic, "and her voice ran with honey. And

she said, “Hywel, will you come to my picnic?” and her voice ran with laughter» [8, 85].

(16) «Mr. Winslow,” I called invitingly, “Come and dance with me, just as you

danced with my mother fifteen years ago, when I was twelve and hiding above, and she
wore a gown just like one I have on now.” Bart was vividly jolted» [1, 221].

VY 1ux npukiagax rojocoBi Moyl (said gently, voice had lost its caustic edge,
voice ran with honey, voice ran with laughter, called invitingly) nepenaroTb pi3Hi
EMOIIIHI CTaHU MOBIIS 3QJIEXKHO BiJl TOTO, SIK BIH MOYYBAETHCS B CUTYAIlli 3alPOIIICHHSI.

VY cutyalii 3anpoiieHHs YuMaily poJib BIIIIPalOTh CTOCYHKHA MIK KOMYHIKaHTaMH,
SKI MOXKYTh TIEpEIaBaTHCS TAaKCCUYHHMH 3aC00aMHU (JIOTHK, TOIUICCKYBaHHS I10 TUICYY,

PYKOCTUCKaHHS, MOLLIYHOK, 001iIMH TOILIO).
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TakecwuHi KOMIIOHCHTH Ha IIO3HAYCHHS 3allpOIICHHS BepOai3yrOThCS B
XyAOXKHBOMY JIUCKYpPC1 NMEPEBAKHO Y BUTIIAI TAKMX HOMIHALIN: fo take smb’s hand, to
take smb into one’s arms, to take smb by both shoulders, to touch smb’s arm, to touch a
finger to smb’s lip, to place a hand on smb’s shoulder, to kiss smb, etc. Hanpuxna:

(17) «Mike touched her arm. “Let’s go through the park.” Vivian laughed.
“That’s an old line I've heard beforey [17, 53].

(18) «He took her into his arms, tipping her face up to his. “Tell me, Miss Fox,

was my persuasion powerful enough? Will you come to Clem’s party with me?” “Yes.”

She stood on tiptoe to kiss him» [11, 82].
(19) «Mr Blandois, taking him by both shoulders again, rolled him about a little
in his former merry way, then drew his arm through his own, and invited him to come

off and drink a bottle of winey [6, 22].

v HAaBCACHUX IIPUKIAAAX MOBCUb, BAAIOYUCH JO TAKUX TAKCCHUYHUX 33006iB, K

JIOTUK, O01MHU Ta TOIUIECKYBaHHS 10 1wiedy (fouched her arm, took her into his arms,
taking him by both shoulders) HamaraeTbCsi CKOPOTUTU JTUCTAHIIIIO 13 CIIIBPO3MOBHHUKOM,
BCTAHOBHUTH 3 HUM KOHTAKT 1 B TAKH CIIOCIO MIEPEKOHATH HOTO MIPUIHHSATH 3aITPOIICHHS.

Crmimg TakoXX 3a3HAYMTH, 10, BHCIOBIIOIOYM 3alPOIICHHS, MOBEIh MOXKE
BUKOPHCTOBYBATH JIeKUIbKa 3aco0iB HeBepOanbHOI KOMYHIKAIi ojHoyacHo. Tak,
MOEHAHHS TAKECUYHOT'O HEBEPOAIIBLHOT0 KOMIIOHEHTa (took her into his arms, taking him
by both shoulders) 3 xinecudnum (tipping her face up to his, rolled him about a little,
drew his arm through his own) TIOCWIIOE TIEPJIOKYIIIIO 3alpOIICHHS, EKCIUTIKYIOUYU
MO3UTHUBHE CTaBJICHHS /10 ajpecata (npukiaau 18, 19).

Y HaBeJIGHOMY HWXYE TIPUKIAII CIIOCTEPIraeThCsl JOPEYHE IMOETHAHHS
TAaKeCUYHOTO HeBEepOaIbHOTO 3aco0y (fouched a finger to her lower lip) 3 Bi3yaabHUM
(they gazed at each other), 110 TOTIOBHIOIOTH OJIUH OJTHOTO.

(20) «They gazed at each other in silence, then Penry touched a finger to her

lower lip. “Leonora, will you come to Wales next weekend? See my house — try it on for

size, as it were? Will you come?” She nodded, her eyes like stars, her pulse racing at the

implication in his words. “I’d love toy [11, 94].
[IpokceMiyHi, TOOTO MPOCTOPOBI MapaMeTpU B CHUTYyaIlll 3alpOLICHHS TaKOX

MAalOTh KOMYHIKaTUBHY 3HAYYIIICTh.
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[TpocTopoBi 3aco0M Ha TO3HAYCHHS 3alpOIICHHS TMEPeIaloTh JICKCHUHUMU
OJMHUIISIMM, III0 BKa3yIOTh Ha BiJCTaHhb MDK KOMYHIKAaHTaMU Ta iXHE pPO3TaIllyBaHHS
BIJTHOCHO OJIMH OJTHOTO B IPOIIEC1 MOBJICHHEBOI B3aEMOIIi: to move closely, to hold smb
more closely, to draw near, to come close, etc.

[IpoananizyemMo Taki MpUKIJIAIH.

(21) «For a moment, he held her more closely. “Look, I know that one shouldn’t
mix business with pleasure, but if I asked you again, would you come out with me? “Of
coursey [10, 38].

