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VY crarti pociimkyrorsest konuentu JKUTTS ta CMEPTD B onoBinanni Earapa Annana Ilo “Osanbauil moptper
(OKutts B cMepTi)”, BU3HAYAIOTHCS 3aCO0M IXHBOTO MPOSBY, a TAKOXK Cepe]l PO3MAITTS TIIyMadeHb MOHATTS “KOHIENT”
OOTPYHTOBYETHCSl €AMHE, SIKE MU BBa)KAEMO HAWOUIBII JIOTIYHHMM, JOIUIBHAM Ta BIYYHMM Y IOLIYKY Ta aHaji3i
OayeHHs CBITY, — OaueHHS KUTTS Ta CMEPTi aBTOPOM.

Karuosi cioBa: xonuentu JXUTTS ra CMEPTD, tBopuicts E. A. Ilo.

Kpasen M. B. Konuentel 2JKU3Hb 1 CMEPTD B pacckasze Darapa Asuiana Ilo “ OBajJbHBIH NOPTPET
(Kuzub_B _cmeptn)”. B cratee uccnenyrorcs kourentel JKU3Hb u CMEPTD B pacckase Darapa Amnana Ilo
“OsainpHblii opTpeT (JKu3Hb B CMepTH)”, ONPENENSIOTCS CPEICTBAa MX MPOSIBJICHUS, a TaKKe CPeldu pa3sHooOpasus
TOJIKOBaHMS ITOHATHUS “KOHIENT OOOCHOBBIBACTCS CIMHCTBEHHOE, KOTOPOE MBI CUMTACM HAMWOOJIee JIOTHYHBIM,
LIeJIeCO00Pa3HBIM H MOIXOMAIIEM MTPU OUCKE W aHAJIN3E BUACHHUS MUPA, — BUACHUS KU3HH U CMEPTH aBTOPOM.

Kirouesnie cioBa: xonnents! 2JKU3Hb u CMEPTD, tBopuectBo 2. A. Ilo.

Kravets M. V. The Concepts LIFE and DEATH in Edgar Allan Poe's Novel “The Oval Portrait (Life in
Death)”. The given paper investigates the concepts LIFE and DEATH in Edgar Allan Poe€'s nove “The Oval Portrait
(Lifein death)”, ways of its expressing, also it is substantiated one interpretation of notion “concept” in the diversity of
latter that isthe most logical, expedient and appropriate for usto see and analyze the author’ sworld vision, the author’s
vision of life and desth in this case.

Key words: the concepts LIFE and DEATH, works of E. A. Poe.

I[MocTaHoBKa HAYKOBOI MPO0JIeMH Ta ii 3HAYEHHS. 3arajbHOI0 TCH/CHIIIEI0 CYJaCHOI JIHTBICTHKU €
3BEpPHEHHS JI0 JIIOJICBKOrO ()akTopy B MOBI, KOJIH JIIHTBICTHYHI TIOUIYKH CIPSMOBaHI HAa BUBYECHHS TPOIIECiB
MUCIICHHSI Ta TXHBOTO 3B’SI3KYy 3 KyJIbTyporo JronuHH. CaMe TOMY JOCITIJDKEHHS XYIOXKHBOTO TEKCTY SK
CHCTEMH MOBHHUX 3ac00iB, 1110 HAOUIBIN aJJeKBaTHO BUPAKAIOTh YSBICHHS aBTOPa MPO HABKOJIUIIHIHN CBIT, €
OJIHUM 13 HalakTyalpHIIMX HampsMmiB cydacHoi jginreictuku (JI. B. 3ybosa, B. IT. I'purop’es, 0. H. Ka-
paynos, H. 1. Koprynosa, H. A. KoxkesnikoBa, H. A. Ky3bMmina, b. A. Jlapin, E. A. Hekpacosa, H. A. Hiko-
nina, JI. A. Houkos, C.IO. IIpeobpaxencekuii, O. 1. CeBepcrka, O.I. Pesina, A. A.UysakiH Ta iH.).
HocmimkenHs crieniniku XyJI0KHBOTO MHCIIEHHS aBTOpa, HOro 0COOMCTICHOT KApTHHHU CBITY Ta aBTOPCHKOT
KOHIICNITYaJIbHOI CHUCTEMH BiIOYBA€ThCS B MEKaX aHTPOIOLECHTPHUYHOIO HAmpsiMy HayKd, a caMe KOTHi-
THUBICTHKH, TICUXOJIIHTBICTHKH Ta TICHXOMOETUKU. AHAI3 Xy/I0XHBOI TKAHUHH TBOPY Ja€ 3MOTY BHUSBUTH
3aKOHOMIPHOCTI 1HIUBIAYyajdbHOrO MPOIECY BiAOOpa)keHHsS MIACHOCTI, a BiAMOBIAHO, 1 3aKOHOMIPHOCTI
XyIIO)KHBOI'O MHUCIICHHS Ta YsiBH TOro 4 inmoro aBtopa (B. IT. Bensnin, JI. I'. Babenko, H. C. bonorHoBa,
A. A. 3anesceka, 0. B. Kazapin, 0. H. Kapaynos, B. A. [Tumansuukora, 0. A. Copokin, H. B. Uepemu-
ciHa Ta iH.).

