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VY crarTi mpoaHaNi3oBaHO MUCKYPCHY AapXiTeKTOHIKY MoeTHYHHX TBOpiB Tomaca Iapmi mig KyToMm 30py
(peiiMoBOi opraHizarii ofHiei 3 BaXIUBUX JIEKCHKO-TEMAaTHYHHUX TPYI JiTepaTypHHX TBOpiB — rpymu “Ilpmpona i
JmronuHa’.
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Koo miarBicTianoi npobieMaTuky (ijoiaoridHol HayKu 3HA9HO 3pociio. Lle moB’s13aH0 TeBHUM YHHOM
3 aKTHUBI3alli€l0 B JIHIBICTHII TaKMX HAYKOBHX IapagurM, sSK KOTHITHBHA JIHTBICTHKA, MparMarvka,
JMCKYpPCHA JIIHTBICTHKA.

Oco0nuBHiA iHTEpEC MPOCTEKYEMO V JOCTIKEHHI 3 TUTaHb TeOpii KOMYHIKaIlii, Teopii MOBIEHHEBOTO
BIUTUBY, IICHXOJIHTBICTUKH Ta COIONMiHTBicTHKH [3, 61]. 3 muMu IUCIUIUTIHAMH TIOB’S3aHA JHUCKYPCHA
TEKCTOJIHI'BICTHKA — HayKa, SIKa BUBYAE 3B’S3KM MOBHHX CTPYKTYp i3 KaTe€ropisiMu eKCTPaJliHIBiICTUYHOTO
3micty. Came B Takui crmoci®, TOOTO NUIAXOM B3a€MOMAil MOBHHX 1 EKCTPaMOBHHX KOMIIOHEHTIB
EKCIUTIKY€ThCS TUCKYPC.

Juckypc € CKIagHiM MiKKaTeropialbHAM (PEHOMEHOM.

Ban Jlelik po3Me)OBye IUCKYpC Y HIMPOKOMY PO3YMiHHI (K KOMIUIEKCHY KOMYHIKaTUBHY JiI0) i
TUCKYPC Y By3bKOMY PO3yMiHHI (SIK TEKCT 4H K po3MoBa) [12].

Bnane, Ha Hamry AyMKy, BU3HAa4eHHS JUCKYPCY SIK JIIHTBICTHYHOMY TEpMiHY 3HAXOJUMO Yy CTaTTi
K.4. Kycpko “/Iuckypc iHO3eMHOMOBHOI KOMYHIKaIlii: KOHIIENTYyallbHI MATaHHS Teopii 1 MpakTHKK y 30ipIi
“Hayxosi 3amucku” [5, 100]. Jocmigauis BBakae, Mo AMCKYPC — 1€ MEPEBAKHO TEKCT, WOTO YPHUBOK,
(¢parMeHT un pparmenTH, 00’ €THAHI TOCTIIOBHO JIOTIYHOI OYJOBOIO i MOBHUMH 3B’SI3KAMH JIOKAJIBHOTO 1
rmo0albHOTO 3MICTY 3 METOK pealizamii MeBHOI aBTOPCHKOI 1H(QOpMATHBHOI, IIOAMHO3HABYOI YU
CYCHUJIBCTBO3HABYOI MPOOIEMATHKH.

ITpu mpomy K.S1.Kyceko Haromormnye, mo “auckypc” i “TeKcT’ — MOHSTTS HE iMEHTHYHi, X04 1 ONH3bBKi,
OCOOJIMBO, KOJIM MIEThCS TMPO TEKCTH, SKi CKIAJAIOThCs 3 JIOTIYHO CKOHCTPYHOBAHMX MIAJNIOTIYHMX 200
MOHOJIOTTYHUX CTPYKTYP, 110 KCIUTIIUTHO BUSBILSIIOTH PI3HOMAaHITHI eKCTPaTIiHTBICTHYHI Kopesii [5, 101].

3ayBaXMMO, IO TEKCT 1 TUCKYypC MaroTh psx BimMiHHocTeH. Ak 3a3Hawae M. Crabbc, MU yacto
TOBOPUMO IIPO ANUCbMOGUL mMeKcm Ha TPOTUBAry ychomy ouckypcy. Ilpudomy mig oOuckypcom
HEPEBAXHO PO3YMIEThCS iHMepaKmurull OUCKypc, y TO’ 4ac sk mekcm nependadae neinmepaxmueHull
mononoe (y TUCbMOBIH M ycHil dopmi) [15, 9].

