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CTaTTIO NPHUCBSIYEHO BU3HAYEHHIO OCOOIMBOCTEH peaizamii IMIUTIIUTHOCTI B XYJAOKHBOMY TEKCTi. 3AiHCHEHO
crnpo0y MpoaHati3yBaTh acKiolIOTiYHHUIA BEKTOp TEKCTY Ta HOTO IEKOJyBaHHS Yepe3 PEeKOHCTPYKIIi Ta TpaHchopmarito
KOHLIETITIB, SIKI CTAHOBJISITh aKCIOJIOTTYHY IIKATy TEKCTY.
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Opauxman_A. M. JlekoauMpoBaHHEe KOHIENTYAJIbHO-AKCHOJIOTHYHOH JTOMHMHAHTBLI B XY/10KECTBEHHOM
TeKcTe (Ha MaTepHajie aHIJI0A3bIYHOM apamaTypruu). CTaThs MOCBAIICHA ONPEICTICHUIO OCOOCHHOCTEH peau-
3alUM UMIUTAIMTHOCTH B XYAOXKECTBEHHOM TekcTe. OCYIIECTBIEHa IMOMBITKA MPOaHAIN3UPOBATh aKCHOIOTHYECKUI
BEKTOp TEKCTA U €ro JeKOIUPOBAaHHE IMOCPEICTBOM PEKOHCTPYKIMH M TpaHC(HOPMAIIMKM KOHIIENTOB, KOTOPBIE (hOpMHU-
PYIOT aKCHOJIOTHUYECKYIO [IKATy TEKCTA.
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Erlikhman A. M. Decoding of Conceptual-Axiological Dominant in Fiction (based on English Drama). The
article focuses on singling out some peculiarities of the realization of implicitness in fiction. The attempt is made to
anayze text axiological vector and its decoding by means of reconstruction and transformation of concepts which form
textual axiological scale.

Key words. implicitness, concept, evaluative pole, axiological vector, conceptual -axiological dominant.

IMocTanoBka HAyKOBOI MPOOJIeMU Ta ii 3HAYeHHSI. [3 pPO3IIUPEHHIM FOPU30HTIB HAYKOBOI IMapaJiuTMU
KiHIE XX CT. BIIKpUBAIOTHCS TEPCIEKTHBH JIHTBICTUKK B I[IOMY Ta TEKCTOJNOTil 30KpeMa. Y MeHTpi
TEKCTO3HABCTBA IOCTAIOTh HE TUIBKHU MPOOJIEMHU JIIHIBICTHKH TEKCTY, a i JIHTBOKYJIbTYPOJIOTii, TIHrBOdiI0-
codii, mHrBOaHTpONoNorii Ta in. lle Hajae MOXKIUBICTD MO-O0COOIMBOMY PO3IIISIATH MPOOIEMY CMHCIOBOT
JIAKYHAPHOCTI XyJJOKHBOTO TEKCTY, SIKY 3a MEeBHUX 00CTAaBUH MOXKHA IHTEPIIPETYBATH SIK SIEPHUIN CKIIQJHUK
HOro CTpYKTYypH.

Baromwuii BHECOK y BUBYCHHS IMILTITUTHOI IPUPOJN TEKCTY pOOUTH KOTHITHBICTHKA SK OJJMH 13 caMo-
CTIHHUX HamNpsMiB TyMaHiTapHOi Hayku. KOTHITHBHHHN MiAXiA 0 IHTEpIpETallii TEKCTY YMOKIHBIIOE BUXI
32 MEXI JIIHIBICTHYHUX JOCTIKEHb, 10 PO3IIMPIOE HOro 3MICTOBMA Hianma3oH. Tak, KOHIICMTYasi3allito
MOYKHA PO3MIISJIATH SIK OIUH 13 3ac00iB peaizamii IMIUTIIUTHOCTI, IO IMOSICHIOE “SK MOSTHMYHA MOBa Ta
XY/ZIO)KHI TBOPH, & TAaKOX CHPUHHSTTS MOSTUYHOrO 1, IIUPIIE, XYIOXKHBOTO TEKCTY PEriaMeHTYIOThCS 1
BH3HAYAIOTHCS XapaKTepPOM KOHIIENTyai3allii, TOOTO OCMHUCIIeHHS CBIiTY MoanHo” [1, 18].