(22) «Let’s go through the trees.” He took her hand and they moved closely
togethery [12, 54].

VY HaBeneHUX BUIllE NMPUKIIAZaX MPOKCEMIUHI HeBepOanbHi 3aco0u (held her more
closely, took her hand) 3MeHITYyIOTh KOMYHIKaTUBHY BIJICTAHb MIX CITIBPO3MOBHUKAMH Ta
CUTHAII3YIOTh NP0 OJM3bKI CTOCYHKM MDK HUMHU. [loemqHaHHS MPOKCEMIYHOTO
HeBepOaTbHOTO 3ac00y (they moved closely together) 3 Takecuunum (took her hand )
BKa3ye Ha HIKHE Ta JJ0OPO3UWIMBE CTABJICHHS MOBLIS 0 ajipecara (mpukiang 22).

Bucunosku. [IpoBeneHe nociipkeHHs 1a€ MiICTaBy CTBEPKYBaTH, 1110 B CUTYaIlli
3allpOLIeHHS  HeBepOaJibHI ~ KOMYHIKATUBHI ~ KOMIIOHEHTH  XapaKTEePHU3YIOThCS
CBOEPIIHICTIO (PYHKITIOHYBaHHS Ta CrenU(IKO0 NMparMaTuyHoi YyHKINI. Y>KUBaIOUHUCh
nopsii 3 BepOaTbHUMU 3HAKaMH, HeBepOasjbHI KOMIIOHEHTH KOMYHIKAIii BUKOHYIOTb
poJib 1HTeHCU(DIKATOPIB UIJIOKYTUBHOI CHJIM BHCIOBJICHB 3ampoiineHHs. [Iparmatudna
GyHKIs HeBepOAIbHUX KOMYHIKATUBHUX KOMIIOHEHTIB y CUTYaIlli 3alpOILIEHHS MOJIsArae
B 3/IIICHEHH1 €MOIIITHO-TICUXO0JIOTTYHOIO BIUIMBY Ha ajipecaTa. BikuBaiouu pi3HOMaHITHI
HeBepOaslbHI 3aCO0M, MOBEIb HAMaraeThCsl IEPEKOHATH MOTr0 MPUMHATH 3allpOLICHHS i
TaK BCTAHOBUTHU 3 HUM FAPMOHIIHI CTOCYHKHU.

HegepOanbHi KOMYHIKATUBHI KOMIIOHEHTH TI€pelaloTh CTaBJICHHS MOBLS 10
CHIBPO3MOBHUKA (HAMIPHUKIA[, TOOPO3UUIMBE, APY>KHE, HI)KHE, CTPUMAHE TOLIO), a TAKOX
BUpaXalOTh PI3HI €MOLIMHI CTaHU MOBI (HANpUKIAL, PaaiCTh, 3aXOIUICHHS,
3aJI0BOJICHHS, 0aJbOPICTh, MEIAHXOJII0, TeYadb TOINO) 3aJeKHO BiJl TOTO, SK BIH
MOYYBA€ETHCS B CUTYAIII] 3alPOILICHHSI.

Sk 3acBimuye (akTuyHMI Matepian, HaWOUIbII e()EKTUBHUMU HOMIHAIISIMU
HeBepOAIbHUX 3ac00IB HAa TO3HAYCHHS 3alpOIICHHA € KIHeCH4YHl 3aco0u (MIMIKO-

»KECTOB1 KOMIIOHCHTH, Takl K. IIOMaxaTu PYKOXO, HAXWUIIUTHCA, Hi):[HS[TI/I 6p0BI/I,
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MOCMIXHYTHUCSL TOIIO), OCOOJMBOCTI rojiocy ((hoHaliifHi Mapkepu), 0 CUTHATI3YIOTh
CllyXayeBi PO PI3HOMAHITHI MOYYTTS MOBLA, Mipy HOro mupocTi. BasxnuBuMu € Takox
TaKeCUYH1 HeBepOabHI KOMIIOHEHTH (y BHUTJISIAI KECTIB-IIOTHKIB, 0011MIB, MOILTYHKIB,
MOTJIECKYBAHHSI IO TUIEYY TOWIO), SIKI CUTHANI3YIOTh IIPO CTaBJIEHHSI MOBIIS JI0 ajipecara
Ta CTOCYHKHM MDK CHIBPO3MOBHUKaMHU. MeEHII TUIIOBUMHM B CHUTYyallli 3alpOIICHHS €
HOMIHalli BI3yaJbHHUX Ta MPOKCEMIYHUX HEBEpOAIbHUX 3aCO01B.

IlepcnekTBH NOAAJBIIOIO0 JOCHII:KeHHsl. [lepCrieKTUBHUM € BHUBYEHHS
HeBepOaIbHUX (OpM TOBEAIHKM KOMYHIKAHTIB Yy CHUTyallli 3ampolleHHs B
€THOKYJIbTYpHOMY acnekTi. JlochmigKeHHsT BIUIMBY TEHJEPHOr0 YMHHHMKA Ha
HeBepOallbHY MOBEIHKY MOBIIIB y CHUTYyaIlli 3alpoIIeHHs TaKOXX CTaHE MaTepiajiom
HaIIUX MOJAJIBIINX HAYKOBUX PO3BIJIOK.
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