TakuM 4YMHOM, 1 AUCKYPC, 1 TEKCT — KaTeropii TEKCTOJIHIBICTUYHI, aje TUCKYPC — MOHATTS ILUpIIE,
rinobanpHile, TicHImE, y OUIBIIOMY Jiama3oHi IOB’s3aHE 3 KaTeropissMd He]iONOTIYHUMHM: JIOTIKH,
¢inocodii, comionorii, MCHUXOJOTIT Ta IHIIUX HAYK.

[loHATTS Ouckypc BUKOPHUCTOBYETbCS TAKOXK ISl TIO3HAYEHHS TOTO YW 1HIIOTO XaHPY, HAIlPHUKIA:
“HayKOBHMH TUCKYpC”, “TIONITHYHUMA TUCKYpC”, “XyIOXKHIA TUCKYpc”. YV XyMOXKHIH JiTepaTypi BHIUISIOTH
JIMCKYPC POMaHHOTO JKaHPY, JUCKYPC KOPOTKOTO OMOBIJIAHHS, TUCKYPC TIOe3ii.

Came aHai3 OCTaHHBOTO AWCKYPCHOTO JKaHPY — IMOETHUYHOTO — € MPEAMETOM Li€l cTaTTi. Y Halmomy
JOCIIDKEHHI OETUYHUI TUCKYPC PO3MIIAAaTUMETHCS SIK BUJ JUCKYPCY, A€ Ma€ Miclle MOeTH4Ha (peimoBa
BepOaizallisi, ika peani3yeTbesi 3a JIOMOMOT0r0 00pa3HuX 3aco0iB.
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HocmimkenHss Tekcty mependadae iHTENpeTarifo Horo 3MiCTy 1 CMHUCIy 3 ypaxyBaHHSIM MiKpo- i
MaKpOCTPYKTYpH, TOOTO BHYTPIIIHIX 1 MO3aTEKCTOBUX 3B’S3KiB, JIHIBICTUYHOTO Ta €KCTPATIHTBICTHYHOTO
KOHTEKCTy. JloMiHaHTy TEKCTOBOTO CBiTy TO€3ii CTBOpIOE #Oro oOpa3HWil TOTeHmian. Y paMKax
KOTHITOJIOTi{ BHIUIMMO 1B CTOPOHH TOETHYHOTO CJIOBECHOTO 00pa3y — KOHIENTyaldbHY i BepOaslbHy.
Konuentyansuuii 06pa3 — 1e MoJenp, sika MICTUTh Y c00l MEHTaJIbHI penpe3eHTalii y BUIIIAL CTPYKTYp
NpeACTaBICHHS 3HaHb [1, 3].

KorniTonoru mpomoHyoTh pi3HI KOHCTPYKTH pPENpe3eHTHIii 3HaHb, NAIOTh iM pPi3HI TIyMa4eHHS.
I"onoBHOIO MOJIENITIO penpe3eHTalii 3HaHb Y KOTHITOJIOTi BBAKAETHCS (hperim, YBEACHHS IKOTO B HAYKOBHH
YKUTOK 13 METOI0 JOCHIDKEHHS IITYYHOTO IHTENEKTY Ta KOTHITHBHOI NCHXOJOTII HaJeXUTh MapBiHy
Miuceskomy [9, 304].

Ilutanns ¢peiimMoBoi opramizarmii i1 (QYHKIIOHYBaHHS JEKCHYHHX CTPYKTYp MpPHUBEPTAIHA YBary
nocmigaukie. LlikaBi cmocTepekeHHs] CTOCOBHO aHTIIMCHKOI JIEKCHYHOI CHCTEMH Y CBITJI Teopii ¢peiimis
Mictuth MoHorpadis M.M. [lomoxuna [6, 161-169]. TemaTnuHi rpynu XKypHATICTCHKOI TEPMIiHOJIOTIT 3
mo3utliii ¢peiiMmoBux 3B’s3kiB gociimkye O.B. Xapuenko [8, 132-135]. dynrkmionyBaHHS ¢peiiMiB y
PI3HOXKAHPOBUX TEKCTaX — HAYKOBUX, MONITOJOTIUHUX 1 XyAoxkHix — gociimkye K.f. Kyceko [5, 97-113],
BXKHMBAIOYU TEepMiH (peiiM y crnenudiuHo KOHKPETH30BAaHOMY PpO3YMiHHI, BUXOASYM 3 HOrO OCHOBHOI
cemMaHTHKH: (peiim [< aHrn.: frame] — MeKcHYHA KOMITO3UILS, paMKa, cXeMa, CTPYKTypa, TaKOXK CHTYaIlid,
Croci0 NO€eIHAHH JEKCEM.

