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CratTs MiCTHTh I'PYHTOBHHIA aHAITi3 OCHOBHHX KaTEropiaJbHUX O3HAK BHI'YKiB (MOP(OIOTiYHHX, CCMAaHTHYHUX Ta
CHHTAKCHYHUX) K CAMOCTIiiHOI TOBHO3HAYHOI YaCTHHH MOBH, & TAKOXK Ma€ Ha METi OOTPYHTYBATU MPHUITYIIECHHSI 1010
BKJIIOUEHHS HAJICTIBHUX Ta HaA(Pa30BHUX €IHOCTEH 0 1i€] YaCTUHU MOBH.
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Koporyn H. T'. TIpo6iema onpeneneHust MeKIOMeTHH Kak yacTU pedyu. CTaThsl COAEPIKUT OCHOBATENBHBIN
aHaJIM3 OCHOBHBIX KATErOPHAIbHBIX MPU3HAKOB MEXIOMETHH (MOP(HOIOrHUECKHX, CEMAHTUYECKUX, CHHTAKCUYIECKHUX )
KaK CaMOCTOSITEJIbHOM IMOJIHO3HAYHOM YacTH PeYH, a TaKKe MMEET IeNbI0 J1aTh OCHOBAHUS JJISI TPEATOI0KEHUS O
BKJTFOYCHUH HAJICIIOBECHBIX M HaA(pPa30BHX STUHCTB B 3Ty YacTh PEUH.

KiroueBble cJI0Ba: 4acTh peyH, MEKIOMETHE, HOMHHAITUS, PO, iepudepis, TpaHchopMarus.

Korotun N. G. The Problem of Defining of Interjections as Part of Speech. The article contains the profound
andysis of the main properties of interjections (morphological, semantical, syntactical ones) as an independent fully-
lexical part of speech, and it aims as well to give grounds to the conjecture of including word-combinations and
sentences into this part of speech.
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JlroauHa He MOXKE KOPUCTYBATHCS MOBOIO, HE YCBIIOMIIIOIOUH, sIKi 3aCO0M MOTPiOHI, /IS BAAJIOr0 aKTy
KoMyHiKarlii. Bix mi€i KOMyHIKaTUBHOI IHTEHIT 1 3aJIEKUTh, M OyJe JOCATHYTa METa aJpecaHTa, a TaKokK
Y 3MOXKE aJpecaT IPaBUIbHO 3pO3YMITH JUIOKYIIIIO aIpecaHTa.

Jobpe BiOMO, IO ONHIEIO 3 HAWTONOBHIMMX, 0a30BHX (YHKIIH MOBH SIK 3aco0y CIIUIKYBaHHS €
KOMYHIKaTHBHA. 3aBJISKH I[bOMY JIIOJAMHA MOXE HE TUIBKHM IMOBIIOMIIATH IH(OPMAIIF0 YH BHCIOBIIOBATH
JYMKH, 8 TAKO)K BIUTMBATH HA 1HIIHMX, IEPEKOHYBATH Ta BUCIOBIIIOBATH BJIACHI MTOYYTTS.

IMocTtanoBka HaykoBoi mpoOJjemMu Ta ii 3HaYeHHsl. B opranizaiii KOMyHIKAaTHBHOTO IpOIECy He
OCTaHHIO POJIb BIIrparoTh BUTYKH. B i301b0BaHOMY BHIUISl iM NMpUTAMaHHWUN MiHIMaTbHHUN TOTEHIA,
SKH BOHU MaKCHMaJbHO DEANli3yI0Th Y MOBJICHHI, CIIPHUSIOYM JOCSITHEHHIO TEBHOTO KOMYHIKaTHBHOTO
edexry. Lleit eexr sckpaBo MPOSBISETHCS Y BUKOPUCTAHHI JUTHHOIO BUT'YKIB SIK IPUMITHBHIUX MOBHUX UM
MEBHOIO MIPOK MOBHO-EMOIIIMHUX 3aCO0IB 3a 15 JOCSITHEHHS COIIalbHOT METH — BUCJIOBJICHHS 3a0X0YCHHS,
00ypeHHs 4H mpoTecTy. Y 30y/KEHOMY, CXBUJIHOBAHOMY CTaHI JIIOJJMHA HAMATa€ThCsl BUPA3UTH MAaKCUMYM
3MICTY B MiHIMallbHI (opMi Ta MiHIMAIbHUMH 3yCHIUISIMUA, aKTUBHO BHKOPHCTOBYIOUM BHUTYKH TOPSI 3
THIIUMH 3ac00aMU MOBH.