AHAaJi3 ocTaHHIX JOCTiIKeHD i3 i€l mpodjemMu. OyHKIIOHAIBHI 0OCOOIMBOCTI KOHIICHITIB Y XYyI0%K-
HBOMY TEKCTi € TPEIMETOM OCOOJIHMBOI yBaru IOCIIAHUKIB Xyd0KHBOI KapTHHHU cBiTY (A. M. IIpuxompko,
C.T. Bopkaues, JI. A. IlerpoBa, O. M. Karanosceka, H. IT. I3otoBa, O.I'.Ckuman Ta iH.). Y HayKOBOMY
JOpoOKY IHX JITHTBICTIB PO3IIISAIAIOTECS TUTAHHS PENpe3eHTAIlil aBTOPCHKOT KAPTUHU CBITY B TBOPI CIIOBEC-
HOT'0 MHCTEIITBA Ta 3aKOHOMIPHOCTEH peaizailii B HbOMY KOHIICNITYalbHOI KapTUHU CBITYy. [HTepmperaltis
TEKCTY Kpi3b MPHU3MY KOHIENTOJNOTI] 3yMOBIIIOE MEPEOCMHUCIICHHS OpraHi3aiii XyJ0KHbBOTO TEKCTY, Yepe3
Ky IMIUTIUTHO peaji3yeThcs 3aJyM aBTopa. BpaxoBylouW mparMaTH4Hi XapaKTEpPHCTHKH TEKCTY, HOTro
KOHIICNITH SIBJISIIOTH COOOK0 “TIMOMHHUI CMHCH, 3TOPHYTY CMHCIOBY CTPYKTYPY TEKCTY, SIKa € BTUICHHSM
IHTEHIIT 1 — Yepe3 Hel — MOTHMBY AISUIBHOCTI aBTOPA, 110 TPU3BETH 10 CTBOPEHHS TekcTy” [2, 57].

dopmMyBaHHS MeTH Ta 3aBJaHb cTaTTi. MeTa CTaTTi — BU3HAYMTH OCOOJMBOCTI peamizallii akcio-
JIOTTYHOTO BEKTOpa JPaMaTypridyHOro TeKcty. JIoCATHEHHs TOCTaBIICHOT METH BUMAra€e po3B’si3aHHS TaKHUX
3aBIaHb. NpOaHATI3yBaTH aKCIOJOriYHI O3HAKM KaTeropii OIiHKH, BHUAUIMTH CIOCOOM JIEKOJYBaHHS
AKCIOJIOTIYHHMX OJMHMIIb TEKCTY.

© Epnixman A. M., 2011
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Buknang ocHoBHOro marepiany ii 00rpyHTYBaHHSI OTPUMAHUX pe3yJbTaTiB AocaigxkeHHs. OKpiM
MOHSTTEBUX, OOPA3HHUX Ta IHIIMX MMapaMeTpiB, KOHIICNTH HAIUICHI TAKOX aKCIOJOTIYHUMH O3HAKaMH, SKi
BHU3HAYAIOTHCA K ckiaamuuku kareropii oriaku (C. X. JIamin, FO. C. Crenanos, B. I. Kapacuk, B B. Kono-
HeHKO). Kateropist OLiHKH B XYJI0KHBOMY TEKCTI SIK SIBHUILI CHCTEMHOTO XapaKTepy Ta OMMHHUII KOMYHIKaIlil
BiZjoOpakae 1HIMBIyaTbHO-aBTOPCHKY KapTHHY CBITY, CHCTEMY LIIHHOCTEH aJIpecaHTa, sIKy, 31 CBOro OOKY,
MOXE BH3HAYaTH TEKCTOBHI AaKCIONOTIYHUEN BEKTOp. [HIMMMH CcJIOBaMH, KOXKEH aKCIOJIOTiYHHN BEKTOP
MOKHA MapKyBaTH OI[IHHUM TOIIOCOM “+” abo “—” 3aleXHO BiJ KapTHHH CBITY aBTOpa Ta IEpCOHaXa.
OCKIJTBKH TEKCT PO3TIISAAETHCA SIK 3MICTOBO 3aBepIlieHa 3aMKHYTa CUCTEMa, MOKHA TIPUITYCTUTH, IO KOXK-
HOMY TEKCTOBI BIacTHBa crienudidaa akcionoriyaa KoHmenTocdepa, y Mexax sikoi MOXXKHA BHIUTUTH SICPHI
KOHIIENTH. BriacHe BiH Jjae 3MOr'y BUOKPEMHUTH KOHIIENTyalbHO-akcionoriuny aominanty (KAI). V mpomy
koHTeKcTi KAJ] MoXHa pO3risgaTéd sIK CTPHDKHEBY aKCIONOTIYHY KOHCTAHTY, SKa BUpaxae “IiHHICHY
inTenmionansHicTe aBTopa” [3, 98]. ImmainutHo KAJ] akTyami3yeTbcsi Ha OCHOBI acOIliaTHBHUX 3B’ SI3KiB,
BHBE/ICHUX IIISIXOM KOHTEKCTYalIbHO-CUTYAaTHBHOTO aHAII3Y.

