Caitnana [lemymaenko
BonmuHchKuii HallIOHAIBHUM YHIBEPCUTET
imeni Jleci Ykpainku (JIyupk, Ykpaina)
CJIOBA KATEI'OPII CTAHY: ABTOPCBHKI HEOJIOI'I3MU,
CHOJYUYYBAHICTD 3 MOIUBPIKATOPAMM ¥ IHTEHCU®IKATOPAMM

[cTrHHE 3HAYEHHS CITOBA BUSBILIETHCS OE3MOCEPETHBO B KOHTEKCTI. Y JIHTBICTHII HE
HOBHMM € YCBIJIOMJICHHS TOro, 1110 pedeHHsM kepye Tekct ([ToreOms 1990 : 205-210). Ha
nymky K. Tay3eHOmaza, TepMiH “TeKCT’ MOKHA TpPakKTyBaTH MOJBIMHO: MO-TIEpIUE, SIK
NUCHMOBY  (IKCaIlif0 MOBJICHHS, 1, MO-ApPyre, SK OO0 €THAaHHA MOBHHMX 3acO00iB, IO
BUKODUCTOBYIOTBCS B MOBIJIGHHI, SIK€ 3a0€3NeuyeTbcs iX  MOCTIJOBHICTIO  Ta

CITIBBITHOIIICHHSIM JIO 3arajibHoro 3micty (["ay3eno:as 1967 : 63-64].

[Ipu BUBYEHHI TEKCTYy HEMOXIIMBO BPAXyBATH BCl (DAKTOPH, ajie MO>KHA BPAXyBaTH iX
PIBHOJIIOYY, III0 BIIOOp@KAEThCS B  YaCTOTI ONUHHUIL  TEKCTy. JlociimKeHHs
(YHKIIOHATBHUX XapaKTEPUCTUK CJIB KAaTEropli CTaHy Mae Ha METI HE JIMIIE BU3HAUCHHS
TUIOBUX Ta ATUIOBUX CTWIICTUYHUX (YHKINN, a W MOMJIHMBI NULIXH TIyMayeHHS SIK
ABTOPCHKUX HEOJIOTI3MIB TaK 1 MPOOJIeMHU TIEPEKIIaTy CIIB KAaTeropii CTaHy B CIIOTYUYCHHSIX 3
Moaupikaropamu. OTKe, MeTa HAIIOro IOCHIIKEHHsS NpOaHaIi3yBaTh aBTOPCHKI
HEOJIOTI3MH CJIIB KaTeropii cTaHy Ta MOAu(piKaTOpy KaTeropialbHUX OJUHUIL CTaHY.
JIist TOCSTHEHHS MOCTABJICHOT METH HEOOXITHO pO3B’SI3aTH TEBHI KOHKPETHI 3aBJIaHHS, a
came: 1) mocmiouTH NUISXW TEPEKIIaay CJiB KaTeropii CTaHy;, 2) OKPECIHMTH KOPITYC
MoaM(pIKaTopiB, MPUTAMAHHUX KAaTEropii CTaHy; 3) MpoaHali3yBaTH (PYHKIIIOHYBAHHS CJIiB
KaTeropii CTaHy y Mo€eHaHHI 3 MOAU(DIKATOPaMH y XYAO0KHBOMY TEKCTI.

Jani anamizy 2359 npuxnaaiB XyJI0KHBOI JITEpaTypH CBITYATh, IO MPEAUKATHBHA
(bYHKITISI KaTeropii CTaHy € He Jiuie AU(GEPESHITIOIYOI0 Ta IOMIHYIOUOIO, a i BOJHOYAC —
JDKEPETIOM  aBTOPCBKMX HEOJIOTI3MIB B XYJIOXHBOMY TeKCTl. Tak, mopsim 13 BXKe
sapeecTpoBannMu oquHuIsIME Kateropii CTAH Oyrio Biq3HadYeHo mosBy citiB aboon, abuse,
adread, Ta affrighted. Jlesiki 3 HUX MarOTh IIIMPOKO BXKKMBaHI SKBIBAJICHTH, 1110 BITHOCSTHCS JIO

crivikux oquanik Kareropii CTAH, Hanpuka;:



But when so they have found respite, being gathered within the wall, then close ye
again the double doors, close fitted; for | am adread lest yon baneful man leap within the
wall. (Irving Stone. The Greek Treasure. p.183)

Her little fingers fastened on his arm: she spoke and was affrighted. (Charlotte
Bronte. Shirley. p.593)

Tak, croBa kateropii crany adread ta affrighted Bupaxarors 3Hauenns “filled with
fear, frightened ”, a BiTak € HoBUMHM TIpeICTaBHUKaMK cHHOHIMIUHOTO psiy afraid / aghast /
afeard / affrait. Ha ocHOBi aHaji3y CIIOBHMKOBUX JC(IHII[HA MPHUITYCKAEMO, IO CIIOBO
kareropii crany adread e moximaum Bix ocaoBu dread (WUD 1993):
dread, v.t. and v.i.; dreaded, pt, pp; dreading, ppr. [ME. dreden, to fear; AS ondredan, a-
dreedan, to fear, to be afraid of.]

1. to fear intensely; to be in fearful apprehension or expectation of.

2. toregard with awe [Arch.]

dread, n.

1. great fear and continued alarm in anticipation of impending evil or danger.
2. anoverpowering horror or fright; as, a dread of snakes.

3. fear mixed with respect and awe.

4.  one who or that which is feared or revered.

5. doubt [Obs.]

dread, adj.

1. dreaded or dreadful; terrible; frightful.

2. solemn; awesome; inspiring awe or reverence; as, dread sovereign.

[HI11I€ CI0BO 3 IIBOTO CHHOHIMIYHOTO PSITY — II€, 32 TIOXOKCHHSM, JIENPUKMETHUK
mieciosa affright, 1o eBosrorioHyBaB Ta HaOyB 03Hak cioBa kateropii crany (WUD 1993):
affright (- frit), v., v.t; affrighted, pt., pp.; affrighting, ptr. [ME. afrighten; AS. afyrhtan, to
terrify.]

1. to impress with sudden fear; to frighten; to terrify or alarm. [Arch.]
BonmHowac nesiki HEOJIOTI3MH HE MalOTh CBOIX AQHAJIOTIB Cepell CTIMKUX EJIEMEHTIB

JIOCIT/KYBaHOT KaTeropii, HarmpuKIIa,I;



I've been aboon forty year in the world, and I believe that “the people” will never
have any true friends but thirsel n... (Charlotte Bronte. Shirley. p.320)

MokeMO TBEpAWTH, IO CJIOBy aboon, siIke HE 3apeecTpOBaHE y CIOBHHUKAX,
NpUTaMaHH1 BCl KaTeropiaibHi BIACTUBOCTI, 10 M THIIMM OJIMHHILIAM Kateropii crany. [l{omo
Horo mMoposoriyHoi Oy/JI0BM Ta 3HAYEHHS, TO MOYKEMO IPUITYCKaTH, 110 B HOr0 OCHOBI
JIOKUTh CIOTYyUCHHS KaTeropiaJIbHOro mpedikca a- 3 0CHOBOKO MPUKMETHHKA ab0 IMEHHHKA
boon (WUD 1993):
boon, n. [Fr. bon, from L. bonus, good; Ice. bon, a petition.]

1. afavour or request. [Arch.]

2. aprayer or petition. [Obs.]

3. ahbenefit; a thing to be thankful for; as, the boon or good health
boon, adj.

1. kind; generous; pleasant. [Arch.]

2. gay, convivial; as, a boon companion.