Bukiang ocHOBHOro MaTepiajgy Ta oOIpyHTYBaHHSI OTPUMAHMX pe3yJbTaTiB Jociaimxenns. Jlorpu-
MYIOUHCh TPaJHIIHHOTO PO3MOALTY YaCTHH MOBH, OCHOBHUMH TIPHHIIUIIAMHU SIKOTO € 3HAYeHHS, (opma Ta
GbyHkiis, BUrykH BimHocsTh no moBHo3HauHux (fully-lexical or notional) wactun moBu. Burykm — me
“KOpOTKi 3BYKH, CJI0Ba 4d (hpasu, II0 BUMOBJISIOTHCS 3HEHAIbKa, 100 Bupasutu emorii” [2, 26] Otxke,
OCHOBOIO (pYHKIIIOHYBaHHS BUTYKIB € Oe3mocepenHs nepeaayda mouyrris. JJo mporo BusHavenns I. O. Asek-
CeeBa JI0/1a€, 110 BOHU HE Ha3UBaIOTh aHl CTaH, aHi eMOIIil0, BOHH 1 € eMOIIISIMH. AJIC BUTYKH CYTTEBO BiIpi3-
HSIOTBCS BiJ IHIIWX CAMOCTIHHHMX YaCTHH MOBH 3a TOXOKEHHSM, CIEU(IYHO HOMIHAIIEI, 8 TaKOXK
(OHETHYHOIO CTPYKTYPOIO Ta CEMaHTHYHUMH, MOP(OIOTTYHUMH Ta CHHTAKCHYHUMH BiacTuBOCTsIMH [1, 150].

Jlnist BUTYKIB XapaKTepHe y3aralbHIOBalIbHE 3HAYCHHS. 3p0O3yMITH X Yy JiajoriyHoMy JHCKypci Habara-
TO MPOCTIIlIe — CAyXauy JAOMOMAraloTh iHTOHAIIS, XKECTH Ta BUpa3 obnuyus (HeBepOasIpHi 3ac00H KOMYHIKa-
1if). OCSATHYTH TIOYYTTSI MOBII Y MHUCBMOBOMY AMCKYpCi CKIajHilie, ajyke MU He € Oe3rmocepeqHiMu
CBiIKaMU po3MOBH. TyT 30pi€HTYBATHCS AOMIOMAralOTh PEILTiKA 200 KOMEHTapii aBTopa.

TakuMm 4HMHOM, BIIACHE CEMaHTHYHE 3HAYEHHS TIEBHOTO BUTYKY Ba)KKO BCTAHOBHTH, TOOTO BOHHU €
nonicemanTudHuMH. Hanpuknan, Buryk Ha-Hal mae B cioBHUKY TpH 3akpiruieHux 3HadenHs [6]: 1) a sound
that people make when they laugh; 2) a sound people use when they are surprised or pleased or when they

© Kopomyn H. I'., 2011

50

PDF created with pdfFactory Pro trial version www.pdffactory.com



http://www.pdffactory.com
http://www.pdffactory.com

PO3ALJI I. 'pamatuyna cemanTuka. 3 (4. 2), 2011

have discovered something, e g. Ha! It serves you right! 3) a sound used to show that you don’t think that
something is funny, e. g. Ha-Ha! Very funny! Now give me back my shoes.

JlonatkoBuMH npukiagamMu MoxyTh Oyt Buryku Oh! ta Crikey!, sskuM npuTamMaHHa eHaHTIONOTiYHA
CeMaHTHKa, TOOTO 37aTHICTh BUSBHUTH aHTOHIMIUHI 3HAYECHHS 3aJIeKHO Bix curyartii. Oh! MOke BHCIOBUTH
CTpax, paiiCTh, 3MUBYBaHHS, PO3TyOJIEHICTh, pO3UapyBaHHS:

They laughed asif at the greatest joke they had ever heard, [ ...], laughing and laughing and laughing,
until they had to fold their hands across their stomachs and bend double with the pain of laughing so hard.
“Oh!” they gasped every few moments. “ Oh!” (noneawenns) [7, 42]; “ Oh!” cried Jacintha delightedly.
“How witty you are! How wonderful it is to be with you again!” (saxonnenns, padicms) [7, 45]; “ Ohl How
detestable! It would be better if hetortured us!” (o6ypenns) [7, 58].