ACKIOJNOT1YHMIA BEKTOP TEKCTY PO3TOPTAETHCS MOCTYIIOBO — HA TPHOX PIBHSX IMILTIIUTHOCTI, e KAJ]
aKTyaJIi3yeThCs TUIBKA Ha OCTaHHBOMY. OIHMMH 3 OCHOBHHUX CIOCO0IB nexomyBaHHs KAJl MOKHAa BHIUTUTH
TaKi:

1) pexonctpykiis KAJI: Ha mepuioMy piBHI IMIUTIIIMTHOCTI aKCIOJOTTYHUIN KOHIIENIT MepedyBa€e B OIo-
3MIIIT 710 1HIIOT0 KOHIIENTY, BiioOpakatoun “o4eBUAHNN" TTOBEPXOBUH KOH(MIIKT TEKCTY i TaKOXK XapakTe-
PH3YIOThCsl OIHAPHIMH MOTIOCAMH OLIHKH. Taka MONSpHICT KOHIIENTIB JIa€ 3MOr'y TIOOY/TyBaTH KOHIENTYalIbHY
mapa0oJIiuHy CXeMy, Ka, 3 OAHOro OOKY, Ma€ EKCIUTIIMTHE BUPaKEHH, a 3 iHmoro — iuiie “Mackye” KAJL.
Ha npyromy piBHi BifOyBa€eThcsi pO3rOpTaHHS KOH(MIIKTY, SIKE OCTATOYHO PO3KPHBAETHCS HA HACTYITHOMY
piBHi. Ha nmpyromy Ta TperboMy piBHIX PEKOHCTPYIOIOTHCS KOHIETITYa IbHI MeTahOpHUHI CXEMHU,

2) tpanchopmartisi KA. KoHienT BUCTYNarOTh BEpIIMHAME aKCIONOTIYHOI IIKaJIM, sKi BimoOpaxa-
I0Th IXHIO i€papXif0. [HIIMMU cOBaMH, HA KO)KHOMY PiBHI IMIUTIIUTHOCTI aKCIONOTTYHHH BEKTOp peatizy-
€THCS, 3a3BUYAM, PI3HUMH KOHIICNTAMH, SIKIi B KOHTEKCTI TEKCTOBOT'O IIIOT0 TpaHC(POPMYIOThCS 3 OMHieT
AKCIOJIOTIYHOT OJUHHUIII B 1HINY 10 nocsarHeHHs KA/l Ha ocTaHHBOMY PiBHI.

Taxk, y m'eci }O0. O'Hina “Iyma noera” akcionoriyny mkany konuenty GENTRY na nepimomy piBHi
MOYKHa TojaTH y Burisaai 6inapuoi kommosuiii GENTRY/FAMILY, siki B MexkaxX TEKCTOBOTO ILIOTO CTAOTh
AQHTUKOHIICNITAMH Ta PEATi3yIOTh Pi3HI MOJIOCH OLIHKH. [IpoaHarizyemMo Ba ypUBKH 3 IT' €CH:

Melody — Good morning, Mademoiselle. It is an honor to wel come you to thisunworthy inn. <...> If |
may presume. You may find it comfortable here, away from the glare of the street. <...>

Melody — Mademoiselle — (He sees her wedding ring.) Pray forgive me, | see it is Madame— Permit
me to say again, how great an honor | will esteem it to be of any service.< ...> It is not often a lady comes
here now. Thisinn, like myself, has fallen upon unlucky days <...>

Melody — <...> | am Major Cornelius Melody, one time of His Majesty’s Seventh Dragoons, at you
service (He bows with chill formality) [10, 217].