OueBuHo, 1m0 Exrap Amnan [1o — ofuH 13 HaWCKIAAHIIIMX Ta HAMCBOEPIAHIMMX MuchbMeHHHUKIB CLIIA.
Moro TBOpuicTh — Il¢ BHIATHE SBUIIE aMepMKAHCHKOi mitepatypu XIX CT., BOHO BHKIHKAE CIPABIKHIO
3aIikaBiaeHiCTh yke 150 pokiB, THM caMMM JOBOISYM CBOIO akTyanbHicTh [4, 8]. Cepen yuenux, ki mo-
cmipkyBaiau tBopuictk Ilo, Taki mocmiguuky, sk JI. H. Koponsora, b. O. Maprapss, E. A. Mrano0imBiii,
€. K. Hecrepoga, O. I1. Puxio, C. I'. lllypma, FO. KoBanbsos.

MoTHBH cMepTi, BITUyTTs 3racaHHs Ta Oe3HaAIHOCTI MPOHU3YIOThH YCIo TBOpYicTh Enrapa Amnana Ilo.
Ane came y “manodopmathiii” npo3i [To BUSBUB cBOIO ONHMCKYyYy MaliCTEPHICTh Ta JIOCAT BEPIIMHU XYI0XK-
HBOI JocKoHaocTi [3, 574].

Omnogimauns ITo “The Oval Portrait (Life in Death)” mikaBe mis DOCTIMKEHHS HE JIHIIE TOMY, IO
MOTIPU CBill HEBEIUKHI PO3MIp MOPOKYE ier0 “IKUBOro” mopTpera — noprpera (MepTBOi Marepii), sKuit
Ma€ HaJ3BMYaiHI BIIACTHBOCTI BILUIMBATH Ha Xif XUTTA (KMBOI MaTepii), a ¥ ThM, 10 BKe B HasBi (II10
Ba)KJIMBO) aBTOP MOJA€E [IBI KOHTPACTYIOUi JICKCEMU: JKUTTS Ta CMEPTh.

© Kpaseyv M. B., 2011
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OTxe, B KOTHITUBHOMY aCIIEKTi Cy9aCHUX JOCIIPKEHb aKTYaJbHHUM € aHAi3 OCHOBHHX TeKkcTohop-
MyHOUnX HOHATH po3u Exarapa Aiiana ITo “xuTrs” ta “cMepTs” Ta BU3HAYCHHS BIATOBIAHUX KOHIICIITIB Y
HOro TBOPYOCTI.

B3siBmm 10 yBarm ToW (akT, 10 KOTHITONOTIS 3apa3 IepeOyBae Ha erami CBOTO CTaHOBIICHHS,
OCHOBHHMH 3aBJIaHHSIMM HaIIOl CTATTI €, MO-TIepIle, JIOpaTH ONTUMAJIbHE BUSHAYCHHS MOHATTS “ KOHIIENT”
y MeXax I[iel po3BiIKH Ta, no-apyre, Bu3Haunth KoHuenT XXUTTS ta CMEPTD, a Takox 3aco0u iXHBOTO
nposiy, y TBopi E. A. ITo “The Oval Portrait (Life in Death)”.