Alle cTBEp/KYBaTH, IO TIOTICEMAHTUYHI SIKOCTI € y BCIX BUT'YKiB, OyJ0 O HENMpaBUIIBHO, aJKe BUTYKH
Alas! Waly! Woe! marors 4iTkO 3akpiljicHe Ta He3MiHHE 3HAYEHHS POo34apyBaHHs, IIKOIH YH CYyMy Ta
HIKOJIM He BHKOPHCTOBYIOTHCS B iHIMMX KOHTekcTax: FOr many people, alas, hunger is a part of everyday
life [6].

3HauyHy YacCTUHY spa JIEKCUYHO-TPaMaTHYHOTO KJIaCy BUTYKIB CTaHOBIISTH 3BYKOHACHTIyBaJIbHi CIIOBA.
Bonu, Ha BiIMIHY BijJ MOMNEPEAHBO OMHCAHMX, HE BHCJOBIIOIOTh IIEBHUX BOJICBUSABJICHb YU CTaHIB, XO4Ya
MarTh 0araTo CHUIBHMX O3HAK OO0 iXHIX BJIacTUBOCTeH. Takuii MOl YMOBHHUH, caMe 3aBISKH LbOMY
BUTYKH aKTHBHO ITOITOBHIOIOTHCS 3BYKOHACTIIyBaabHUME cioBamu: b0o-0, humph, phew, tu-wit, ugh, woof,
yuk, yum-yum. TIpoaHaiizyBaTi iX BUKOPHCTaHHS MO)KHA Ha TakuX Mpukiagax: phew — a sound that people
make to show that they are hot or happy that something bad has finished or didn't happen, e. g. Phew, it is
hot in here! Phew, I’'m happy it's all over now; poof — a sound people use when talking about something
suddenly, e. g. He walked though — and vanished. Poof! Like that [6].

[epudepis 1i€i yacTHHE MOBH TNIPEACTABICHA JIIECTIBHO-BUTYKOBUMH CIIOBaMH, sIKi 30epiraioTh rexe-
TAYHUIA 3B’ 30K 13 MOBHO3HAYHUMHM MIECIOBAMM, Ha OCHOBI SIKHX BOHM moOymoBadi. Ll 30Ha mocrtiiiHO
MOMOBHAETHCS 32 PaXyHOK TOTO, IO IIi ¢JI0Ba HaOyBalOTh OCOOJIMBOIO 3MICTY IIiJ 4aC TPUBAJIOr0 BXKHBAHHS
(bang, flop, plash, quatha, scud, splash (splosh), whack): bang — used to show the sound of something loud,
like a gun, e. g. “ Bang, bang, you are dead!” shouted the little boy [6]; flop — used to show a sound of
falling, moving or hanging in a heavy or awkward way, without control, e. g. Sip, slither, and flop — she's
over [3]; whack — used to show a sound of hitting something hard, e. g. Whack! And he was down on the
flour [6].

3a MOpQOIOTiYHUM 3pa3KOM aHTJIHChKI BUTYKH TOJUISIOTh Ha TMEPBHHHI Ta BTOpHHHI. [lepBHHHI
suryku (Ah! Aha! Bah! Hush! Ouch! Ugh!) noxonsite Bix kopeHiB MUMOBLJIBHUX BUTYKYBaHb Ta 3BYKIB, IO
PETPE3eHTYIOTh PaITOBY PEAKIliF0 MOBIISI Ha MEBHY NoAiro. Ha mporuBary peduiekTopHHM 3ByKaM, siKi He
HaJIeKATh 10 MOBH, BUTYKH — 11€ MOBHI 3HaKH TIEBHOI'O MOBHOT'O CEPEIOBHUIIA 3 TEBHUM 3Ha4YeHHsM [6, 151].
BropunHi BuTykHM MoOYZOBaHO Bijx JiekcHuHuX ciiB abo croBodopm (Christ, dear, goodness, my, there,
why): why — used to express surprise, lack of patience, e. g. Why Jane, it's you! Why, it's easy — a child can
doit! [6].

[leBHa KUIBKICTh TaKWX JIGKCHYHUX CIOBO(GOpPM 3a3Hanu (POHETHMYHUX TpaHchOpMaIliii MPOTAroM
TPUBAJIOrO BXKMBAHHS Ta MOCTYIOBO TEPETBOPUIIACS Ha 3acid BUpakeHHs eMoliiiHux BpakeHb (bgabbis,
blimey, jeeps, jeez, ray): blimey — used to express surprise or anger, e. g. Blimey, it’s hot today! [6].