Leii enizon penpe3eHTye HETUIIOBY JUTS aMEpUKaHCBKOro cycrninberBa XIX cr. moBeninky Menomi, y
skiii koHment GENTRY nHaOyBae eKCIUTIIUTHO-IMIUTIIUTHOTO BTUICHHs. [lo-mepie, BiH EKCIUTIIUTHO
aKTyalli3yeThCs IEKCHUYHINMH perpe3eHTanTaMu KonmenTy: madame, mademoiselle, lady, gentleman, officer,
majesty Ta iHIIUMH, [0 HAJeKaTh 10 MOHATTEBOI cep “BHUIMIA KJIAC CYCHiNbCTBA” (SKa TAKOX MPE-
CTaBJIeHa B CEMaHTHYHIH CTPYKTypi jiekcemu gentry — people who belong to a high social class [6, 672]).
[To-npyre, Ha IMIUTIIUTHOMY PiBHI PEKOHCTPYIOEThCS MapalojiuHa KOHIENTyalbHa CXeMa “Ha OCHOBI
CEMaHTHYHMX BIJHOLICHb CXOXKOCTIi, JOMOBHEHHS, MPOTHCTABJICHHS, TOSCHEHHS a00 MPUYHUHHO-HACIIIKO-
BUX MDK KJIIOYOBHM EIEMEHTOM Ta Horo cmucioBuMu penstamu” [4, 135], y 1boMy BHNAAKY pensiTaMu
remain ta way (Melody — <...> Thank God, | till bear the unmistakable stamp of an officer and a
gentleman. And so | will remain to the end, in spite of all fate can do to crush my spirit! [10, 203]; Nora —
(approvingly) That’s the way a true gentleman would feel [10, 195]). HasBHiCTh Yy cEMaHTHYHI CTPYKTYpi
Jekcemu remain cem keep, last, live Ta 1i moeaHaHHs 3 JIeKCeMOO Way J103BOJISIE BHOKPEMHUTH MapadosiuHy
koHnentyansHy cxemy GENTRY is a way of life. Ha ekcrutiiuTHOMy piBHI I KOHIIENTyalbHa CXeMa
HAJIKUTH JI0 OLIHHOI 30HM “+”, X04a Ha IMILTIIUTHOMY BCTYIA€ y MPOTHPIYYS 3 aKCIONOTYHUM BEKTOPOM
TEKCTy, 1o mepebyBae y 30Hi “-” (100 HBOTO KOHIIENTY) Ta Peai3ye€ThCs B KOPENALii TEKCTOBHX
antukoHuentis GENTRY/FAMILY.
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HeratuBHa olliHKa MPIOPUTETIB T'OJIOBHOTO MEPCOHAXA MiJICHITIOEThCS Mapadoniuynoo cxemoro FAMILY
is a secondary consideration, uepes Ky pO3KpHBAETHCSA aKCIOIOTIYHA OAMHHUI TEKCTY, 10 HaJiIeHa Hera-
TUBHUM nioirocoM. Hanpukaa: Sara — (angrily) | might have known! The mare comes first, if she takes the
bread out of our mouths! The grand gentleman must have his thoroughbred to ride out in state! [10, 191];

Taka KOHIIENTyalbHa CXeMa PEKOHCTPYIOETHCS Ha OCHOBI aCOLIATMBHMX 3B SI3KiB MK CKCILUTIIUTHUMH
JekcHYHMMHU pernpesentatopamu konuenty GENTRY (mare, thoroughbred, waitress, barkeeper, decency,
prance around, show off), 4epe3 sikuii IMIUTIMTHO akTyami3yeTrbest OiHapHuit konuent FAMILY, Ta
CMHCIIOBHM pensToM first, HeraTuBHMI OIIHHMIA ITOTIOC SIKOTO TO3BOJISAE TIOOYAYBATH ITI0 CXEMY.

SIK1Io Ha mepmoMy piBHI IMIUTIIUTHOCT1 KOHIENTYalbHI aKCIOJIOTiYHI OAMHHUI TEKCTY BUBOJISTHCS Ha
OCHOBI MTOBEPXHEBOT'0 KOHPIIKTY IIHHICHUX OPIEHTUPIB, TO HA JIPYroMY PiBHI IMILTIIIUTHOCTI BiOyBa€ThCS
MOrIMONIeHHsT KOH(ITIKTY, 10 HAaJla€ 3MOTY PEKOHCTPYIOBaTH MeTadOpHYHy MOJIeNb KOHIlenTy. Hampukmnan:

1. Sara — God help you, it must be a wonderful thing to live in a fairy tale where only dreams are real
to you. <...> Isit stark mad you' ve gone, so you can’t tell any more what's dead and a lie, and what's the
living truth? [10, 207];

2. Sara—If you ever dared face the truth, you' d hate and despise yoursdlf! [10, 237].

3 HaBeICHOro ()parMeHTa, IO Mepenae HeCXBalbHE CTaBJICHHS JOYKM JIO MOBEMIHKH CBOTO OaThKa,
MOXKHa PEKOHCTpyIoBaTH KoHIenTyaapHy MeTtadopy GENTRY is illusion, ska mpencraBieHa TakKuMH
cMmucioBHMHE penstamu sk a fairy tale, a dream, to face the truth B nromy ypueky ta craziness[10, 192], a
dreamer [10, 195], heaven on earth [10, 195], grand ideas [10, 195], wilderness [10, 195], a touch of the
poet [10, 195], absurd performance [10, 220], crazy blather [10, 242] ta iHImIMMH y MEXKaX YCbOTO TEKCTY.
CemanTu4Ha CTpyKTypa Kopensra illusion (cemu myth, misunderstanding, misconception, fallacy, false
impression, the wrong idea [8, 376]) Ta cMUCIIOBI PEJISTH CTOCYIOTHCSI OJJHOTO MOHSATTEBOTO TIOJS “ TOMHJI-
KOBa, a00 HempaBuibHa ifes” [8, 376], 1o miATBepKY€E MPaBOMIPHICTh BUOKPEMIICHHS TaKOI1 KOHIICTITYalb-
HOi MeTaopH Ta CIPSIMOBYE aKCiONOTTYHUI BEKTOP Ii€i CXeMH y 30HY “- "