Buknan ocHoOBHOro martepiaiy i o0TpyHTyBaHHSI OTPUMAHUX pe3yJIbTaTIiB J0caiqKeHHs. Briepme
JOCITI/DKYBaHe OMOBiAaHHs 0ys10 omyosikoBaHe B skypHaii “Graham's Lady’s and Gentleman's Magazine”
(Dinanenpdisn) y kitHi 1842 p. mix nazsoro “Lifein Death” (“JKutts B cMeprti”). 3a )KUTTS aBTOpa OCTaHHE
BHJAaHHS I[OT0 OMOBigaHHs Oyio B skypHaii “The Broadway Journal” 26 keitus 1845 p. B ckopoueHOMY Ta
mepepobienoMy BurisiAi mig Hasowo “The Oval Portrait”. OxpiM 3miHK Ha3BH, OyJIO 3HATO iTaNiHCHKHIt
enirpad g0 onoBizaHHs: “ BiH xuBH 1 3aroBopuB OH, SKOM HE TOTpUMYyBaBcs oOiTHUIN MoBuanHs (Hamuc
Ha iTanifchbKill KapTHHI, M0 300paKyBaia cBITOro bpyHo)” Ta omuc Aii omiymy Ha reposi, YuM i BiIKpu-
Bajacs OMOBiJb. AJie Tepe]] THM, SIK IEPEHTH 10 PO3TIISAY BHUIE3a3HAYCHUX KOHIIEINTIB, CITiJi BA3HAYUTH 1€
TIOHSTTS.

[MousTTa “)OHIENT” Yy JIHTBICTUIII HEMA€E €INHOTO TAYMadeHHS Ta TPAKTYEThCS B MEXKax KOTHITHBIC-
THUKHU Ta TICUXOJIHTBICTHKH, y c(hepi IKUX MpaIfoBalii Ta MPaIio0Th O0araTto BYeHUX, a came: B. I1. bensHin,
JI. T". Babenko, H. C. bonotHoBa, A. A. 3anerceka, 0. B. Kazapin, 0. H. Kapaynos, B. A. [IumansaukoBa,
10. A. Copokin, H. B. Uepemucina.

PizHOMaHITHI BU3HAYECHHS KOHIICTITY CXOMISATHLCS JIMIIE B alle/IFOBaHHI JI0 MPOLIECIB MUCIICHHS, Mi3HAHHS
CBITY, (hOPM 3HAHB.

PizHi BuM BepOamizaliii aBTOpCHKOro 3HAHHA Ta Mi3HAHHS 300pakyBaHOI A1HCHOCTI CTAHOBISATH OCHO-
BH TEKCTOBOTO KOHIIENTY. [Iporec XymoKHBOI KOTHIIIT TOYMHAETHCSI 3 MOMEHTY OTPHMAHHSI aBTOPOM BiJI-
MOBIJTHOTO JKUTTEBOTO JIOCBIY Ta 3aBEPIIYETHCS HAMMCAHHSIM TeKcTy. el KorHiTHBHUI mpolec 3HaXOAUTh
KOHKPETHY peajrizalliio, 6e3mocepe b0 BU3HAUAIOYH TIPOIEC XYA0KHBOTO TEKCTOOYIyBaHHs [6].

KonmenTu € TMMH iealbHUMH, a0CTPaKTHUMH OJAWHUIISIMU, SKAMH JIFOJHHA OMEpYE B TPOIECi MHC-
neHHs. BoHn BioOpaxaroTh 3MICT OTPUMAaHHX 3HAHb, JKUTTEBOTO JIOCBIAY Ta PE3yNIbTATIB Mi3HAHHS JIIOJIH-
HOIO HABKOJIMIITHBOTO CBITY Y BUTJISIII TIEBHUX ONUHUIIG, “KBaHTIB” 3HaHHS. JIFOMMHA MUCIIUTH KOHIICITAMHU.
Konnent akryanizye oguH abo JeKiabka Oyab-sSKHUX, He 000B SI3KOBO CYTTEBUX, 03HAK 00 ekTa. KoHient —
1e IOHSTTSI, 3aHYPEHE B JIIHIBOKYJIBTYPHUI KOHTEKCT, Y KOHKPETHH# npocTip i vac [7, 18-19].