Crnparounch y HamoMy JAOCHIIKEHHI Ha JaHe TAyMaueHHs TEepMiHa Ta BHU3HAYCHHS, MOAaHE Yy
cnoBuuky Jynena (2001) (ppetim — ocobimBa CTpyKTypa JaHUX IS aOCTPaKTHOI perpe3eHTalii 00’ eKTiB 1
CTEPEOTUITHUX CUTYallil y MOAENAX mTy4dHOro iHTenekty — (sprachw., EDV) besondere Datenstruktur fiir
die begriffliche Représentation von Objekten und stereotypen Situationen in Modellen kiinstlicher
Intelligenz) [13], BBaxkaemo, o GppeiMoM y TOSTHIHOMY AUCKYPCi MOYKHA BBaXKaTH KOMIIO3UIIIHY PaMKy,
0COOIMBY CTPYKTYPY JIEKCHYHHX OJUHUIIb, 00’ €THAHUX HABKOJIO MEBHOI TeMaTHKH. Pi3HOBHIaMu dperiMy €
cxema, cxemara, CKpHIIT, CeHapii.

Cxema — 1ie CBOEPITHUI MPOTOTUN PAAY (PPEeHMOBHX CTPYKTYp, 3a JOIMOMOTOIO SIKUX 3IIHCHIOETHCS
MTOSICHEHHST HalO1IbIII THTIOBUX O3HAK TPYIH KOHIENTIB [7, 76].

Cxemama, Ha BiIMiHY BiJl CXeMH, MOZEIIOE Bi3yaJIbHUI1 00pa3 y MpOCTOpi KOHLENTYaIbHOI cUCTeMH [2].

Ckpunm — 1€ pi3HOBH] (hperiMy, 10 3aCTOCOBYETHCS 11010 ABTOMATHYHUX Jii JroauHu [4].

Cyenapiti € pi3HOBUIOM (peliMy, KOTHITHBHOIO CTPYKTYpPOIO BiIOOpaKEHHS >KUTTEBOi CHUTyaulii B
nuckypei. CrieHapiid, SKIIo BiH TUIIOBUI, OTOTOXXHIOETBCS 13 ckpunToM [7, 77].

Cepen HaBeJeHUX THITIB (pelMIB cxeMaTa BiJirpae ocoOJMBY pOJib B IHTEpHpeTalii MOETHYHOTO
TekcTy. Came BiJ KOpEJIsIii cxemar, 10 iICHYIOTh B YSIBJICHHI YMTaYa, i CXeMaT, HassBHUX Y TEKCTI, 3aJIC)KHUTh
PO3YMiHHS TeKCTy unTauem [1, 5].

3BEpHEMOCH il TaKUM KyTOM 30py JO MOeTHYHOi TBopyocti Tomaca 'apai i HaBememMo HpHKIaR
OJIHOTO 3 OTo TBOPIiB, a came “Neutral Tones” (1867).

We stood by a pond that winter day,

And the sun was white, as though children of God,

And a few leaves lay on the starving sod;

They had fallen from an ash were gray.

Your eyes were as eyes that rove

Over tedious riddles of years ago;

And some words played between us to and fro

On which lost the more by on our love

The smile on your mouth was the deadles thing

Alive enough to have strength to die;

And a grin of bitterness swept thereby

Like an ominous bird a-wing.