3BaKAIOUYM HA KOHTEKCT HMOr0 BXKMBaHHS, abOON MO3HAYa€ CTaH CIPHSATIABOCTI,
IIEAPOCTI, J0OPO3UUIMBOCTI. HacTymmHuMiT pHKiIaa IEMOHCTPYE Iiie OJMH HeosioriaMm — abuse
y (hyHKIIIT O3HAYEHHS:

She'd encountered dozens of difficult clients over the years, dealt with cases where
grown men and women had shrieked abuse at her for simply telling them what the law
required. (Alex Gray. The Riverman. p.336)

[poanaizyBaBIIM CIOBHUKOBI Je(iHIIIIT, MOKEMO TPUITYCKATH, 1110 CIIOBO KaTeropii
crany abuse mo3Hayae cTaH OOPaKEHOCTI, 00MaHy Ta € Pe3yJIbTaTOM KOHBEPCIT IECITIBHOT
a60 imerHrKoBoi ocHoBr (WWUD 1993):
abuse, v.t.; abused, pt.; pp.; abusing, ppr. [Fr. abuser; It. abusare; L. abutor, abusus; Ab, and
uti, to use.]

1. to use ill; to maltreat; to misuse; to use with bad motive or to wrong purposes; as, to abuse
right or privileges.

2. toviolate; to defile.

3. to deceive; to impose on. [Arch.]

4. to treat harshly; to use insulting, coarse or bad language about or to; to revile.



abuse, n.

1. ill use; improper treatment or employment; application to a wrong purpose.

2. acorrupt practice or custom.

3. rude speech; rudely contemptuous language addressed to a person; insulting or coarse
language.

4. violation; defilement. [Obs.]

Sk 1 cnoBa Kateropii craHy B (PYHKINi TMpeIUKaTHBa, KareropiajibHI OJUHHII Ha
MO3HAUEHHsA CTaHy y (yHKIIi BIIOKPEMJICHOTO O3HAYEHHS BUSBJISIOTH aBTOPCHKI
HeoJIori3Mu, 30kpema ahungered Ta arise. bepyuu 10 yBaru aHan3 CJIOBHUKOBHX Je(iHIIIH
YiTKO MPOCITIKOBY€EThCS 3HaYeHH: Jiekcemu ahungered (WUD 1993):
hunger, n. [AS. hunger, hungor, hunger.]

1.  the discomfort, pain, or weakness caused by a need of food.

2. adesire, need, or appetite for food.

3. any strong desire, carving.

hunger, v.i.; hungered, pt., pp., hungering, ppr. [ME. hungren, hongren; AS. hyngran, to
hunger, from hunger, hunger.]

1.  to feel hunger; to crave food.

2. to desire with great eagerness; to long (with for or after)

hunger, v.t.; to starve; to subject, to hunger.

Binrak MO)KHa NMPHUITYCTHTH, 0 CJIOBO Kateropii crany ahungered — 1ie crioydeHHs
JIEMPUKMETHUKA JiecioBa hunger 3 kareropialbHUM TpedikcoM a-, IO MO3Hayae CTaH
rOJIOAY, HeCTaul Kl i MOXKe MepeKiafatucs sk 320100ninui. 1le Takox miATBepIKY€EThC
MPUKIIaIAMU:

| saw many originally low, and to whom lack of education left scarcely anything but
animal wants, ahungered, athirst, and desperate as famished animals. (Charlotte Bronte.
Shirley. p.505)

[Npukian JAeMOHCTpYEe B)KMBaHHs ciioBa Karteropii crany ahungered B QyHKil
BIJIOKPEMJICHOTO O3HAUCHHSI ITOPSI 31 CTIMKOO KaTeropiaibHO0 oauHuIeto athirst Ta mikom

BUIIPAB/IOBYE CBOE 3HAYECHHS *3TOJIOTHLITIIA .



[Hme crmoBo kareropii craHy arise €, HaWBiporiiHilie, aHajioriyno a0 abuse,
KOHBepCi€r0 IMEHHMKOBOI a00 iecmiBHOi ocHoBH (WUD 1993):
arise, v.i.; arose, pt.; arising, ppr.; arisen, pp. [ME. arisen; AS. Arisan; a intensive, and risan,
torise.]
1. toascend; to move upward; as, vapors arise from humid places.
2. togetup, as from bed.
3. to come into being; to begin; to originate.
4.  to begin to act, to exert power; to become active.
arise, n. rising. [ODbs.]