3a cnocobom pernpe3eHTallii B MOBI BUAUISIOTH JICKCHYHI, ()pa3eooriydi Ta rpaMaTHYHi KOHIIETITH.
KonmenTH, mo pernpe3eHTyoThCsl 3HAYCHHSIM OKPEMOTO CJIOBa, HAa3WBAIOTh JIGKCHYHUMH; KOHIICTITH, IO
MepeaaroThCs 3HAUCHHAMU (Pa3eosIOriyHUX CIOJydeHb, — (DPa3eoOriYHUMH, a Ti, IO BiJOOPaXKarOThCS Y
rpaMaTuyHnX (OopMax, KaTeropisix, CHHTAKCHYHHX CTPYKTypaXx, — 'paMaTHYHUMH KOHIICIITAMH.

OxpiM I[BOTO, KOHIIENT — II¢ 0araTolmapoBe MEHTalbHE YTBOPEHHS, KyId BXOAATh OOpa3HWH, IMOHST-
TEBUH, CAMBOJIIYHUN Ta TUCKYPCUBHUN CKIagHUKU. BiH Mae ckilafiHy CTPYKTYPY, 3MICT SKO1 JIUIIE YaCTKO-
BO MOXKHA BUSIBUTH 4epe3 3acO0M HOro perpe3eHTallii B MOBi. Y ci MOBHI 3ac00H Y CBOTH CyKYITHOCTI JIatOTh
JIMIIIE 3arajibHe YSABJICHHS PO 3MICT KOHIIENTY Y CBIIOMOCT1 HOCiiB KOHKpeTHOI MOBH. Lle 1moB’ s13aHo 3 THM,
IO Mi3HaHHS TaK caMo IHAWBiAyanbHe, K 1 (QopMyBaHHS KOHIENTY. [HAMBIMyadbHHMH € 1 3aco0H
penpesenTaiii KouienTy B Mosi [1, 20].

SIK OAMHUIS CTPYKTYPOBAHOTO 3HAHHS KOHIIENT Ma€ BU3HAYEHY, aje He KOPCTKY CTPYKTYpPY, CKIIai-
HICTb OKPECIIEHHS AKO1 3yMOBJIEHA THM, II[0 BOHA BiITBOPIOE 3HAHHS PI3HOTO CTyIeHs abcTpaxitii [2, 8].

BBaskaeThcs, 10 Kpallluii JOCTYI O ONMKCY 1 BU3HAYCHHS MPUPOIU KOHIENTY 3abe3meuye MoBa. [Ipu
IIbOMY OJHI BY€HI BBa)KAIOTh, IO SK HAHIPOCTIII KOHIENTH CJIiJ PO3IJISLIATH KOHIICHTH, MPEACTaBICHI
OJTHUM CJIOBOM, a SK CKJIAJHIIII — Ti, IO MPEACTaBJCHI B CJIOBOCHOIYYCHHSX 1 pedeHHsX. [HII BOayanu
HANMPOCTINT KOHIENTH B CEMAaHTUYHHUX O3HAKaX Y MapKepax, BUSBICHHUX 1]l 4aC KOMIIOHEHTHOTO aHalli3y
Jiekcuku. Haperri, meBHy KOMIPOMICHICTh OaueHHs BHCJIOBIIOIOTH Ti BUEHI, SIKI BBAXKarOTh, 1[0 YaCTHHA
KOHIIENTYaJIbHOI iH(popMallii Ma€ MOBHY “TIpHB’ 13Ky”, TOOTO CIIOCOOM iX MOBHOTO BHpa)KEHHsI, e YaCTHHA
i€l iHdopMali BigoOpaKaeThCsl B TMCHUXII MPUHIMIIOBO IO-IHIIOMY, TOOTO MEHTAJIbHHUMH PEIPE3CcH-
TaI[iISIMH 1HIIIOTO THITY — 00pa3aMH, KapTHHKaMH, cxemamu oo [5, 90].