OTke, B TaKUX TPUKIAJaX BUSBIAIOTHCS CIICIU(IUHI BIIACTHBOCTI BUTYKIB, ITPO SIKI MU BXKE 3rajyBalld
paHiliie — BJIACTUBICTh MMO-O0COOJIMBOMY HA3MBaTH Aii Ta emoii. 1l o3Haka Mae BupilagbHe 3HAYCHHS IS
nudepeHIfialii Mk BUTYKaM{ Ta iXHIMM OMOHIMaMH W MDK €MOILIIMHMMHM CJIOBAMH 3 MOBHHMM JICKCUYHHM
3HaueHHsIM. OCTaHHI, MMONPU MEBHE SKCIPECHUBHE 3a0apBJICHHS B OIIHIN SBUINA YK TOAIl, BUCTYIAIOTh Y
JaJoriyHOMY JTUCKYpcl HE SK BUTYKH, MPOTE 30epiratoTh MPH IbOMY JIOTIYHO BMOTHBOBAHE JIGKCHYHE
snauyenns —awful, awesome, excellent, gorgeous, precisaly, terrific.

3a CTPYKTYpOIO BCi aHTIHCHKI BUTYKHM MOIUIAIOTH Ha TPOCTI, O CKIAIAl0Thes 3 oxHoro ciora (ah,
aloha, ay, gee, god, hoot, oops, tush), Ta ckmagni — 3 aexinbkox ciiB (dear me, hang it, my hat, by George).

Takuii cyBopuii po3MOALT BUKIMKAE 3aKOHOMIPHE MUTAHHS MIOAO0 BIAHECEHHS O CKJIQJHUX BUTYKIB
HAACTIBHUX Ta HaJ(ppa30BHX €THOCTEH — CIIOBOCIIONYYEHb Ta peueHb. [[pUXUIIBHUKY BiTHECEHHS IUX O/IU-
HUIb BHCYBalOTh apTyMEHT, WIO 1€ IMIJTKOM MOXKIUBO 3aBISKA MOP(HOJIOriyHMM, CEMAHTHYHUM Ta CHHTAaK-
CHYHUM BJIACTHUBOCTSIM, a TaKOX IMPOIMOHYIOTh TO3HAYaTH IIi CKJIAJTHI CTPYKTYpH TEPMIHOM “BUTYKOBI

¢dpazu”.
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Ix omonenTH, y cBOIO uepry, MpOTUCTABIAIOTH TOH (aKT, IO XOYa ILi OAMHMI i HAOYIM TEBHUX PUC
CTaluX BHpa3iB, iXHIA Tepexif JO BUTYKIB SK YAaCTHHU MOBH HE € TOBHICTIO 3aKiHYeHUM. BOHM Takoxk
HATOJIONIYIOTh, 110 OUIBIIICTh CIIOBOCIIONIYYEHb Ta PEUeHb yce Iie 30epiraloTh iHTEpHAIbHI CHHTAKCHYHI
BIJHOCHHH Mi’K KOMIIOHEHTaMH, OT)KE MOXYTh OyTH TIOALIEHI Ta 3MIHIOBATH €IEMEHTH CTPYKTypH [6, 153].

OnHak MU BHUCYBAEMO TPUIYIIEHHS, IO MEBHA KUILKICTh MPOCTHX BUTYKIB MOXOJSATH BiJ| CIIOBOCIIO-
Jy4eHb Ta PEUYCHb, SKi 3a3HaJIH MOBHUX MOPQONOTiYHHX 1 poHETHUHUX TpaHCchOopMaIllill, a TAKOXK IMTOBHOT YH
4acTKOBOI imiomarm3artii: attagirl! (that is the girl), blimey! (blind me), dammit! (damn it), durr! (dear me),
omigosh! (oh my God).

BpaxoByrouu 11i MpoOTHIIEKHI TOTIISIN, UTKOM MPHPOAHOI Oyia MosiBa albTePHATUBHOTO PO3IOILTY
YacTUH MOBHM 3a TEBHHMH O3HaKaMH (PYHKIIOHYBaHHS — (YHKI[IOHAJIbHO-CEMAaHTHYHUMH KIJIACAMH, JIe
BUTYKH CTaHOBJIATH PO KIIacy pensiTHBiB (KOMYHIKaTHBIB), a 10 mepudepii BITHOCATh caMe Taki HaJICIiBHI
Ta Ha/IPPa3oBi €HOCTI.