Since then, keep lessons that love deceives,

And wrings with wrong, have shpend to me

Your face, and the God-curst sun, and tree,

And a pond edged with greyish leaves.
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IIpoBenmennii HamMu aHami3 TOKa3ye, IO apxiTeKToHika moetmyHoro TekcTy ‘‘Neutral Tones”
npeacTaBieHa nmepeayciMm Takumu (peiiMamu, sik ¢ppeim npupoau (pond, winter, sun, leaves, sod, bird, tree)
Ta ¢peiiMm 30BHIIHOCTI (eyes, smile, mouth, grin, face). Jlume omHe ciaoBo love mpexactapisie (peitm
KOXaHHA, aje € 0araro IMIUTIOWTHUX MapKepiB, SKi JAfOTh 3PO3YMITH, IO TeMa KOXaHHI Yy TBOpI —
neiitmotuBHa. Lle mepenycim mipuyHMi HAcTpiil, rMUOOKKH, HEOCSDKHMM CyM, TepelaHHil uepe3 OIHC
npuponu ( “And a few leaves lay on the starving sod; — They had fallen from an ash were gray”; “A grin of
bitterness swept thereby Like an ominous bird a-wing”; “Lessons that love deceives”; “God-curst sun”;
“greyish leaves ) Ta BYXUBaHHSI CIIOy4eHb THITY “‘your eyes”, “our love”, “your mouth”, “your face”.

[Tpupona, npeacTaBieHa y TBOPi BiAMOBIAHUMH (peiiMamMHu, BiITBOPIOE CTaH IyIIi aBTOpa i, MOXKIIHUBO,
70 AesKoi MipH HOTO XUTTEBY IMO3MLII0 — CIIOMIAAAHHA Ta MEJIAHXOJIYHY MOKOpY, IO BJIACTHBE MOE3il
Tomaca 'apmi.

[MoniOHMIT eMOLIMHUE CTaH MoeTa, HOr0 HEPO3PUBHMI 3B’S30K 3 MPHPOIOK IPOCTSKYEMO TAKOK Y
Bipmi “Night in November”:

I marked when the weather changed,

And the planes began to quake,

And the winds rose up and ranged,

That night, lying half-awake.

Dead leaves blew into my room,

And alighted upon my bed,

And a tree declared to the gloom

Its sorrow that they were shed.

One leaf of them touched my hand,

And I thought that it was you.

There stood as you used to stand

And saying at last you knew.

KoxanHs1, cym, Big4yTTs TyTH, OLTh Bifl yCBIIOMIIEHHS HEMHUHYYOI BTPATH, Kpax Hadil MPOHU3YE YBECH
TBip. | 3HOBY % Taku, BXKe 3 MEPLINX PAAKIB CTAE 3pO3YMUINM, LIO JIIPUYHI MOYYTTS BUKIMKaHI KOXaHHIM. Y
BipIIIi, IPOTE, HEMAE JKOJHOTO HATAKY HA Iie MovyTTs. JIume npupoaa, BCeoXororwya, Bidna. Bigna cBoim
IUKJIOM, ajie MiHJMBa. 3MiHa Tip POKY Ta, BIAIMOBIJHO, 3MiHAa MOTOAM BiOYBa€ThCS IHMKIIYHO, IO 1
3a0e3redye 1110 BiYHICTh. | X0U MU Ta Hali MOYyTTs ICHYEMO 32 TUMH X TMPUPOJHIMHU 3aKOHAMH — Ha JKalb,
BIYHICTh, MiJKpIiTUIEHA MUKJIIYHICTIO, HAM He BiacTUBa. Hemae BOPOTTS TOMy, IO Ha3aBKIU BTpaycHE.
YuTay BiguyBa€e jkallb, CMYTOK, OLTb BTpaTH, MapHE HaMaraHHS BOCKPECHTH Te, IIO HIKOIH BXKE HE
noBepHeThes. Lle 6aunumo 1 y moeTHUHOMY TBOpi. X0Y IMOET 1 OTOTOXKHIOE CBill BHYTPIlIHIH CBIT i3 CBITOM
MPUPOAH, BiH BiIYYyBa€, IO i3 3MIHOIO MTOTOJIU BCE K HE MOBEPHETHCS T€, 32 UMM BiH BiJIYyBa€ BEIHKY TYTY,
0 TOM CMYTOK 1 JYIICBHHI HECIOKiH, SKUH y el MOMEHT BiJIOBiJa€ CTaHy NPHUPOIH, HABPSA UM
3MIHSITHCS 3 TIPUXOJIOM BeCHH. UnTau 370TayeThes, M0 BeCHA Y )KUTTI IoeTa Bxke OyJia, ajpKe 3apa3 y Horo
Iyl HEBUMOBHA TYTa, YCIO TTHMOUHY SKO1 BiIYYBA€EI MICHS MEPEKUTOTO MacTs. MoXeMo 3710rayBaTHCh,
IO 1e macTs OyJI0 MOPO/KEHE KOXaHHSIM, SIKOTO BXKe HeMae. AJie HaJlis Ha 3yCTpPid 3 KOXaHOIO HE 3aJTUINAE
noeta: And I thougt that it was you.