[Moromkyrounck 3 yciM BHIE3a3HAYCHUM, MH TPUMMAEMO KOHIENT SIK MEHTANbHE YTBOPEHHS, IO
BiZjoOpakae 3arajibHi ysSBIICHHS aBTOpa MPO TE UM iHIIE SIBUINE Ta CIOCOOM IMTi3HAHHS aBTOPOM CBITYy, SIKi
YaCTKOBO BM3HAYAIOTHCS B MOBI PI3HOMaHITHUMH MOBHMMH 3acobamMu (MapkepH, o0OpasH, JIEKCEMH TOIIO),
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0 ¥ CKIaJlaTUMYTh CBOEPIMHICTh CTUJIK MUTIS. Y MeEKax Ifi€l cTaTTi MpoaHaIi30BaHO IOHATTEBHH Ta
o6pasuwuii piBHi korienTiB JXUTTS Ta CMEPTD Ha ocuoBi onoBinanus “ The Oval Portrait (Lifein Death)”.

Ha 0o0pa3HoMy piBHI SBHIIE )KUTTS aCOIIFOETHCS 31 CBITJIOM, TEILJIOM, MOJIOJIICTIO Ta KPacol0, BOIHOYAC
SIBHILIE CMEPTI — 3 TEMPSIBOIO Ta XOJIOAOM. UM HE €IMHE HANCHIIbHIIIE TIOYYTTS, SIKE Hece B 001 CMEpPTh — I1e
MOYyTTsS cTpaxy. TeMmpsiBa, HasBHICTb SKOi MiJKPECITIOETbCS B TEKCTI MOCTIMHO, MICTUTH y €001 3araji-
KOBICTb, 110 JISIKA€ JKUBY ICTOTY B)XKE Ha MiJCBIIOMOMY piBHI (He3HailoMHii 3aMOK, BEIHMKHUI 3a po3Mipamu,
HEBIJIOMHUH, B IKOMY, OKPiM BHCOKOTO KaH/EIs0pa, HeMae )OIHOro jukepena ceitia). [Tin yac qocmimkeHHs
TEKCTY OMNOBIJAHHS Bpa)ka€ KUIbKICTh XapaKTEPHCTHUK CBITIA 1 TeIuia, siki BOJHOYAC MPOTHUCTABICHO
TempsiBi. Hanmpuknan:

“...sinceit was already night — to light the tongues of a tall candelabrum...” , “ ...the fringed curtains of
black velvet...” , “The position of the candelabrum displeased me..., | placed it so as to throw its rays more
fully upon the book”, “ The rays of the numerous candles (for there were many)...”, “...deep shade...”,
“..invivid light...”, ... thefirst flashing of the candles”, “ ...I replaced the candelabrum...” [9].

3 mpuKIaAiB BUIHO, II0 aBTOP MOAA€E OMUC KIMHATH, PO3CTABIIAIOYM aKI[EHTH HA TOMY, II0 B KIMHATI
Jy’)Ke TEMHO, HaBiTh 3aBiCH 3 YOPHOTO 0apxarty, sKi 30BCiM He KOHTPACTYIOTh, & HABNAKH — MiJIKPECIIOIOTh
BITUYTTsI, SIKI i3 COOO MOYKE MPUHECTH TeMHa Hiu Ta TempsBa. [Tompu 1ie, I1o Bech yac 3ragye KaHaemsiop,
SKHH Ja€ 3MOTY PO3JMBHUTHCS HaJI3BUYAlHE PO3MAiTTs KapTHH, SIKi BKPWJIH CTiHH IIOTO 3arajJIkoBOTO
HE3HAIOMOT0 3aMKYy:

“...In these paintings, which depended from the walls not only in their main surfaces, but in very many
nooks which the bizarre architecture of the chateau rendered necessary — in these paintings my incipient
delirium, perhaps, had caused me to take deep interest; so that | bade Pedro to close the heavy shutters of
the room — since it was already night — to light the tongues of a tall candelabrum which stood by the head
of my bed — and to throw open far and wide the fringed curtains of black velvet which enveloped the bed
itsdf. | wished all this done that | might resign myself, if not to deep, at least alternately to the
contemplation of these pictures, and the perusal of a small volume which had been found upon the pillow,
and which purported to criticise and describe them” [9].