3a ceMaHTUYHUM 3HAYCHHSIM BUTYKH MoAUIsIoTh Ha emorriini (Ah! Alas! Anan! Bravo! Hurray! Ouch!
Yahoo!) Ta imneparusai (Avast! Come on! Hey! Hush! Scud! Tally-ho! Therel Whoa!). Ocranni € MeHI
YHCICHHUMH Yepe3 He3aIeKHICTh BiJl KOHTEKCTY Ta Mpo3opicTk 3HaueHHs. Cepes eMOIiHHUX BUTYKIB 4acTo
BHUIUISIOTh CUTYaTHBHI, TOOTO Taki, 1o mo3HadaroTth mouyTrs 3aragom: Oh! Christ! God! Goodness! Pah!:
e. g. Ouch! That's hurts! Christ! Look at the time — I'm late! [6]. IMmepaTuBHI BUTYKH BHCIOBIIOIOTH HE
MEBHI eMOIIi1, a MiICHITIOITh BOJICBHUSBICHHS Ta IMpoxaHHs uu npumyc. Hey, leave my things alone! Therel
You' ve gone and woken the baby! [6] Hush, Pavlik, sh-sh-sh! Here, you take him, Annochka, you can keep
himquiet... [3].

XapaKTepu3yloul BUTYKH SK CAMOCTIHY YacTHHY MOBH, MOTPIOHO 3rajiaTél i mpo IXHE crenudiyHe
CHHTaKCUYHE (PYHKI[IOHYBAHHS Yy BHCIOBIIIOBAHHSX. BOHM 3a3BM4Yail TparuisioThCs 130JbOBaHO, MalOTh
IHTOHAIITHO 3aKIHYEHUI MAaJIFOHOK Ta MOPIBHIHO CTAaJMH 3MICT, OAHAK 30€piraroTh 3B 30K i3 HACTYIHUM
BHCJIOBITIOBaHHSM, aJIXKe 1151 YaCTHHA MOBH € 3aBXK/M BU3HAYCHOIO KOMYHIKaTHBHOIO cuTyalieto. Came ToMy
JesiKi TpaMaTHCTH PO3TIISIAl0Th TaKi 130JIb0BaHI BUTYKH SIK BUTYKOBI peUeHHS.

[Ipore BUTYK MOXe CTAaHOBHTH ¥ YaCTHHY TOJOBHOTO PEYEHHS Ta 3aliMaTu npe- YU nOCMIO3UIII0. Y
TAKOMY BHIIaJKy HOTO PO3IIISAAIOTH SIK BCTABHE CJIOBO, 3B’SI30K SKOTO 3 TOJOBHUM PEUYCHHSM HabaraTo
MIIHIIIAN, HDK KOJH BiH TPAILISETHCS 130JIbOBAHO.

PigkicHUMU € TakoXX TPUKIAaH, KOJIH BUTYK CTAaHOBUTH CHHTAKCHYHE SIAPO PEUYCHHS, MPU IBOMY
3aBXK/IM 3afiMa€ MPEMO3MIIi0 Ta Y3ro[LKY€EThCs 3 IMEHHUKOM, €. g. Alas for my hopes!

BucnoBku. Buryku, 0e3yMOBHO, CTaHOBJSTH OKpPEMY CAaMOCTIiHY 4YacTHHY MOBH, NMPOTE B CaMii
CHCTEeMi MOBH MalOTh OCOOJIMBHIA CTaTyC. IX HEMOXKITHBO posrisiiaTy aHi SIK TTOBHOIIHHI JICKCHYH1 OJMHUII,
aHl sIK (YHKI[IOHAJIBHI CIIOBAa, TOMY IO BOHHM HE MarOTh YITKHX BJIACTHBOCTEH, IO BKa3YyIOTh Ha iXHIO
KOHKPETHY HAJISKHICTh 0 OJHOI'0 3 IUX KJIACIB.

IepcnekTBY MOAANBIINX JOCTIIZKEHB. Y [IbOMY PaKypcCi 37af0ThCsl LIUIKOM MIPUPOJHUMH HaMaraH-
HSl JISIKUX TPaMaTUCTIB BIIOKPEMHUTH BUTYKH, MOJANIbHI CJIOBa Ta YaCTKH B OKPEMY BEIUKY TpyIly, IO
YaCTKOBO 30iraeThes 13 CAaMOCTIHHUMU Ta CITy)KOOBUMH YaCTHHAMH MOBH.
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