He watched, arise, as Barr flailed against the might of the river and then disappeared
in a wallow of white foam. (Alex Gray. The Riverman. p.391)
BuBumBIIM 3HaUeHHS IMCHHMKA arise, jJiecioBa arise Ta mpoaHasli3yBaBIIM BHUINCITOIAHHI
NPHKIIA]T, MOYKEMO 3pOOMTH MPHITYILICHHS, 110 CJIOBO KaTeropii CTaHy arise mo3Havae cTaH

pyXy Bropy abo nepedyBaHHs Bropi.

CrnoBa kareropii CTaHy, 30KpeMa Ti, 10 YTBOPWJIMCS BIJ JI€CIIB, Y Cy4acHIid
AHITIMCHKINA MOBI 30eperiiy JAesiKl CBOI IECHIBHI SIKOCTI. Taki MIECIIBHI SIKOCTI BUSIBIISTIOTHCS
TIepeTyciM TIpY CIIOJTYYSHHI 3 1HITMMHU CJIOBAaMH B PEUCHHI, i 30KpeMa I1e CTOCY€EThCS CITiB-
MOM(IKATOPIB, SIKI 3/IaTHI SIK HAJaBaTH BIATIHKIB 3HAYEHb, TAK 1 YACTKOBO 3MIHIOBATH IIi
3HaueHHs. [Tpu anamizi 2359 npuksiaiiB Xya0KHbOI JTITepaTypu OYJI0 BUSIBIICHO KOPITYC CJIIB

KaTeropii CTaHy, 110 BUSIBJISIFOTh 37[aTHICT CIIOTYyYaTHCS 31 CIIOBaMHU-MOIU(IKaTOpaMU.

JlocTimpKeHH s 3aCBITUIIIO, 1110 Y XYAOXKHIN JITepaTypi HaiuacTiie MOTUQIKYIOThCS
cioBa Kareropii crany alone ta aware, ski peami3yrorh (i3uuHMi (OlOJIOTIUHMI) Ta
MEHTaJIbHHUI CcTaHW BimmoBimHO. Tak, cioBo kareropii crany alone yacto MomudiKyeThes
npucniBHrkamu SO far, folly, quite, all, much, really, practically, wholly, very much, decently,

entirely, Harpuka;

How devotedly kind she was to her stepmother, as long as the old lady lived; and now

when she is quite alone in the world! (Charlotte Bronte. Shirley. p.192)

Monudikaropu ciiB KaTeropii Cray, sk MpaBHJIO, MiJICHIIOITh Ta eM(aTu3yoTh

3HAYEHHsI, TpoTe Jeski MoudikaTopu, HaBIAKW, MOCIAOMIOIOTh 3HA4YeHHS. Tak, y



HIDKYCHABEICHOMY TIpHKiIaal Moaudikarop almost Hajae 3HAYEHHIO CAMOTHOCTI BIITIHKY

HETICBHOCTI, 1 BI/ITAK ITOCIIa0JTIOE 3HAUCHHS CJT0Ba Kateropii crany alone, Hanpukia;:

During this space the mother and daughter seemed left almost alone in the
neighbourhood. (Charlotte Bronte. Shirley. p.419)

[Iomo iHIIOrO CjIoBa KaTeropii cTaHy — aware, To aHali3 MPUKIIAIIB 3 XYI0KHBOI
JITepaTypy 3aCBiUMB BUTAAKA HOTO BKUBAHHS 3 MOIH(IKATOpaMy, BUPAKEHUMU TaKUMU
npuciiBankamu crynens sk fully, equally, perfectly, well, really, acutely, irritably, quite,
deeply, siKi MiIKPECITIOIOTH TIOBHOTY Ta IIKOBUTICTD YCBIOMJICHHSI TICBHOTO KOHKPETHOTO