OueBUIHO, 110 TOJOBHUI T€pOil HE3MOPOBHI, MOKJIMBO, HAaBITh MepeOyBa€e Ha MEXKI JKUTTS Ta CMEPTI,
oCKimpKH cuiu Horo nonumnatoTe (“The chateau into which my valet had ventured to make forcible
entrance, rather than permit me, in my desperately wounded condition, to pass a night in the open air...”), Ta
moyYanocsi MapeHHs, ajie HaBiTh 3aCHYTH T'OJIOBHOMY TepOi0 OYJo Helerko. Y TakoMy CTaHi BiH MOYHHAE
PO3IUBIISATHUCS CTIHU I[i€] MaJICHBKOI BiJIaJICHOT KIMHATH:

“Long-long | read — and devoutly, devotedly | gazed. Rapidly and glorioudy the hours flew by and the
deep midnight came. The position of the candelabrum displeased me, and outreaching my hand with difficulty,
rather than disturb my slumbering valet, | placed it so as to throw its rays more fully upon the book™ [9].

ABTOp Bif3HAa4ae, 110 B KIMHATI Jy)Ke 0araTo CBIYOK, IIPOTE CBITJIAa BCE OJHO HEAOCTATHBO IS 3pyd-
HOT0 YMTaHHS, HaBITh TPOXHU 3MICTHUBILIHU KaHAEISIOp, JTIOIUHI BIIKPUBAIOTHCSA B KIMHATI HOBI, IlIe HEOaueH1
KapTUHU:

“The rays of the numerous candles (for there were many) now fell within a niche of the room which
had hitherto been thrown into deep shade by one of the bed-posts. | thus saw in vivid light a picture all
unnoticed before. It was the portrait of a young girl just ripening into womanhood” [9].

Onwmcyroun KiMHaTy Ta BHKOPHCTOBYIOUH TIPH I[bOMY KOHTPACTYIOYl KOJBOPH TEMHOT'O 31 CBITIUM,
aBTOP, 3YMUHSIE TOTIISI Tepost Ha KapTHHI 3 MOJIOAOI0 FOHOIO JIBUMHOIO ¥ TIEPEHOCHTh YCIO YBary came Ha
KapTUHY, PO SKY  11eThCsl 10 KiHIIS ONIOBITaHHS:

“That | now saw aright | could not and would not doubt; for the first flashing of the candles upon that
canvas had seemed to dissipate the dreamy stupor which was stealing over my senses, and to startle me at
once into waking life” [9].

OueBHIHO, [0 OJHIEI0 3 BJIACTUBOCTEH JKUTTS € MOJIJIMBICTh YCBIIOMJIIOBATH T€, IO Bil0YBa€ThCS
HaBKpYrd. ABTOp MOCTIHHO BUKOPUCTOBYE Ai€CiOBO “t0 Se€’ He nuile B 3HA4YCHHI “OaunTH”’ B3araii, a il y
3HAUYCHHI PO3yMiTH, Oa4yWTH, IO A€ 3MOTY YCBIIOMIIIOBaTH Te, IO BigOyBaeThcs. | came L KapTHHA
MOBepHYyJa HOro J0 CTaHy CBiJOMOCTi. ABTOp MiIKPECIIIOE, 10 JIBYMHA MOJIOJA 1 IO JJIsl TOIOBHOTO T'epost
1€ BJKJINBO:

“The portrait, | have already said, was that of a young girl” [9]. Bin BpaxkeHHiI MOJOAICTIO TiBUNHH,
300pa)keHOT Ha MOPTPETI, IO MePeIaHo 3a JOMOMOI0I0 BEIUKOI KITbKOCTI CIITETIB Ta MOPIBHAHB!
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“ She was a maiden of rarest beauty” , “ ...she a maiden of rarest beauty, and not more lovely than full
of glee; all light and smiles, and frolicsome as the young fawn; loving and cherishing all things...”,
“..young bride...” [9].