[ouyTTst y aymi moera 300pa)keHi yepe3 JIeKCeMH MOToJu: weather changed, the winds rose up and
ranged 1 ipencTaBiieHi pperdiMoM NpUpoau: weather, winds, leaves, tree. Ane 11l TOYYTTS HiJACUIIOIOTHCS U
1HIIUM — QpeiiMoM cyMy, sKuii (OPMYIOTh IMEHHHUKH iHIIOT ceMaHTUku: gloom Ta sorrow. Y Bipmi ix
BChOT'O J[Ba, aji¢ BOHM 3aJ1al0Th TOH, HACTPil yChOoMy TBOpY. 3MiHa moroau (weather changed), cunbHUMA
BiTep (the winds rose up), meptBe nucts (dead leaves), Hid, 1110 CYIPOBOUKYETbCS Oe3COHHAM (that night
lying half-awake), — Bce 11e iepenae MCUXOJIOTTYHUEN CTaH TOeTa.

Sk 6aummo, Nekcuka, mo Gopmye dpeiiM npupoan i GpeiimM cymy, IPOHU3YE YCIO CTPYKTYPY JaHOTO
JICKYpCY, TIOMIYEHOTO OJIHIEI0 TEMOK — TYrOK 3a BTpadeHWM, 3a muHyauM. Jlns Tapai Bce, mo crae
00’€KTOM HOTO MOETHYHOI My3H, HAIlOBHEHE BHYTPIIIHIM 3MIiCTOM, BOHO kHBe. [Ipupoaa y auckypcei — 1e
caM TIOeT, IIe MOro BHYTPILIHIM CBIT, a OKpeMi mpeaMmetH i€l npuponu (winds, tree, dead leaves) — e
BiIOOpaKeHHS ICHYIOUHX Y JaHUH MOMEHT HOYYTTIB:

Dead leaves blew into my room,
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And alighted upon my bed,

And a tree declared to the gloom

Its sorrow that they were shed.

s Tapai KoxKeH IposiB TPUPOAHOTO KHUTTS OAYXOTBOPEHHI 1 TUM CaMUM 3B’ 3aHUH 3 HOTO JyXOBHHM
KUTTAM. [loeT BciM CBOIM €CTBOM BimdyBae €IHICTH 3 TPUPOIOI0, HEPO3PWUBHICTH 3 HEIO, 3IUTTS B
opraHiyge 11ije. BiH He mepecTtae crocTepiraTé 3a MPHUPOIOI0, IO BIYHO 3MIHIOETHCS. YCi 1i MPOSBU BiH
mepesae 3 TOYHICTIO 1 CBUKICTIO BimuyTTs. 3uUMOBWN neHb (winter day), ronma 3emus (starving sod),
3MOBICHUMA 3MaX NTamMHOTO Kpwia (ominous bird a-wing), “npoxinste borom” coune (God-curst sun),
MeptBe Jucti (dead leaves), 6e3conna Hiu (night, lying half-awake) — came 3a JOTTOMOTOI0 X Ta 1HIITUX
TUTIOBUX aTPUOYTHBHHUX CJIOBOCIOJYYEHb, Y AKX CTPI)KHEBE CIIOBO (B JAHOMY BHMAIKY L€ IMEHHUK)
BXOJIUTH 110 (ppeiiMOBOI TPyIH “Tipupoaa”, eKCIUTIKYEThCSI aBTOPCHKAN AUCKYPC.

OTrxe, K 0a4nMO, AUCKYpPCHA TTOOYI0Ba IOETUYHOTO TBOPY JOCUTH CBOEPiTHA. 3HAYHOIO MIpOIO BOHA
MOB’s[3aHa 13 BILUTMBOM Y ITOETHIII YMHHUKIB €KCTPAITIHIBICTHYHOTO XapaKTepy, MeperyciM IMCUXOIOTIdHUX.
Emomniiiauit cTan aBTOpa MiICBIIOMO /i€ HA BUOIp THX 4M IHIINX (PEiMiB, SKi MTOPAL 3 PISHUMHE XyT0KHIMA
3ac00aMu HaIal0Th TOETUYHOMY JAMCKYPCY BUPA3HOCTI Ta HEMOBTOPHOCTI.
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