(akTy, SIBUILA Y4 CUTYaIlli, HATPUKIIAI:

By now, he was fully aware that some of them, especially those on night duty,
slumbered in the back row throughout the performance, that others sat tense and petrified lest
he should ask them a question, when they would stare at him in dumb agony until he passed
on... (Dickens M. Thursday Afternoons. p.120)

[puknan TOBOJUTS, IO MPUCITIBHUKK CTYTIEHS! HE CTUILKU MOAU(IKYIOTh Ta HA/IAI0Th

BIJITIHKIB 3HAYE€Hb, CKUTHKU IHTEHCU(]IKYIOTh OCHOBHE 3HAUYEHHS CJIOBA KAaTEropii CTaHy.

[opsiz 13 mpUCTiBHUKAMU CTYTICHS B XYJOXKHIM JIiTepaTypi B SIKOCTI MOAU(DIKATOPIB
CTIB KaTeropii CTaHy BiJ3HAQYEHO NPHUCITIBHUKK dYacy: jAeski 3 Hux (Suddenly, only,
immediately, always) mokavkani peamizyBatd MUTTEBiCTh, a iHmm (Visually, gradually) —

MPOLTIOCTPYBATH TIOCTYTIOBICTh, HATIPHKJIIA]T;

When Philip had gone Andrew became gradually aware, as the days passed, of a gap,
an odd vacancy existing in his work. (Cronin A. J. The Citadel. p.185)

Immediately aware that he was slower and less nimble than his opponent, he was
attempting to exploit his size and strength by grappling his man into submission. (James
McGee. Ratcatcher. p.14)

Benmukoro BapiaTHBHICTIO BHUPI3HSAETHCA KOPITYC MOAMU(IKATOPIB, BIACTUBUX CIIOBY
kareropii crany afraid, 10 MOSCHIOETbCS WOTO0 TPHHAISKHICTIO JIO MAaKPOKOHIICITY
, | [CUXIYHMI CcTaH’ Ta 3B’SI3KOM 3 EMOINHHOK C(HEpor0 JOACHKOI MisUTLHOCTI. OCKUTBKH,

CJIOBO Kateropii crany afraid Mae HeraTMBHUI BIUTMB Ha €MOLIIHY TOBEIIHKY OCOOMCTOCTI,



TAKAM K€ BIUIMBOM BII3HAYAIOTBCA 1 MOAM(DIKATOpPH, BIACTUBI I[OMY CIIOBY.
CkopucraBimch Kiacudikariero, sika Oyna 3anporionoBana M. T. Ilepoans (LLepOann
2008 : 112-115), nme BUOKpeMIIOIOThCS: 1) iHTeHCH(IKATOPH ICTHHHOCTI; 2)
iHTeHCH(DIKaTOpH BIEBHEHOCTI y BUCIIOBIIOBaHHI;, 3) iHTEHCU(]IKATOpH HATaHHS CHM; 4)
IHTeHCH(IKATOPH MOCKICHOTO MiATBEPIKEHHsT; MOAM(IKaTOpH CJI0Ba KaTeropii crany afraid

MOYKHA pO3KJIacH(DIKyBaTH 3a CTYTICHEM IHTCHCUBHOCTI:

IV crymins: terribly, mortally, horribly

]

III crynink: t00, more, very much

]

II cryminb: SO, really, truly, seemingly

]

I crymins: almost, half, practically, slightly

Tax, iHTeHcH(ikaTopu | crymens almost, seemingly, practically, half, slightly e

i JIKPECITFOI0Th OCHOBHE 3Ha4eHHsI afraid, Hampuka;

“Ger moving,” he said, half afraid the man might be crazy and make another rush.
(Allan Sillitoe. Key To The Door. p.398)