Aute HaifOlnbIIIe FOoro BpaXkae BUpa3 i o0muIus:

“As a thing of art nothing could be more admirable than the painting itself. But it could have been
neither the execution of the work, nor the immortal beauty of the countenance, which had so suddenly and
so vehemently moved me. Least of all, could it have been that my fancy, shaken from its half sslumber, had
mistaken the head for that of a living person” [9].

Herxxe Momome obOnuuust Moke OyTH CIOBHEHE HE KpAcCO KHTTA, a Hexcummsam? 1 TyT aBTOp nae
BIJIIOBI/Ib:

“ At length, satisfied with the true secret of its effect, | fell back within the bed. | had found the spell of
the picture in an absolute life-likeliness of expression, which, at first startling, finally confounded,
subdued, and appalled me”’ [9].

Coga “ confounded” , “ subdued” , “ appalled” moBoasTs, 1110 MOIOIICTE — 1€ OIHA 3 aCOITIAIliil 3 KUTTSIM,
1 SKIIO MOXKe OyTH SIKOCH IHAKIIE, TO I1¢ OCHTSKUTHUME, 3aIllIyTyBaTHME, NMPUTHIYYBaTUME Ta JISKaTHME.
[lykaroun TOSICHEHHS, TOJIOBHUI Tepoil uyWTae 3amucu A0 mnoprpera (MOSCHEHHs, SKi MICTHIHCS B
CrerjialbHUX KHHUTaX), A€ 1 3HAXOMWTh BIAMOBiAb Ha MHUTAHHSI, YOMY MOJIOAA Ta KpacWBa iBUYMHA Ha
MOPTPETI HE CX0XkKa Ha KUBY:

“ And he would not see that the tints which he spread upon the canvas were drawn from the cheeks of
her who sate beside him. And when many weeks bad passed, and but little remained to do, save one brush
upon the mouth and one tint upon the eye, the spirit of the lady again flickered up as the flame within the
socket of the lamp...but in the next, while he yet gazed, he grew tremulous and very pallid, and aghast, and
crying with a loud voice, ‘This is indeed Life itself!” turned suddenly to regard his beloved: — She was
dead!” [9].

TakuM YHHOM Te, IO UIT HBOTO (YONOBiKa 300pa’keHOi Ha MOPTPETi MIBUMHHU, XYIOXKHHKA) OYII0
KUTTSIM (OJyXOTBOPCHHS KapTUHHU, BIMXaHHs B KapTUHY XKHUTTs), 1u1s Hel crano cmeptio. [loptper 3abpas
KUTTS 1 MOXOBaB oro B co0i. Lle BOMBCTBO 1 mobavnB TOJOBHUI Tepoii, SIKUil BoJel0 00CTaBUH 3MYIICHUI
OyB 3yIUHHUTHUCS B HE3HAHOMOMY 3aMKYy.

B omwci Toro, Ak XyJA0KHHK MaJIFOBaB CBOIO MOJIOAY YapiBHY JPY>KUHY, aBTOP Kaxe:

“ But she was humble and obedient, and sat meekly for many weeks in the dark, high turret-chamber
where the light dripped upon the pale canvas only from overhead. But he, the painter, took glory in his
work, which went on from hour to hour, and from day to day. And he was a passionate, and wild, and
moody man, who became lost in reveries; so that he would not see that the light which fell so ghastly in
that lone turret withered the health and the spirits of his bride, who pined visibly to all but him. Yet she
smiled on and still on, uncomplainingly, because she saw that the painter (who had high renown) took a
fervid and burning pleasure in histask, and wrought day and night to depict her who so loved him, yet who
grew daily more dispirited and weak” [9].

Monona Ta KpacuMBa JiBUMHA Bijyiajla CBOK Kpacy, Bijjana BClo ceO¢ Ta CBOIO JIIOOOB YOJIOBIKY,
KOTPOro KoXalia, OTXKe MmojapyBaja HOMy CBOE JKUTTS.