KA/l peamizyeTbcsi Ha TPEThOMY PiBHI, SIka BOAHOYAC MOXKE (DYHKIIIOHYBATH SIK OCHOBHA i71esl TEKCTY:
Melody — Wasn't she (the mare) the livin’ reminder, so to spake, av all his lyin’ boasts and dreams? He
meant to kill her first wid one pistol, and then himself wid the other. But faix, he saw the shot that killed her
had finished him, too. There wasn't much pride left in the auld lunatic, anyway, and seeing her die made an
end av him. So he didn’t bother shooting himself, because it'd be a mad thing to waste a good bullet on a
corpsel [10, 273].

Bumineni cMuciioBi pensti B HaBereHoMy (¢parmenti Ta Taki sk dead [10, 273], used to [10, 273], to
bury [10, 276], pass to eternal rest [10, 278], grave [10, 274] naroTh 3MOTy PEKOHCTPYIOBATH KOHIIENTY-
anpuy Meradopy GENTRY is the past, sika it BUCTyIIa€ sAepHOIO aKCiOIOrYHO MOHAI0I0 TEKCTY. [HIIHME
CIIOBaMH, aBTOp 3aCYIDKYE HE TBOPSHCTBO SIK BEPCTBY CYCHUILCTBA, & BO3BEIIMYCHHS MAHYJIOTO.

o mworo x tumy peamizanii KAJl nagexuts konment CONVICTION (m'eca “O, aukicts”), skumii
nepedyBae B OinapHiit orno3uiii CONVICTION/CONVENTION. Taka moJisipHiCTh KOHIICIITIB BUPaXKa€e mpo-
THUCTABIICHHS BIIACHUX TEPEKOHAHb OCOOUCTOCTI ycTaneHuM HopMam cycmiiberBa. Konment CONVICTION
Bi100paka€e HETUIIOBI MOTJISAN TOIOBHOrO repcoHaxa — Piuapna, a CONVENTION — HectipuiiHSITTS ifeasiB
Mosonoro OyHTiBHHKa. Mik ouiHauME peripe3entanTamu KoHienty CONVICTION (mo3uTtHBHA OIliHKA 110-
risiniB Piuapia) Ta HOro CMUCIOBUMH peNsTaMU — BepOati3aTopaMu MONSPHOrO KOHIICNTY, SIKi BUPaXKalOTh
HEraTUBHY OLIIHKY HOro MpUHIMIIB (1B. Talbn. 1), BCTAHOBIIOIOTHCS PE3y/IbTATHBHI CEMAHTHUYHI BITHOIICHHS:
HEMPUAHSATHICTh Ta HE3pO3YMIIICTh MepeKoHaHb Piuapya, a cioBHUKOBA jaediHilis Jekcemu convention —
“a way of behaving that is generally accepted as being normal and right” [7] mo3Bomse moGymyBaTH
HeraTuBHO ominHy napaboniuny cxemy CONVICTION is unacceptable.

Tabnuys 1
IMmutinuTHI akTyanizaTopu 6inapuoi ono3umii konuentiB CONVICTION/CONVENTION
Axryaqizatopu kounenty CONVICTION Axryaqizatopu konnenty CONVENTION

(n.) socialism, farce, anarchist, minister, liberty, (n.) wickedness, trash, contamination, impudence;
coward; a child poet, bunk, duty, wrongdoing, scream;
(w.c.) dire declarations, freedom of speech; (w.c.) foolish age, old-foggy ideas, a regular peach;
(adj.) radical; (adj.) obstinate, disagreeable, disgraceful, dissolute,
(v.) reform; blasphemous, foul, cold, indifferent, distant,
(ph.) rebel against the authority, to lead one’s own unfriendly, indecent;
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life, to face life, to cut noice with smb, to have a (ph.) to be tied to smb’s aprong strings.
weight on one' s mind, to corrupt the morals.

Ha nppyromy piBHi imMmiminuTHOCTI 60poTHOa 3 CYCHUIBHUMH HOPMaMH 3MIHIOETHCS BHYTPILIHBOIO
Komiziero mouyttiB. Jlim koxae Cina, ane He MOXe IMOCTYIIUTUCS BIACHUMH NMPUHIUIIAMA Ta OJPYXHUTHCS 3
HUM (depe3 ioro 3ryOHy 3BHYKY MUSYUTH). Lle mpu3BOAUTH 0 OCOOMCTICHUX iCHHUX KOH(PPOHTAILIH, SKi
SICKpAaBO BHUPaKEHI B €MOTHBHO-OI[IHHUX pemapkax (mpuxoBye crpapxHi mouyrts go Cima): Lily keeps
silent, her eyes downcast [10, 29], as soon as she is gone, the smile fades from Lily's lips. Her face grows
sad and she again glances nervously at her watch [10, 31], Lily appears through the back parlor, nervous
and apprehensive [10, 36].