Inrencudikaropu Il cryrneHs He JMIle TIKPECTIOIOTh 3HAYEHHS CTaHy OCTpaxy, a i

HAJIAl0Th, IEBHOIO MIPOIO, BIIEBHEHOCTI Y BUCIIOBIICHOMY TBEPPKEHHI, HAIPUKIIA];

“Aren’t you really afraid of blood?” the other persisted, a sneer all over his face.
(D.H. Lawrence. Women In Love. p.88)

[pucniBHMKH, SIKI MOKHA BitHECTH 10 iHTeHCH(ikaTopis 11 cTymens (too, more, very

much), nero MoCKITIOIOTE 3HAYEHHS HAIIKAHOCTI Ta CTpaxy, HAIPUKIIAI:

It was not unheard of for the Prince to dress up as a famous warrior from history — a
medieval monarch, even a Chinese mandarin — and relive scenes from a blood-soaked and

glorious military career, usually to the acute embarrassment of friends and sycophants who



were either too loyal or too afraid to tell him the truth: that his prowess on the battle-field

existed only in his own fertile imagination. (James McGee. Ratcatcher. p.273)

Iarencudikaropu IV cryrens (terribly, mortally, horribly) neperBoprorots 3HaueHHs
CTaHy OCTpaxy B CTaH IAHIYHOI HAKAXaHOCTI Ta CMEPTEIBLHOIO CTpaxy W BiITaK €

1HTeHCH(IKaTOPaMH TIOCHIICHOTO TBEPHKEHHSI, HAIIPUKIIAT;

Ruth, of course, had been in the offing all this time, continuing to change his mother’s
library books and coming to tea with her when Phoebe, of whom she was mortally afraid,

was out of the way. (Dickens M. Thursday Afternoons. p.115)

HanzeuuaiiHo 1HPOpMATUBHUM Ta IIKAaBUM € JOCITIPKEHHS CIIB KaTeropii CTaHy
awake Tta asleep, ockinbku TpH X aHAJi3I MU CTUKAEMOCS 3 MOBHUM BHP)KCHHSM CTaHIB
CHy Ta 0aJIbOpOCTi, Iepedir SIKOro TaKoXK MOYKHA PO3ITOJIUIMTH Ha Kutbka eTariB. [Ipote, Ha
MPOTHUBAry 1€papXiuHOMY (BEPTUKAILHOMY) MOJIUTY MOAM(IKATOPIB CJIOBA KAaTEropii CTaHy
afraid, mepe0ir craHiB cHy Ta 0aJBLOPOCTI MOXKE IMIJUISTAE JIHIHHOMY (TOPH30HTAITEHOMY)

PO3MO/ILTY, OCKUIBKH HIIETHCS HE TPO CTYTIEHI, a PO (pa3u, sKi 3MIHIOIOTh OJTHA OJTHY:
- TIOYATOK CHY, HAITPUKJIA]T;

And she thought of suppers at the Nook and the small bedroom shared with Ada and
Lyddy, and being half asleep in the dim light in spite of stories told in the same or next bed.
(Allan Sillitoe. Key To The Door. p.52)

u BJIaCHE COH, HAITIPHUKIIA/I:

“She is gently asleep now,” said Mrs. Swancowrt. (Thomas Hardy. A Pair of Blue
Eyes p.192)

. KIHEIb CHY, TPOOY/IKEHHS1, HAIIPUKJIA/T;

| was half awake and thought | heard the door close. (Victoria Holt. The Spring of the
Tiger. p.364)

. HEJIPEMHICTh, HATIPUKJIA]T;

“Now dry your eyes and if you lie still and rest you'll keep awake just the same
tonight.” (Victoria Holt. The Spring of the Tiger. p.256)



Binrak crionydeHHs aHTOHIMIYHMX 3a 3HAYEHHsM CIIB Karteropii crany asleep ta
awake 3 omauM 1 TMM camum MoaudikaropoM half HaOyBaroTh OMM3BKMX 32 3MICTOM
3Ha4YeHb JPIMOTH, HAITIBCHY, T4 HAaBITh MOXKYTh BXKUBATHCS B OJJHOMY pEUCHHI JJISI HaJ[aHHS

eM(paTHYHOCTI, TOOTO MiICKIIIOBATH 3HAYEHHS OJTHE OJTHOTO; HAIPUKIIAT:

She was half awake and half asleep and in a high fever. (Victoria Holt. The Spring of
the Tiger. p.111)

Bce Butie ckazane MO)kHa 300pa3uTH YMOBHO-Tpa(hiuHO TAKUM YHHOM:

I paza II paza III paza 1V ¢aza
MOYATOK CHY BJIACHE COH NPO0Y/IKeHHA 0aaboOpICcTh
half asleep asleep half awake awake

Hactynne crmoBo karteropii craHy, mo Oyno mpoaHamizoBaHe, a came alive, y
BUIMOBIZTHOCTI JI0 CBO€i CEMAaHTUKO-KOTHITUBHOI MPHHAISKHOCTI B XYIOXKHIN JTEparypi
BUSIBUIIO 3JIATHICTH CIOMyYaTHCS 3 Moaudikatropamu-ipuciiBaukamy dacy Still Ta yet,

HaINpUKJIaI;

If thou wert yet alive, and yet cherished a desire of revenge against me, it would be
better satiated in my life than in my destruction. (Mary Shelley. Frankenstein, or the Modern
Prometheus. p.292)

om0 MomudikaTopiB, BUPAKSHUX KUTbKICHUMH MpUcTiBHIKamu Very much Ta all, To
CITiJl BU3HATH, 110 BOHM Biactusi sk alive' B 3Hauenni “having life, not dead, living " Tax i

alive’ B 3mauenni “full of life, active”, HAITPUKIIA;

“...0 am sorry that I am still very much alive to feel this misery and horror. (Mary
Shelley. Frankenstein, or the Modern Prometheus. p.239)

He was very much alive again, gloriously alive, his headache gone, all his weariness
forgotten. (Cronin A.J. The Citadel. p.212)

Omxe, aHam3 (QyHKIIOHYBaHHsI CIIIB KaTEropii CTaHy B XyJ0KHBOMY TEKCTI TIOKa3aB,
1110 X BKMBaHHIO B MOBHOMY Martepiajii MpuTamMaHHi MeBHiI 0co0MBOCTI. BusiBieHO kopryc

ABTOPCHKHUX HEOJIOTI3MIB, JDKEPENIOM SIKMX € XYJOXHS JiTeparypa, 1 sKi, He Oymaydu



3apEECTPOBAH] CJIOBHUKAMHU, ACUMLTIOBATM TPOBITHI O3HAKHM KJIACy HA TIO3HAYCHHS CTaHYy.
BubipkoBo mpoaHami30BaHO CJOBa  KaTreropii CTaHy, 37aTHI  CIIOMyYaTucs 3
Mo I(iKaTOpaMH, 1110 BUPKAIOTHCS PUCTIBHUKAMH Yacy, CTaHy, CIIOCO0Y, Ta YaCTOTHOCTI.
JletalbHO  TIpOaHAIi30BaHO Kopryc MoaugikaTopiB cioBa Kareropii crany afraid,
JOCIDKEHO crielu@iKy iX Tpajarfii 3a CTyleHeM IHTEHCHBHOCTI, BUBYCHO IHTAHHS iX
PO3MEXKyBaHHS Ha BjacHe Momudikaropu Ta iHTeHcHdikatopu. IIpoBeaeHO pPoO3MOILT
MOAU(IKaTOPIB MPUTAMAHHUX KATEropii CTaHy Ha Taki, 1) 10 HEe 3MIHIOIOTh 3HAYEHHS, a
JIMIIIE TTIKPECITIOI0Th HOT0; 2) 1110 IMOCIa0III0I0Th 3HAYEHHS MOM(PIKOBAHOTO €JIEMEHTa; 1 3)

110 IHTEHCU(DIKYIOTh 3HAYECHHSI.
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