BucHoBKH Ta mepcneKTHBU MOJAJBIIOTO A0caikenHs. OTKe, MOHATTS KUTTS Ta CMEPTi aKTyali-
3YIOTH HNPOTHUCTABJICHHA Ta NPOTHUCTOAHHA, OAHOYACHO HiZ[TBepZ[)KYIO‘II/I Hep03pI/IBHiCTB Ta HCMO)KJ'II/IBiCTB
icHyBaHHS ofHOTO0 O€3 iHmoro (aHs 6e3 Houi, cBiTia O6e3 TeMpsaBu). CMepTh Hece B CODI BEJTMKE €MOIliiHE
HABaHTa)XEHHS 4Yepe3 IMOUYYTTS CTpaxy, sKe 3 sBISETHCA BiJl HEBIJIOMOro, sIKE aBTOp IMO3HAYUB dYepe3
iHTEp’ €p Ta MaJiTpy TEMHUX KOIbOPIB. JKUTTS KOHIIENTYalli3yeThCsl B MOJIOJOCT1, Kpaci Ta ;moooBi. HooBik
HE YCBIJIOMJIIOBAaB TOro, 10 BiH poOuB. [Ipore ApykuHa Horo myxke JroOuiaa 1 mojapyBajia HOMY CBOE
XKUTTS. HeycBimoMieHHST 4M yCBiOMIJIGHHS 300pa)KyBajiocsi 3a JIOIIOMOTOK0 BHUKOPUCTaHHS JIGKCEM 13
cemaHTUKOIO OadeHHs (tO See, to regard, to gaze, vision), siki MiAKPECTIOBaIN HASBHICTD JKUTTS, PO3YMIiHHS
LIbOTO YKUTTsI, OCKUIbKY FOJIOBHHI Iepo CIIOYaTKy repeOyBaB y HaIIBAPIMOTHOMY CTaHi, 1[0 HEOJHOPa30BO
MiIKpecToBanocs, 1 e cTan OyB MPOMDKHUN MDK KHTTAM Ta cMepTio. OKpiM IbOTO, 3BEPHYTO yBary Ha
IUTMH Yacy, 3a SKOro BiOyBaeThCs M0Ch BakiuBe Ta HeroBTopHe. OTtok koHuent XKUTTS Bupakaerses y
TBOPI MOKA30M CBiJIOMOT JIF00OBi (PYy>KUHM 10 YOJIOBiKa, a YOJIOBIKA IO CBOTO YKHBOIHKCY), TOMY IIO came
TOJi, KOJIM BOHM JIFOOMIH, BOHM 1K, a KoHient CMEPTD — 1e 3ynunka Bchoro. Came ciaoBamu “ She was
dead!” (“Boma Oyma meptBal”) 3aKkiHUyeTBCS OMOBIMaHHS i YWTadi HE 3HAIOTH HIYOrO PO IOAANBIII
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Hayxoeuiit gicnuk Bonuncvkozo nayionanvhozo ynieepcumemy imeni Jleci Ykpainku

MOYYTTsI, eMOIIi1 (KUTTS) YOIOBiKa, a 3HAIOTH JIMIIIE, IO IS JiBUMHA 300paskeHa MEPTBOIO Ha ITOPTPETi, AKUit
HE B 3MO031 MPOJOBKHTH 11 iCHYBaHHS, TPOIOBKUTH i )KUTTS.

OnHuM 13 TEpPCIEeKTUBHUX HANpPSMIB CYYacHO! JIIHTBICTUKHA € KOTHITHBICTHKA, OCKITbKH MUTAHHS
0ayeHHs CBITY aBTOPOM CTalOTh JeAalli aKTyaldbHIIIUMH. Y I[bOMY KOHTEKCTI JOCIHIJKEHHS TBOPYOCTI
Enrapa Amnana Ilo (iforo mpo3oBux TBOPIB, MOE3iii) BUAAETHCS HAM HAJI3BUYAHHO IIKABUM, HE JIHIIE Yepe3
EMOIIiifHY HaCHYEHICTh HOTo TBOPIB, a i Yepe3 iX HeAOCTATHIO BUBYCHICTb.
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