Jnst pekoHCTPYKIIiT MeTadOpUYHOT KOHIIENTYalIbHOI CXEMH CMHUCIIOBHUMHU PEISITAMHU € JIeKceMu Swear
ta take an oath (Richard — <..> I’ ve sworn off. <...> | took an oath I'd be faithful (57)), nexcuune
3HaYeHHs skux “t0 promice solemnly” [5] ymoxiuBioe moOymoBy Takoi MeTadOpUYHOT CXEMHU SIK
CONVICTION is an obsticle, a6o, inmmMu cioBaMH, BIACHI MPHHIMIN OOTSKYIOTH YKHTTS JIIOJHHH Ta
MEepeIIKOKAOTh JOCATHEHHIO 0COOMCTOTO MIACTSI.

KAJI tekcty peanizyerbesi yepe3 nodynoBy meradopuunoi cxemu CONVICTION is dissatisfaction Ha
OCHOBI MO€IHAHHS JBOX MOHATTEBUX chep “beief” Ta “emotion”, ocranHiO 3 SKUX PENPE3CHTYIOTh MO3H-
THUBHO OI[IHHI CMHCIIOBI pensité (SKi y KOHTEKCTI HaOyBarOTh HETraTHBHOTO IMOJIOCA) Ta MaHi(pecTylTh
YCBiIOMJICHHSI TOJIOBHUM TIEPCOHAXKEM KaTETOPUYHOCTI CBOIX MOpPAJIbHUX MPUHIIUIIIB!

1. Richard — But that’s not because | think it was wicked or such old-fogy moral notions, but because it
wasn’t any fun. It didn’t make me happy and funny like it does Uncle Sd [10, 82];

2. Muriel — (excitedly) Dick, you have no idea what | went through to get here tonight! But it was
exciting! [10, 91].

AxcionoriyHa JOMiHaHTa MOX€ HE TUTBKH PEKOHCTPYIOBATHCH HAa OCHOBI mapalomiyHuX Ta Merado-
PUYHUX KOHIIENTYaJbHUX CXEM, ajie i BUBOIUTHCS depe3 TpaHchopMalliro akciolIorivHuX OWHUIb. SIckpa-
BUH MPUKJIAJ TaKOl iepapxil akCioNOriyHMX OJWHUIL MOKHA TpociiakyBatu y ' eci Y. Tennecci “Kunpka
Ha po3KapeHOMY naxy” . AKCIONOriuHy iepapXi0 MO)KHA MPEICTaBUTH 3a JOMOMOI0I0 Takol TpaHchopMalrii
konnentis: FAMILY RELATIONS — HUMAN RELATIONS — SOCIAL RELATIONS ski B Tekcri

BHCTYIAIOTh aKCIOJIOTTYHUMH OJWHUIIMHU, MAPKOBAHUMH OLIHHUM TIOITFOCOM “- 7.

Ha mepriomy piBHI IMIUTIIUTHOCTI MiHYCOBa BEKTOPHICTh KOHIIENTYaJbHOI aKCiONOTIYHOI OAMHUIL
FAMILY RELATIONS gocsiraeThcsi OIMCOM aBTOPa HEIIMPOCTI Ta JIMIEMIPCTBA, SKi MaHYIOTh Y POAMHHOMY
KOJTi. IMILUTIIIUTHUMH penpe3eHTaHTaMH HEraTHBHOI aKCioMOriuHOT OJUHHMIN € Taki BepOasizaTopu: NO-neck
monsters [11, 883], fad little heads [11, 883], whole screaming tribe [11, 885], little table-partners[11, 899]
(BupakaroTh craBieHHs Mapraper a0 aiteii); hellcat of a sister [11, 902], to scratch eyes out [11, 925], to
be like a couple of cardsharps fleecing a sucker [11, 888] Ta inmumu. HaBeaemo aexinbka IpUKIaIiB:

1. Margaret: <...> And he can’t stand Brother Man and Brother Man’swife, that monster of fertility,
Mae; she's downright odious to him! [11, 8386];

2. Margaret (sneetly): Dixie, Trixie, Buster, Sonny, Polly!—Sounds like four dogs and a parrot ...
animal actin acircus! [11, 896].

Heratupnuii akcionoriuauii Bekrop konnenty HUMAN RELATIONS Ha npyroMy piBHI iMILTIIUTHOCTI
BiZJoOpaskae TOrIauOIeHHs aKcioNoriyHoi KoopauHaiii Tekcty. [IpuurHaMu ciMeifHIX HerapasiiB € JIIOJChKI
BaJIH, SKi OTPYIOIOTH iXHE KUTTA. Cepen HUX aBTOp BHIUIAE XaaiOHICTh, eroisM Ta 3a3apicth: Brick: Well.
They're sittin’ in the middle of a big piece, Big Daddy, twenty-eight thousand acres is a pretty big piece of
land and so they're squaring off on it, each determined to knock off a bigger piece of it than the other
whenever you let it go [11, 925].

KAJl Tekcry maniecTyeTbesi TUIBKA HAa TPEThOMY PIiBHI IMIUTIIUTHOCTI 3a JIOIOMOTOK KOHIIENTY
SOCIAL RELATIONS HeraTHBHHI IOIOC SKOTO IMIUTIIMTHO BHpakae (haibll CYCHUIbHHX BIITHOCHH Ta
MEPEIAETRCS 3a JTONIOMOrO0 TaKMX JIEKCHUHKMX omuHuIb: hideous transformation [11, 890], a cage [11, 895],
conventional moral patterns [11, 911], a vacuum [11, 925], human animal is a selfish beast [11, 929],
ignorance [11, 932], scruples[11, 933], human machine [11, 937], mendacity [11, 940], pretenses[11, 941],
lying and liars [11, 940], half-ass story [11, 951]. BaxMBUM penpe3eHTAaHTOM aKCIOJIOTiYHOrO JOMEHY €
MOBE/IIHKA OJTHOTO 3 TOJIOBHUX IMEPCOHAXKIB — BiH HIOM Xoue 3a0yTHCs, BTEKTH Bijl JKOPCTOKOI peasbHOCTI,
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0cobIMBOCTI K0T 3ManboBaHi B peMapkax: he has the additional charm of that cool air of detachment that
people have who have given up the struggle (885); only Brick remains unengaged, leaning upon the liquor
cabinet with his farewell smile, an ice cube in a paper napkin with which he now and then rubs his
forehead [11, 915].

[Tig yac Tpancdopmallii akCiOIOriYHOI JOMIHAHTH OLIHHUNA MOAYC HE 3aBXKIM 3aJIMIIAEThCS IepMa-
HEHTHHMM, a MOKE 3MIHIOBATH IOJIFOC OLIIHKK BiJl OAHOI'O IMILTIIUTHOTO PIBHA 10 iHIIoro. L{e sBuie MoXkHa
npocriakyBaTu B ' eci “KopomiBebka ciM’'s1”, e KOHIIENTyallbHA aKCIONOT1YHA iepapXis MpeacTaBicHa Tak:
CARRIAR — MARRIAGE — ART. Konnenryansno-akcionoriyaa onuauisi CARRIAR Ha nepmomy piBHI
IMIUTIIATHOCTI HAJIUICHA MO3UTHBHUM OLIIHHUM MOAYCOM, SKHI BHUPa)Ka€ThCS OMUHUIIMH MOBJICHHS, IO
XapaKTepu3yIoTh BEUKI JocsrHeHHs cim'i KaBenaim y Mucrtenbkiil cripasi: the greatest Lady Macbeth [9, 11],
the royal family [9, 12], great inheritance [9, 14], a distinguished family [9, 14], gifted ancestors [9, 14], a
gar [9, 28], precious Cavendishes [9, 43], a prima donna [9, 59], a successful actor [9, 71]. KonrentyanbHo-
akcionmoriuna oguaunsg MARRIAGE, 1mo BUXOIWTh Ha IMEPIIMH IUTaH Ha JPYroMy pPiBHI IMILTIUTHOCTI,
TaKOK XapaKTePHU3YEThCS MO3UTHBHUM OLIIHHHMM IIOJFOCOM, ITiJ] BILTMBOM sikoro oiinHauii momoc CARRIAR
HaOyBae 3Haka “-”. ToOTO B iHIMBINyadbHO-aBTOPCHKIM KapTHHI CBITYy 3HAYEHHS Kap €pH HIBEITIOETHCS
MOPIBHSHO 3 OCOOMCTHM INACTSM, IepIla 3 SKUX MAapKyeEThCSd TAKMMHU aBTOPCHKUMHU O3HAYCHHSIMH SIK
ridiculous [9, 37], unreasonable [9, 38], inconvenient [9, 38], miserable [9, 42], horrible[9, 67], a apyre —
meradopamu: slavey [9, 94], riff-raff [9, 40], incident [9, 60]. Ha upomy piBHI BimOYBa€ThCA KOHMPIIKT MK
“two different worlds’ [9, 38]: akropchkor Kap'€por Ta CHOKIHHMM pOJMHHHM 3aTHIIKOM, SKHil
Bi10Opaka€ HEraTUBHI CTOPOHHW MEPIIOi, IO Ie OUIbIIC MiJCHIIOE HEraTUBHY OI[IHKY KOHIIENTYaabHOI
omnanni CARRIAR:

1. Gwen: I'mthrough with the stage, and I'll tell you why, if you want to know. I’'m not going to have it
mess up my lifel <...> I’'mgoing to marry Perry Stewart and be a regular person!<...> I’'msick of being a
Cavendish! | want to be a human being! [9, 42];

2. Wolfe: All right. Get married and be a bazaar patroness. Mark my words, you'll come back again[9, 92].

Ha ocranHbOMy piBHI IMILUTIIUTHOCTI peamnizyeTbcs no3uTHBHO oilinHa KAJ] ART, mo cumBomizye
MEepeMOry MHCTEITBA HaJ IHIIMMH CYCITUTbHUMU ifeanaMu. TyT TakoXK MOXKHA MPOCIIIKYBATH OCOOIHBOCTI
CBITOTJISIY JIo/iell MECTelbKoi HaTypu. [IpencraBHUKN iHIIUMX Mpodecii He po3yMiOTh TOJIOBHHUX IEPCO-
Ha)XkiB Ta OWIHIOIOTE iX sk tempetamental [9, 13], sentimental [9, 96], care-free [9, 97], poor [9, 96].
TonoBHI nepcoHaxi He pyHHYIOTh CiM'1, X04a W HE MPUMUHSIOTH 3alMaTHCS YITIOOJIEHOIO CIPaBOIo, SIKa €
JUT HUX CEHCOM KMTTSAM. AKTyalizaTopaMH MO3WTHBHOIO IMOJIIOCA € Taki IMILTiuTHI Mapkepu. to drop
dead on stage [9, 61], a family tradition [9, 86], great passion [9, 17], an artist [9, 44], histrionism [9, 44],
thrill [9, 61] Ta iHmi.

BucHOBKH Ta NepCHeKTHBH MNOAAIBIIMX AOCTiAXKeHb. OTKe, I[IHHICHE sSApO ApaMaTypridHHX
TEKCTIB JACKOJYETHCS 32 JOIIOMOI0K KOHIIENTYasi3allii aKCioNnoriuHol JOMIHAHTH, SKa CTAHOBUThH BEPIIUHY
aKcioNoriyHoi “oci” TEKCTYy Ta pO3KPUBAE IHTCHI[IOHANBHY TTO3UIIIF0 TOCTHYHOI aBTOPCHKOI KApTHHH CBITY.
KAJl moxe nexoayBaTHCS HA TPhOX PIBHAX IMILTIIIUTHOCTI, IO SIBJISIFOTH COOOIO aKCIOJNIOTIYHY i€papXidHy
CTPYKTYPY TEKCTY, B OCHOBI SIKOi JISKHTh 3MiHa KOHIICIITYaJbHO-aKCIONOTTYHUX OJMWHHUIb JIO0 JOCSTHEHHS
KAJl na ocranubomy piBHi. KAl Moke MaTepiaiizoByBaTHUCs JBOMa CIIoco0aMu, B OCHOBI SIKUX JIGKUTh
pI3HUH METOMMYHMU MimXim g0 1 akTyamizaiii: pexkoHcTpykiis KAJl 0a3yerhcss Ha mapaloiiuHUX Ta
MeTaopHUHUX cXeMmaX, TpaHchopmallis — Ha 3aminieHH] oaniei KAJ] Ha iHmry. Pi3HI THIHM AeKOmxyBaHHS
KA/l 3acBimuytoTh, 110 aKCIOJOTIYHHM BEKTOP TEKCTY IMIUIIMTHUNA Ta CTAHOBUTH JIATCHTHHUM CTPUKCHB,
SIKHI TOTpeOy€e peTeIbHOro aHajli3y Ha HeBepOali30BaHOMY CMHCIIOBOMY ILTaHI TEKCTY.

OmHMMHM 13 TIEPCIICKTHBHUX HAIPSMIB JOCTIIKCHHS 3aJIMINAIOTHCS aHali3 OCOONMBOCTEH peaizaiii
IMIUTIIATHOCTI B XYAOKHBOMY TEKCTI B MHUIOMY Ta JpaMaTyprivHOMY 30KpeMa, BHBUYCHHS 3ac00iB
BHUPaXEHHS IMILTIIIUTHOCTI Ta JTOCHI/PKEHHS 1i MparMaTHYHUX 1 KOTHITHBHUX ITapaMeTpiB.
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